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ALPHABETICAL INDEX

COMPOSITION AS PLAYED &/OR WRITTEN BY PAGE
AFRO-CENTRIC . ... .t Joe Henderson . .........ouuiiiiiniennniinieanaen. 1
AFTERTHERAIN .. ... . i JohnColtrane . ........ooviiiiiii e 2
AFTER YOU'VE GONE . . o oottt ettt et e ettt e e ettt e e as 3
AIN T MISBEH AVIN . o oottt ettt e ettt ettt e it e e et a e et 4
ALONGCAMEBETTY ...t Benny GOISON ... ..ottt 5
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AVANCE . .. i e The Yellowjackets . .. ... 9
BABY IT'S COLD OUTSIDE . . . v et eee ettt ettt e et e e e e e ettt s e neas 11
BAJABAJO . .ot John PatitucCi . ..« vovv v 13
BASSBLUES . .. oot e JohnColtrane . ... 15
BEAUTY ANDTHEBEAST . .......... ...t WayneShorter. ... 16
BESSIES BLUES . .. ittt John Coltrane . . ...ttt 17
BLACK AND BLUE . . o ettt et e e e e e e e ettt et 18
BLACK COFFEE . . o o e e e e et et e e e e ettt e 19
BLUESFORALICE .. ..o ot ie e Charlie Parker . ... oottt et e 22
BLUESFORYNA YNA . ... i Gerald WIISON . « o v ottt et 23
BODY AND SOUL . . o oottt et ettt ettt et s e 25
BOLIVIA . .o e e CedarWalton . ... ...t ittt iiie e 27
THE BOY NEXT DOOR . . . o oottt et e ettt ettt et it ees 28
BYEBYEBLACKBIRD .. ... Miles DavisS . oo o vt e 29
CAFE . .ot Egberto Gismonti . . ... 31
CAPIM . ..t e Manhattan Transfer/Djavan.............. ... .oooiinn. ....33
CASAFORTE . ..ot e e i (Brazilianstandard) . ... 35
CENTRALPARKWEST . ... ... e JohnColtrane......... ... 37
CHARMED CIRCLE . .. .ot tieeie e i Cedar Walton . ... .ot e e i et 39
CHEROKEE . . . oottt e e e e e e e e e e e e e e e e e e et e e e e e e 41
ACHILDISBORN .. ..ot i ThadJones . .....oovnii e 42
CHOICES . ..ottt Michael BrecKer . .. oo oottt 43
CHROMAZONE . ..o i MEKE SO T . ot et ettt et e et e ettt 45
CLOCKWISE . ..o o ittt e i Cedar Walton . ... oot e e e e et i 47
COLDDUCKTIME .. ..ottt iieie s [0S IS ETSR 3 Vs o (- PO AU 48
CRISS CROSS . . oottt i ettt et et ia s Ray Obiedo ... ...oinintiiii e 49
DAY BY DAY . o o oot oot e e e e e e e e e 52
DEARLORD ...t i JohnColtrane . ...... ...t 53
DEESONG ..ot ottt et ettt ee et Enrico PIeranunzi . . .. .o v tie e i e et et 55
DELGADO . .ottt et e e Eddie GOMEZ . . . o v e et et et et i 57
DETOURAHEAD . ...ttt ee it i ieans Bill Evans/Billie Holiday . . . ... n, 58
DEVILMAY CARE . ..ot cie i e BobDorough ..... ... 59
DJANGO . .. e ModernJazzQuartet . . ..........coo i 61
DOCEPRESENCA .. .ottt cecia i IVAN LANS .« o o oottt et e 63
DOGSINTHEWINESHOP . ......... ... . it Michael Brecker . .. oovvi ittt e it iaias 65
DONTFORGET THEPOET ...t EnricoPieranunzi . . . ... ooviin et 67
THEDUKE . .. oot Dave BrubecK . . ..o o it i s 69
ECAROH .. ..ot e ettt Horace Silver . .. ..ot e i 71
EQUINOX ..\ttt e JohnColtrane . .........oiviiiuir s 75
ESCHERSKETCH . ......oiiiii i Michael Brecker . . ..oovtit e et e ans 76
ETERNALCHILD ... ..t ii i (@1 VT4 €00 ¢ == 1 PO RGO 79
EXACTLY LIKE YOU . . oot ee ettt et e e ettt et e e e e e e e e 82
EXPRESSION ..ottt et JohnColtrane . .........oiiiiniii i 83
FALLINGGRACE . ... ... i Steve SWalloOW . . ..ot e 84
FILTHY McNASTY ..o Horace SilVer . .. oottt ettt 85
FIVEHUNDREDMILESHIGH . ..................... ChICK COTea .« o v ettt et ettt et e e ae e 87
FLAMINGO - o oo e e e e e e e e e e 88
FLYMETOTHEMOON ..ottt ie it e e e 90
FOREVER . ...ttt ittt ee ettt Eddie GOmMezZ . . ..ot ottt it e e et 91
FREEDOMJAZZDANCE . ...t | 276 05 E73 3 F-V'o o 1- 3PP 94
FRIDAY NIGHT AT THE CADILLACCLUB. .......... BObBerg ... oo vviiii 95
FRIENDS ..ottt ittt et iananes Chick Corea . o ot vt ottt ettt et e et iaee e 98

GERALDINE . ...ttt ittt it it asassnnsensanens The Yellowjackets .. ......oooieiiii 99
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COMPOSITION AS PLAYED &/OR WRITTEN BY PAGE
GERTRUDESBOUNCE..............c..ii.. Clifford Brown. ...... ... 101
GET HA PP Y .. 103
GIANTSTEPS . .. ... JohnColtrane......... ... ... ... .. . . i 105
GOTAMATCH ... i ChickCorea.......cooviiiii 106
GREGORYISHERE . ..................... ... HoraceSilver. ... ... ... ... i 107
GROWING . ... e JohnPatitucci........ .. ... 110
HARLEM NOCTURNE . . . . e e e 111
HEFLY .o Cannonball Adderley ..................................... 113
HONEYSUCKLE ROSE . . . .. e i, 118
HORACESCOPE . ...... ... i . HoraceSilver........ ... ... . . . . . 119
IBELIEVE IN YOU . . ..ot e e e e 121
THADN'T ANYONE TILL YOU. . . ..ottt e e e e e e e, 124
ITHOUGHT ABOUTYOU ..............covieeaa. ... BobBerg ... oo 125
ILLBEAROUND . .......... i ChakaKhan............ ... .. . . . 127
ILLBEAROUND ....... ... ... .. (Standard version) . .......... .. 129
P GET BY . 130
I L WIN DD . 131
ILLUMINADOS . . i it eiie e IvanLins ... ..o i i 132
IMGLAD THERE IS YOU . ..o e 133
IMPRESSIONS . ... i e i JohnColtrane ........ ... ... i i 134
IN THE WEE SMALL HOURSOF THE MORNING . . . . ... e e e e e 136
INYOUROWN SWEETWAY ........................ Miles Davis/Dave Brubeck ................................ 137
ISFAHAN . ... . DukeEllington................... ... .. ... . 140
IT DON'T MEAN A THING (If It Ain't Got That Swing). . Duke Ellington. . . ................... ... ... 0 i, 141
ITSONLY APAPERMOON . . . e 142
ITSTHE TALKOF THE TOWN . . ..o e e e 143
ITSYOU ... .o i, DaveSanborn........ ... ... ... .. . ... 145
ITVEGOT THE WORLD ON A STRING . . . ..ot e e 148
IVEGOT YOURNUMBER . . . .. e e i, 149
I'VENEVER BEEN IN LOVEBEFORE . . . ... e e e i 152
JACOBSLADDER........... ... CedarWalton......... ... . i i 153
JORDU . ..o CliffordBrown .............. ... . i .. 155
JUNTOS . ..o Ivan Lins . .. ..o 157
KILLERJOE. .. ... ... . i Benny Golson........... ... ... ... . i 159
LET'SFALLIN LOVE . . o e e e, 160
LIKEALOVER (OCantador) ..................ou.... DoriCaymmi............. ... ... ... i, 161
LIKEFATHER,LIKESON . .......................... BillyChilds . ... ... 163
LIKESONNY ... JohnColtrane ........ ... ... ... ... . . 165
LISA DaveSanborn........ ... ..o i 168
LITTLEWIND . ... ... e GeriAllen........ ..o 169
LOOSEENDS. ... MikeStern ... ... ... . 171
LOXODROME ... ... ... .. .. Steps Ahead ........ ... 174
LULLABY OF THE LEAVES . . . . e e 175
MAHJONG. ... ... ... ... ., WayneShorter............... ... ... ... 176
MANHADECARNEVAL ........................... LuisBonfa........ ... 177
THEMASQUERADEISOVER . . . ..o e e e e e, 179
MEAN TO ME . . . e 181
MEMORIES OF YOU . . .. oo e e e e s 182
MIDLAND ... Billy Childs . .......... . 183
MINEISYOURS........ ... . BobMintzer........ ... ... . 185
MO JOE . ... Joe Henderson/HoraceSilver.............................. 188
MOMENT'SNOTICE . ...........coiiiiiinn.., JohnColtrane............. ... .. . .. . 191
MOODINDIGO . .....oviiiiin i DukeEllington..... ... ... .. ... . ... .. ... 194
MOONRAYS . ... .., HoraceSilver............ ... ... .. ... ... ... ... 195
MOONTIDE....... ... ... . i, RandyBrecker............... .. ... ... i, 199
MORELOVE ... . e AlJarreau......... ... 203
MORNINGSPRITE . ......... ... ChickCorea ..........oiiiiiiii i, 207
MOZAMBIQUE . ... ... ... ... .. SACBE . ... 209
MR PC . JORNCOTANE .« e 212



COMPOSITION AS PLAYED &/OR WRITTEN BY PAGE

MY SHIP . . o oottt e e e e e e 213
NAIMA ..o e e i e John COIane .. .....ouuviitiii e ees 216
NAPANOCH . ... e e Daveiebman .. ......covvinion it 217
THE NATIVES ARE RESTLESS TONIGHT ............ HoOrace SilVEr . ..o oottt et ei it 219
NATURALSELECTION . ....coi i i ens Richie Beirach . .. ... oi i it es 222
THE NECESSARYBLONDE . ...t SOttt HENAOISOMN « .« o v et ettt ee et eeea iy 223
NEVERALONE . ...t it iiie i Michael Brecker . . ..o oottt e e e et 225
NEVER WILL I MARRY . ..ottt ettt e e e et e e i et et et eeens 227
NICASDREAM . ... et i s Horace Silver . ...t e 229
NIGHTDREAMER ......... ..o WayneShorter . ... 234
A NIGHTINGALE SANG IN BERKELEY SQUARE . . ...ttt ettt iiiie i eeeos 235
NIGHTMOOD (Lembra) . ......cvvevnnineennnn oo Ivan Lins/Mark Murphy . ... 237
NUTVILLE . ..ottt e Horace SilVer .. ..ov ittt e et 239
ODETOTHEDOODADAY .....oiiiiiiiii i Michael Brecker . ....ovvii it ...243
OLE .ottt e e e JohnColtrane ....... ..o 245
ON THE SUNNY SIDE OF THE STREET . . . . .ottt ittt ittt e e et a e 246
ONCE IN A WHILE . . .ottt et e et e e e e e et e e 247
PEACE ..ottt e e e Horace SilVer . ..ottt ittt 248
PEEP . ..ottt s Michael Brecker . ..o vttt i et ia et 249
PERDIDO . o o oo e e e e e e e e e e e e e e 251
PERISSCOPE .. .ottt ittt ie e eens Bill EVANS . vt ottt et et ettt e 252
POWERPLAY ..ottt e iii i i EAdie GOMEZ . oo eo ettt e ittt et et 253
THEPROMISE . ..o John COIrane . .........vvioininieeeniii i 256
QUICKSILVER . . .ottt HoOrace SIVET .. oo ottt e e e e 257
QUIETGIRL . ...ttt Billy Childs . .. ... oooii 259
AQUIETPLACE ... ... i TAKE 6 e oo e et et e e e e 261
RAINWALTZ ..ot Fred Hersch  .oooin ittt et it 263
REMEMBERHYMN .. ... John Abercrombie . ... 266
ROCKIN CH AIR . . . oottt ettt e e e et ettt e e e s ettt e e e e et 267
ROSETTA .ottt ittt ittt ianens Earl "Fatha" Hines . .. ..o oottt i 268
SAILING ATNIGHT ... ..o DON GIUSII . - oot i ettt et ettt 269
SEAJOURNEY ..... .0ttt (@ 10 70 ¢ - N O P 271
SENORBLUES . ...t eiee e Horace SilVer ....ovviii it e et 273
GEPTEMBER SONG . . oo ittt ettt e e e e e ettt ettt e e et e e 276
SEVENSTEPSTOHEAVEN ..., MILES DAVIS .« v ot ee et e e et 277
SILVER'SSERENADE . ... .. .00ttt HoOrace SilVer . ..o v i it i 279
SINGMESOFTLYOFTHEBLUES.................. CarlaBley . ... oot 280
SKIPPY-ING .. oo iieiiiiiiiiii e Denny Zeithin .. .........ooiiiiiiii 281
SOMANYSTARS ... ... SergioMendez ..........cooiiiiiiiii 283
SOMEOTHERBLUES. ...t iiiii i John Coltrane ..........ovuuriiiinn e 286
SOMEONE TOLIGHTUPMYLIFE.................. AntonioCarlosJobim . ......... ... i 287
SONGFORMYFATHER . ...t HoOTAce SIlVEr .. vt o ittt ittt e 290
SOPHISTICATED LADY .. ..o Duke EINGtOn . . ... ooovii i 291
QP AIN ..ottt e CRICK GO A .+« o v e et ettt et et a e aannenn 293
SPRING CAN REALLY HANG YOU UP THE MOST . . ..ottt ittt 295
STABLEMATES . ... Benny GOISOM ... ..oovveii e 297
THE STAR-CROSSEDLOVERS .. ...t Duke EIington . . .....oviviniiei e 298
ST ARDUST . . o ettt e e e e e e ettt e e e e 299
STARGAZER . .t i ii ittt ettt it aanens ArmenDonelian . ......coiiiii i e 301
o1 1 1 ) 7 PSP John Abercrombie .. ...... ...l 304
STORY LINE . ...ttt e e Bill EVANS . . . o vttt e iee i eetee e 305
STROLLIN . .ottt ittt ce et ittt eaeans HOrace SIIVET .. oottt et ettt et i 307
SUMMER IN CENTRALPARK . ....... ..ot Horace Silver ........ .ottt 310
SWEET AND LOVELY . . o ottt ittt ettt ettt e et e et et e e e e e e ittt ees 312
T.B.C. (Terminal BaggageClaim) . .................... Chick COTEa ... ivvvtiiiiiiiiiii e aaes it eenns 313
THAT'S AL . ottt e et et e e et ettt ettt 315
THEM THERE EYES . . o ettt et e et ettt e e et a ettt ettt a et e a e n st 317
THERE IS NO GREATER LOVE . ¢ ittt ettt ettt 318
THREE HEARTS DANCING ...t Steve Erquiaga..........ooueieeniiniiiiiiiii 319

THREE LITTLE WORD S . . o oottt ittt et e et ettt e et a s sttt e e ot et ettt anaes 321

TIL THERE WAS YOU . .ottt ettt ettt e et e e a e st e s et 322
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COMPOSITION AS PLAYED &/OR WRITTEN BY PAGE
TIMEMARCHESON ......... ... . JohnScofield ... ...... .. ... . . 323
TIMEREMEMBERED .............................. BilEvans...........o i 324
TIMETRACKS . ... .. i ChickCorea . ... e 325
TOGETHERNESS . ... ... . .. .. JimmyHeath....... .. . .. 327
TRISTEZA . .. .. i i, (Brazilianstandard) ........... ... ... ... . . i 328
TRUTH ... .. e BobMintzer . ... e 329
TUNII . . JohnColtrane . ........ ... . 332
TUNNELVISION . ... ... ... i, Scott Henderson . ............. ...t iiiinnni.. 333
TURNOUTTHESTARS ..ot BillEvans . ... 336
262 JohnColtrane . ........ ... o i 337
UNFORGETTABLE . . . e e e e i 338
UNLESSIT'SYOU (Orbit) . ... Bil Evans . . ...t 339
VEILS . RichieBeirach ......... ... ... . i, 340
VELHOPIANO. ........ .. .. i DoriCaymmi............ooooiiiiiiiiiii 341
WABASHIIL....... ... JohnScofield ..........ccoi i 343
WALTSEFORDAVE . ... ... . .. Chick Corea . . ...oo it e e 345
WHAT A DIFFERENCE A DAY MADE . .o i it et e et e et et e et e et e 348
WHAT A LITTLE MOONLIGHT CAN DO . .ottt it e et et e e e e et e e e et 349
WHEN ALLISSAIDANDDONE . ... ... Billy Childs . ... ..o 352
WHENEVER YOUR HEART WANTSTOSING........ KevynLettau...........ooooiiiiiiii i 353
WHILE WE'RE YOUNG . . ... e e e e e e e e e e e e 355
WHISPERNOT ... Benny Golson..........ooooiiiii i 357
WILLYOUSAYYOUWILL ......................... GaryBurton............ .. i 360
WILL YOU STILL BE MINEE . . .. e e e e e e e e e e e e e 361
WILLOW ... e PaulMcCandless . ... i i e 363
WIND SPRINT . . ...t JohnPatitucci . . ... .. ... . . 365
WINDOW S . ittt i i ittt ettt e (08 4k To Q@ o) ¢ =T U 368
WISEONE . ... ... . . JohnColtrane . ....... ... .. 369
WOODY'NYOU ... Dizzy Gillespie . ... e 372
WORDS . ... Mike Stern . ...t 373
YOU FASCINATEMESO .. .................... S 377
YOUREEVERYTHING ............................. Chick Corea . .....oooii i e 379
YOUREMY EVERYTHING . . . . e e e e e e i, 383
APPENDIX -SOURCES FOR TRANSCRIPTIONS . .. ..ot e e e e, 384

THE JOINT IS JUMPIN . . e e e e e e e e e e e 397
MORE THAN YOU KNOW . .. e e, 399
NOMOON AT ALL . . e e e e e 402
WITHOUT A SONG . . .. e e e e e e e e e 403
WRAP YOUR TROUBLES IN DREAMS . . . .ottt et e e e e e, 405
YOUSAYYOUCARE .. ....oitiiiiiiiaeaee JohnColtrane ....... ... ... 407



iilGENERAL RULES FOR USING THIS BOOK

FORM
1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature. 1 2
2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (-¢- and -é )to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda’ or 'D.S. al Coda' except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat').
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).
4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.JTill CuelOn Cuesignifies dual endings for a section that repeats indefinitely. The 'till cue' ending is played until cue, at
which point the ‘on cue’ ending is played instead.

7. A section marked ‘4x's’ is played four times (repeated three times).

8. A section marked 'ENDING ' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 &/or #9.

16. 'Freely' signifies the absense of a steady tempo. |

17. During a 'break. . .. .. 1 ' piano, bass and drums all observe the same rests. The last beat played is notated as } or X

to the left of the word 'break’.
18. A 'sample bass line', 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn........ electric piano 7o) o SR soprano saxophone
15ma......... two octaves higher fl............ flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando SUSP. . .onvrnnn suspended
Bva........... one octave higher -4+ PR guitar synth......... synthesizer
vab......... one octave lower indef......... indefinite (till cue) ten............ tenor saxophone
accel.......... accelerando LH........ ... piano left hand trb....... ..., trombone
alt............ altered Med.......... Medium trbs........... trombones
bari.......... baritone saxophone NC........... No Chord 4 > 2 trumpet

bkgr.......... background Orig.......... Original trps....ooovennn trumpets
bs....ooonn. bass perc........... percussion unis. ..., unison

CTeSC..ivvnnens crescendo <2 N piano VS..ooiiiii Volti Subito (quick page
decres. ....... decrescendo rall........... rallentando w/ o with turn)
dr............ drums RH........... piano right hand D O time

elec.bs........ electric bass rit............ ritardando XS eiiiiins times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top, note of a complete
a short distance below  a greater distance below note a short distance note a greater distance  voicing

A rapid variation of pitch A muted or Rhythm played by drums
upward, much likeatrill ~ Mordent optional pitch Note with indeterminate pitch or percussion
M N =

B — = =
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CHORD SYMBOLS v
The chord symbols used in this book follow (with some exceptions) the system outlined in "Standard Chord Symbol Notation"
by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
low are two groups of chord spellings:
1) The full range of chords normally encountered, given with a C root, and
2) Some more unusual chords, all of which appear in tunes in this book. (Note: some grou of notes below could be given
different names, depending on context. See previous page for a definition of ‘altered’ chords).
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Med.-Up Swingin Afro-Centric

Afro

Joe Henderson
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Head is played twice before & after solos. Chords in parentheses are optional.
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Vamp, fill & fade
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After the Rain

John Coltrane
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Melody at A is played with variation on each repeat. Tune is rubato throughout.

©1977 Towcol Music. This arrangement ©1991 Jowcol Music. International Coovright Secured. All Rights Reserved. Used bv Permission



After You've Gone
Med. Ballad™ Crele__aéner & Layton
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Af - ter you've gone, and left me cay - ing,
Af - ter I'm gone, af - ter we break up,
7 7 ? q —
Gma — Bmi E A" 2 2 2
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-~ 27
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Af - ter you've gone,

Af - ter I'm gone,

you'll feel  blue,
you will find

D', ., GCF G’

3
7 — . )
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there's no de - ny - ing,
you're gon - na wake up,

Vi

ev - er had.____

you'll feel sad, you'll miss the dear - est pal you've
you were blind____ to let some - bod - y come and change your mind.___

6 F?
Cwmi T e
/ .

7
B ] CMA —’- 4 /\_9_ - 4 _'_ ——
i | .IJ 1 r
— - ____J_____i—.
i there’ll come a time

There’ll come a time, now don’'t for - get it,
Af - ter the years____ we've been to - geth - er, their joy and tears,

Aw’ FE7 7 CmPES
7 E /.A,w“ e E

Bm’ 3
' 2

D} )
7
when you'll re - gret it, Some day, when you grow lone - ly,
all kinds of weath - er, Some day, blue and down heart - ed
G? E’
e
e

D ]

G’ Féw’ _§7 hEMI7 o _C¥7

ﬁr— . ? 1 m
i

-y, Af - ter you've gone,
Af -ter I'm gone,

¥ _i
7
I
you'll want me on

your heart will break like mine and
you'll long to be with me right back where you start - ed,

Am’ . [2 ' (2 —~ G)
7 —

Af - ter you've gone a
Af - ter I'm gone a

- way.
- way.

* Also played as an up-tempo swing (each bar 2 bars of swing).

©1918, 1991 Morley Music Co.. Renewed 1946 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission.




Ain’t Misbehavin’

Med -Slow Swing

A

A6

il

Music: Thomas “Fats” Waller
and Harry Brooks
Lyric: Andy Razaf

Dm®

(A7)
C#‘i’(#s) D6

7 7 A6
b4 u.# prmm— BM| E A .
- —& y. ./I '_‘_1' .}/ '?I / ]
J —— - '
No one to talk with, all by my - self, No one to walk with but I'm hap-py on__ the shelf,
AG
7 7 7
o " ) - & ] > e ) -
Ain’t mis - be - hav - in’, I'm sav - in" my love for you.
(A"
T(#5) D6
6 7 7 T A6 *
A F¥ Bw E' A i CE . 0 £ o Dm®
I . ]
4 I_' '/ Vi
—A[ s'
I know for cer - tain the one I love, I'm through with flirt-in’, it’s just you I'm think - in’ of,
A6
P 7 7 7 6 6 A6 7
Ct— F¥  Bm E A DDW*A” C#
Y o = v Y ) yi O -
N
Ain’t mis - be - hav - in’, I'm sav - in” my love for  you.
F# 7
B| F™mi 7 7 F#
2 0 D-'- . _.)- B_'- j'_ o
rd i rd i rd i rd 1
€ — € ( S—— € —
Like Jack Hor - ner in the cor - ner, don’t go no - where, what do [ care?

E6

cn

AL

B7

E7

7

B FE’

-
¢
’
Your kiss - es are worth wait - in’ for, be lieve me.
y 7(45) 6

6 7 7 LN C# 6

A F¥7  Bw E'" A S r Dmi
i . )}
Y ) Y o Y I / -
=
I don’t stay out late, don’t care to go, I'm home a-bout eight, just me and my ra - di-o

AG

C#

7

Bwm’

E7

A® (F#w" Bw" E

——o—#

)

»

Vi

ef
7

Vi

Ain’t mis -

be - hav -

in’,

I'm

sav -

©1929 Razaf Music, Warner Bros., EMI/SBK. Used by Permission.

in’

my love

for

you.



Along Came Betty

©1958 Time Step Music. Used by Permission.

Solo on form (ABC) Use Till Cue’ ending.
Take ‘On cue’ ending to last solo.

?’\ed.OSWing Benny Golson
- (F#Pw’) AlGm7 ,\ébw.’ D Gm” ILA\J’MI‘{ Db?
A ~ - ‘e
v (trk. w/ ten. 8va b)) (43
- Eb" (EP") EPw’
Comd be | —F" Ew o J el I~
7 | 1 II 1 .% — 1 |
— 3 1
Ebm Ew’ A7 Ebw’ , ~ uE.M'7 AT,
= 7P rr
An’
7 7
ADMA7 - # o #F# - _BM|7 S te h‘— ﬂr £ EE hi/\
i = ) The 4F ‘
— —
3 — pessusssess
¢3) Em’
B A"f‘f 7 b Fw'B? Em’ D
et o DT oribe ML, IV .,
e e =E
——
CHw™ 47 7 ¥
; <L—-l—lf— ) DMI7 (/3 ) ) (F#w"
Q p P 1 ._P__H' i s N
=i — ) ==E==
W == ¢
C GMI7 . /\Ale" Db7 c;MI7 . /A\bN\l7 DW P
> 1. y O ) - 2 . _&
.;trp w/ t;n 8vab)
(+5) 7
”“g D . we? $C7<#9>
| I, 3 JE—
Till cue b‘{ On cue|
Fad i N A’ DY .
(£27) (eh )




Chords in parentheses are used for the head only.

No kicks during solos.

r ~ — £ !
trpifls ¢ P — ——
J
7 7
GMI7 AbM' Db7 GMI7 l AbMI Db7
ﬁf—' . i— ]
ten, ! ¢ 1 —&— &
N
be o e 2 5 o 4
e =<
Ghma’ 7 = b7
MA
N ID N LS SO S - E
1 rd - e/ | I % T rd - - rd 1
L I ] [ 3 [ 3 b
| | Fd rd LM | | rd [} '" { rd
) — € € [ 3 [ 3 [ 7 & -
Ebw’ Ew A7 Ebw’ Ew’ A7
e e e S e e
=
e > o+ 4, He bﬁ;f\
; ' =——=¢
— 0
Dwa’ F'W o B’ E” ?MI
i | M o - 7
() 1 1 - rd of
7 I [ 7
s DS. al Coda (ten 8vab)
Fma -
$C7(#Q) | RS D i T
% . o S
' 3 ' (trp. T —
ten,



ASA

Djavan
Med. Funk J-104 (The Z.00 BI%ES) (As sung by Manhattan Transfer)
5 |ntro> BM|7 . G

e s T o FH
Gl Frft o - 3=EE TS e
J — T

———
(1st x tacet )'"1 """""""""""""""""" 2 -----------------------
Bm’ ‘G's F47:9) N 7?%%“&”? Frs
FErerr E = m—— : —fo o
7 > A S S — S N — S I ) - — / ¢ 2 _| i
[
7 13 (Melody)
% B M e - ~ e - - g " F#-r‘ﬁg
O — - - =
A A T(*9 MI
BMI7 _ . £ o # _GM * (# ) B .t s
o7 > = —
" Gma’
2 he FF1EE) Buy , o T o ¢ F#7:3)
" - :JJ// P_fl ‘lg » —
! ? e 78 749)
BEM'ffAf.-ht-L, .E_é-'/ﬂlEl 4A B _
' ==L

749)
En’ A BT Em’ Al B #
¢ T

. . - £ 1 rap—yrs £ . z Y
g At e
| o g ¢5)
Ew’ A’ BT =37 E/v\l’ Ew“ C#ﬁw“ If#"(fég)
Feoe? ol s A A £
-‘/ = f - f —F 3 g
Bm’ 13 .
C - » r G . _ EMl _
e SOy
9
F#18) - Bwmi i3
GiS. > o 2 L frer £ e e . 9 - - . am
¥ = ¢ | |
—
.
Em’ C#y™ F#7i2 ) .
o~ o > 2 2 2, ;
= L =

Intro on Manhattan Transfer version is twice as long. SO'O on ABC; After S0,0S, D. vy
©1986 Capim Music, Rashida Music. BMI Used by Permission. vamp & fade on C (ﬂO rep eat)




Russell Ferrante

Avancé

Mefl5.4Bossa dd 419 (As played by the Yellowjackets)
J= \~ G/’ Ama’
Ct_ ML MA
Intro ’_\ ¥ # #9 9
Ay # #& £ o R C _gﬁ _D_'\U > Ao/g /'\C. Sus #7(#5
{5+ Y v 7 ) O Y
.)A(add#ﬂ) (pn) £ 9 -
P G*w Ama’ 7
ﬁg/ \A i} Q_/-\Q_ /C#ﬁ C# AMA/B 7 b?
—— i i i — IO e g N7 D —__ B (#5
7 Le
a a _ql y )}
(add alto)
A/A\ A/A\‘ 7 Y P!
e e ) A \_./0\ = \-/0\ 7 —]
7 7 2nd x:
MA 0 Dwmi
“E o D# :{ DM|7 ) (e (Gis(#m)
£ A, £+ S
(synth, counter-melody: 2nd x only)
S — < T PN > -
[ @ ) [ ¢ ] @ ~F 'I t ¥ \)
Vi Vi
Dma’ - 7 Jd-rc 5)
#
My 7, Boma | BomaTBbma™®  Bbma’
o @ h'r_. |_5I 2 P by l@. |
SR et £y b T
© © > J 1 hid o
Tt —3
aman R, 3 |Oma .
BMI _ _p_.BMI B GMIQ(#S) IDGMIQ F/#
e f g p - G .
{ [} / : of : ¢ & 'l] | ¢ &
L ! S ' [ -
Ao. O T o |1h0 |2h00
© o L 1
i ) 4 :
= J
7 79
F#1369) #1309) F#'f(b‘?) AMA/ B (#5
. . hge . 749 .
Gt e o [P N0 [4eB | BT i
rd of rd e -
[ ! [ T

©1988 Teeth Music. Used by Permission.




rd
[

D.S. al Coda (piano solos on AA,

D[, T(#11)
6
B Eﬁl” bl L 1 iydhnl? E 7 FI/V\’l{L\ o i h,\
(~—" 4 et EP b - ) 7
: (pn. w/ synth.) 4
) 705) 9 709 Ama’ 749
P boh B Y e o
] f y) g ——t—T f r—g f
) g ———
DWW Dbmd] 79 b
) EE™ B %El’ 1+ » \iss A (
e s ey shE s S = % 13-
: e =
) At
¥.9 A 7
Ch__ G M
: C LB e e e Cohe o . AOQ ~C#s C#
4 R = ot
o (alto w/ pn)
A(add #11) # 9 7
Cr— Gl Anes And
57 e o8 @ Chyp o~ & ?i B8 BT

(Alto solo)

(add #11) - 7
O C# 749 Gmi Ama’ 749
2 &P CHY) " C# ct  C¥., O
./l ) J H\ll ll ’l ll l’l’ l’ ll ll ll ll ll ll ll ll ll ll ll ll ll IL ll ll ll j

Vamp, solo & fade

Alto doubles melody at B for out head. Each bar is subdivided into 4 beats + 2 beats.
Sample pn. comp rhythm at A: —_ —_
[ T13757 | et

melody returns at B| ).

10



Baby, It's Cold Outside

Medium Slow Swing

Frank Loesser

=78 6 v 7 7
o~
) C Aw’  Dw G
ra] )] . ¢ ¢ )]
(o m— . S
J
(she) 1 I real - ly can’t stay, I've got to go ‘way,
neigh - bors might think, Say, |what’s in that drink?
o ~N ‘h ) — ] T
¢) But ba by, it's cold____out-side._ But ba-by, it's cold.
But ba-by, it's bad out there,__ No cabs to be had.
LS 6 S 7 v
—Ow’ g7 C ~ Aw’  Gm
 J S I ©
[ i
I
_ This | eve-ning has been SO ve - ry |nice.
_ I |wish I knew how to  break the |[spell
- - e, --° e
) el rd D Y —~ )
) [d [ 7 y ) 7
I
___ out-side, Been hop-ing that you'd drop in, I'll hold your hands.
_ out there,__ Your eyes are like star - light now, I'll take your hat_
v F 6 7 6
e F F Fua F
—— == : —
y. 7 v
S My |moth - er will start to wor - 1y and
Jp p— I ought to say, “No, no, no, sir.” At
- K -
rd
’
they’re  just like ice. Beau - ti - ful, what's your
S your  hair looks swell. Mind if I move in
1, 6
FMI 6 7 9 C
be- Fmi Fmi B >
3 . D
y
fath - er will be pac - ing the goor, So real -ly I'd Dbet - ter
>
yJ
—
hur - ry? Lis - ten to the fi - re - place roar,
7
7 D7 G break---------------- :
AMI » ) ¢ -
0 rd i o —9 > — *
> € —5 i
scur - ry, Well, | may - be just a half a drink |more.
o -
I =
b — o
Beau - ti - ful, please don't hur - ry, Put some re - cords on while I pour™

©1948, (renewed 1976), 1991 Frank Music Corp. International Copyright Sgcured. All Rights Resgrved. Used by Permission.
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E
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2.
. : o
M’ DT Dw G c .-
9o o o : o y
] 7
—hu
least I'm gon-na say that I've | tried. | real -ly can’t stay,
- be
—F s - — - g )] T
clos - er? What's the sense of hurt-ing my pride.___ Oh ba - by, don't hold_
) 7 D’ 7 6
_Em AT, . ¢ G C G?)
| I D g )
A Ah, but its cold__ | out = side. ( 1 )
] »* . de ™ ™ h
y, e W :
] ! rd
T €
. out, Ba - by, it's cold out - side.
(Solo on form)
(5)
7 7 6 9
QEm’ o7 D Fu B s
9 — ¢ > /v p Y «r h{ a4 _8- 8
- \she/
_ Ah, but it's colg/ out side.
™ . T
< o o -»
] - I_. » | * o ‘—_‘o _‘o . . )
psassentt ! "
out, Ba - by, it's cold (o)
6
%

Dw’ |

71; 13 A 7(+9 ¥ C
BUHESATID® G -

Pay

<>

(horns)

Lyric for second verse:

She

I simply must go,

The answer is no,

The welcome has been

So nice and warm.

My sister will be suspicious,

My brother will be there at the door,
My maiden aunt’s mind is vicious,
Well maybe just a cigarette more.
I've got to get home,

Say lend me a comb,

You've really been grand,

But don’t you see

There’s bound to be talk tomorrow,
At least there will be plenty implied,
I really can't stay,

Ah, but it's cold outside.

He

But baby it’s cold outside,

But baby, it’s cold outside,

How lucky that you dropped in,
Look out the window at that storm.
Gosh, your lips look delicious,
Waves upon a tropical shore,
Gosh, your lips are delicious,
Never such a blizzard before.

But baby, you’'d freeze out there,
It’s up to your knees out there,

I thrill when you touch my hand,
How can you do this thing to me?
Think of my lifelong sorrow

If you caught pneumonia and died.
Get over that old doubit,

Baby, it’s cold outside.
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N\ed,-Up Samba B a] a B aj O John Patitucci

Chick C
140" ) o ; i ick Corea
(lntro, Ami A 1 F E r 3 |
o _— I N S I I
A © o 3 L o 5 C—
Apy  (piano) I - #e

-

| k 1 N

| N —— —
. —ﬂ-‘ * g ) v )
. ] J ) P
L] T V

A Ami (Stop time) oy F_#f 7 %7(#:) =)

[ T g - - ¢ Yy f:o/—\
gﬁ P = id - o

- / !’I Vi 1) e/ ‘ (7] /
=1 ) "4

J | 4

2 be

e * P"\ F

E{
Je|
TN
T

—F—H 9] —
4 L—3 I
7 b,y A 705)
E’ B Dwl o CW
b g Y ) —* / | = =
—3

T(%9 o . v Dl’

B (*5) — 2 ﬂ £AE—MI 4 PA/G P /F

b
Eb/E % o l)/ : _o_/\_o_/\ /\ 0. AMI

Ny
A

N
N

‘{?

s &
! 7
(Ist x only) . -
13(#11 on repea on repea A
AMI F# (#9) NC $ L $ 2 /Ml
4% rd rd e/ _§ sy .;[ 7

rd
1 [ o < 7 [
! N

I L]
] .
= 7 :
2 7 [ F==%
7 0 ¥

D.S. al Coda One (©)

©1988 Litha Music and Not Bernie's Publishing Co. Used by Permission.



e e B A B A A IR R 2 A A B A & & B8

T(#5) F
O'NC E™ % | b
v 7 {;LF '7{ 7‘ N— 0 ﬁ %'/ ~G &v
G 4 — ~— < > [
B M R\, X\, Y/
—, e jé—\\‘ 4 T e e o
= 17 o hL t ﬁ() N\ [0 ) t [§ ) [§)
S » ~ i

D.C, play Intro once, solo on AA (1st x with stoptime, 2nd without), then
play BB as written. To end last solo, take Coda 1, then D.C. al Coda 2.

2 ]
O°NC g e - ¢
T - . D} Y 1' [ = v % —
—# "' I 7 T — :]I
. ]
&f-\_ o - ,-\_ 7~
i - :E — » :%_ r fe b ~. I® e he
J i > y J J
¢ / Py .
L i ) 4 A o— 0 D
7 )
Cdrum solo )
P Buab e o A
EE=SSSSis_E= == ==
Vamp & fade
me “For bar,s )7-15 Db %5)
0 st x only) £ 7 Ebwa 7 MA (MAT)
7 b
A,\AMIW /G — “F E ,.\E MA . b, f{“CMI
lf? © - ) 4 3 - O ' )

Intro is only repeated at the very beginning.
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Bass Blues

©1970 Prestige Music. Used By Permission.

. Swi John Coltrane
/}/\:?66wmhums tacet )
At 7 1) Y | y, | = - y SR )
@V A 2 > H [ ¢ T
K (tenor) 3
7
[ ) ) ) | e J 1 1 rd - - ¢ [} )
Y - —— [J [ i
3 —
7
NC —~ o l)"- =) | Gb
' ) ) ) | 2 ) { OIJ ) ‘ O;I )
’ — = ' ' (tenor)
fine enor
(add drums ) v <_)
v Bb F7
Tr ) ] — —J ] ‘( - - : ) )
r — 3 —
b7 7
[ ) ) 1 | 1 rd - - rd e/ ]
[,7 7 7
B AH b.— ﬁ' . l’,F. L SUS
| ) ) ) | ) rd ef ) -
)] —I J - ! J
— 3 —
C (Solos )
F° (B>) F° F’
& y 4 y 4 y A y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y A
. y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
B Fe FF G
y 4 y A y 4 y 4 W 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y A y 4 y 4 y 4 y 4 y A y A
7
Gwm’ Gm’ C Fe Gwm’ C’
Il ll ll ll I’ ll ll Il ll ll ll ll I’ Il Il Il .
After solos, play letter
first, followed by letter [A]
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Beauty and the Beast . uesnorter
Med. Funk Ba"ad (_)
/=70 D3 Intro ‘1.-3. ’4. D' C#‘n#e)

= SSSL IS ES St ==

(sop.)

eSS

L@S*>

(sample pn. comp)

13
Al Ftw’ GFE) Ot Bl L o2, 4

] ]
[§] tl{ ] [§ ) o — ~i

-~

e.@;?'\o

D,N\|7 . %(:,MF . F BEMA A7( alt)

» L &
}] ) ] Hv -
G
dr. fill------- '
13

D%sus )\ ‘ b

y 4 V 4 V4 y 4 (W 4 LW 4 (7 j

y 4 y 4 y 4 y 4 y L y O I | 1

— —
(like Intro) dr tacet — ——— — —————— ———————— j

13
Bl GF1Y G Fiw Bl . & e

g 'j@ - . I 8 . 11' 2
f , O & ‘J—‘i—
. v F15 BbMA A7(alt.)
Dwmi . Cm', e e, S o
_H.IP' B—) h . ) ) h,l m— ]
—! '7{ > | | L—r
Q MI #7 F#M|7 7 EM|‘?(b5)]': » a;
rtﬁ &,-\C . ,E o — = :ﬁ:ﬁhﬁ_ [,rbl . —
J [Yi ) o 1)
7 7 bl -l
(sample sax fill)
(On cue) 13 C#9
C| D* (Sop. solo) 13 D )
SUs D SUS $ o
. ‘{ ’l ll ’I ll ll ll ll . v 4 ’l ll y 4 OIJ I
. .} » y 4 i
Vamp & solo till cue (end solo) g tacet _ ____________
D13sus sections are funkier. D S vamp & fad e on

Melodic rhythm is freely interpreted.

©1974 Miyako Music. Used by Permission.
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Med. Swing

/=184

Bessie’s Blues

John Coltrane

.
A A C7 -'-/_\-E | » |_C7 .
ﬁ : —§&— ) F_D- s ) gl] i — . '—wa'A
& ~ - —
F7_'. '. F _._/\_._‘ LC7 . Bb.r A7
g -/ ey e v pobe g £
) = —
S—
v
G’ — F —— C’ cC’ G
g====== GN:*_;; e = : Te « NP Pl
@ : e
.
Bic” —~5 c .
e e | T b
~ ~— — ]
.
g e b v Y S S = e
B—
7
G7 . ’$ F C7 C7 G'(
) S S i — ——
- H_‘ LL‘§T T 1 Ty y =
-&- -‘-\_/—6-
(Solos )
C C’ = C’
F7 C’ Bb A7
G7 F7 C7 C7 G7
After solos, D.C. al Coda
7 6 O 7
v C_F°¢ F#7C C'n~
OF L E T ©
» J o @ -~ -

{

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. Al IRights Reserved. Used By Permission.



Music: Thomas “Fats” Waller

and Harry Brooks
Med. Ballad Black and Blue & Harry B

Lyric: Andy Razaf
A F# - 7
M » 5 BMI

& F#Ml o * O BQ -f\-gbq

o - ]
T —
Cold, emp-ty bed,_  Springs hard as lead, . Pains in my head, Feel like old Ned,
6 7 7 ? 7 TS\~ 47
A ¥ — Bw E Awd  GEw™ICH
- — ) - -
What did I do to be so black and blue?
B’
F#Ml 5 BN\I7 » 5 F#Ml *» 5 éB‘? » &
] v I
-
No joys for me, No com - pa - ny, E - ven the mouse___ ran from my house,
F? E)
E'I(#5)

AS A g . A D A _

Al my life through. ~  Tve been so black and blue.
7 6
/. 7 7 A6
B E’ ER/'\A »° /4 . -A @ BM' /\C#Ml A
| 4 i o ? 4 O
== 0 ; >
I'm white_ in - side, but  that don't help my case;

E” g AL D, SLT

al ~ - ~ & - 1 - N
) —T a
¥ A
'Cause | can’t hide____ what is on my face. Oh,
9
M, o MI # M » 5 3L ]
! g #
—
I'm so for - lorn, Life’s just a thorn, My heart is torn, Why was 1 born?
7 E
E‘((#s) A6 , 6 a:?) &7
6 7 7 7
A _F¥—Bwm e o B DT AGWC
— » -
What did I do to be so black and blue?
Second lyric
Just 'cause you're black, folks think you lack, How sad I am, each day I feel worse,
They laugh at you and scorn you, too, My mark of being dark seems to be a curse.

What did I do to be so black and blue?

How will it end, ain't got no friend,
When you are near they laugh & sneer, My only sin is in my skin,

Set you aside, and you're denied, What did I do to be so black and blue?
What did I do to be so black and blue?

©1929 Razaf Music, Warner Bros., Inc., EMI/SBK. Used by Permission.
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Black Coffee

Slow Bluesy Ballad . Wordsand musicby
# Paul Francis Webster and Sonny Burke
A BW ? 7(+9) Y
B /.
A | )
*:L,.D ya) N 17 ] Yy
& ? —
I'm feel - in” might - y lone - some, have - n't slept a  wink, I
Bb”(#‘?) B-ﬂ#q) Bb'{'(#‘?) E 13 Eb7
I [ ll i
d——! —— o ¢ — ] = s
walk the floor and watch the door and in be - tween I drink black cof - fee,____
b7
EX" 5 — 3 —— S YU U I e 1
? o o
[ O . I Vi
~—_
Love’s a hand - me - down broom. rn
(#9)
9 T
(.:N\I7 \ Fsus , BV’ ,B\ .
o—* A O rd b TS . Y b
i 1 ) (3 ! © i ?
h ﬁ
nev - er know a Sun - day in this week - day room. I'm
p7e) T+9) p7e®) T+9)
¢ 0 o b y
talk - in’ to the shad - ows, One o - clock to four, And
Bb‘?(#?) B-mm B[,‘M?) E i3 E[,‘(
| = L
1 i
b——2 == —=
Lord, how slow the mo - ments go when all T do is pour black cof - fee,
b7 _—
EP . | A G LU U e i
2 —
[ & ] .
~—__
Since the blues caught my eye. I'm
: P 7 g
sUs (#11
Cwm . | - _B'b B'E
? ' T a = © £ ]
I
in—
hang - in’ out on Mon - day my Sun - day dreams to dry. Now a

©1948, 1949 Webster Music. Used by Permission
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F W)

7 ? T65)
EPm Ab Bbwi Cwi .
. ) b P — F'
] 5 |
man is born to go a - lov - in, A wo - man’s born to weep and
Boma’ $ 7 #7 7 G’
e el i) - |l 7
) il ] ] I I | Ian
ﬁ
—
fret. To stay at home and tend her ov - en, and
7 7
n F#7 Cwmi F’
. B e —
] ) i i ] | | N
P 2
fo —— :
drown  her past re - grets in cof - fee and «cig - a - rettes. I'm
T+9)
Bb B‘((#‘?) . .
| N N ] | N ] |
o n ]
e - - ) —J —
moan - in’ all the morn-in’ and mourn-in’ all the night, And in be-tween it's nic - o - tine and
T+9) 7
Bb E15 Eb y A
- ‘ 1 [Fe——— —3 —_ l 3 -/
~ : : . 2 .
not much heart to fight, black cof - fee, Feel - in” low as the
79
7T (Vo7 G 7
BPma Cm’ D™ ——5— ¥ (-, Cmi ‘
O Y ) el o
1 ] )
(o)
ground. Itts driv - in" me cra - zy, this wait - in” for my ba - by
) w9 RN T#9) T59)
Fas , B™” B™ B (B™7)
be — —P
7 c 2
to may - be come a - round.
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Blues For Alice

) Charlie Parker
Med. Swing (Trre) b .
A . 5 P by ® P > ht = = . :g_\
S e e T e 2 =
J (alto &
(v5) \alto
(pn. w/ ted trp.)
mey D F B b7 maed
o S S e
| 7 a
Ad—
£ 2 de Lo _— o f* b
5 : #e : - ! {— :hF_F— l_} A
— 3 I g
D¢ Ctw’ F¥ Bw’ (E) Aw’ D7)
N A A i 7 7 77 77 L y
— S T s e — :
~
.
G° Gm’ C’ D¢ Fmi B’
< —
£ £ £, . o O . Q_A ( )
= S=S=E= —— —r—
;3 I
Em’ A’ F¥w’ Bm’ Ewm’ AT
ll ll y 4 ’l y 4 ll ’l Il ll Il lll’ ll ll ,I 7’ s
Solo on [A]; After solos
DS. al Coda.
ﬁ“- e SO . . e :
& e JiE e .
decresc.
D%
P = o~ e o /\/\ —
| N | I I 1 1 1 Y
1] — — — — |
optional Coda
@\P ‘ e . o~
F_ O’l J F [® ]
Dma’
Ffm’  Bwm’ Em’ A7 ~
y i y il A Y y i ir_‘f <O

©195A AHantic Mucic Cam {renowed 1084 Atlantie Mucin Carn ) ATl Richte Racamiad Tlead her Davmiccinn
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Blues for Yna Yna Corald Wilson
j\’\iﬁ Jazz Waltz T 2. erps. & saxes)
= ( , — 3
) Intro organ fills ) - == -=--------------f-------- T,y
e 2 2 = =
om € € € Ol E—
rass bkgr.- tog note of chord) )
.
Emi En™" | Ew’ Em™7 | Enw™?
7 (etc.)
A —
) i p e ple s e L. o
S T SEES
) g L—g3— g
(MAT) 7
. Em Em™7”  |Em Em’
; PP —% — ; &
r4 S «
J (bkgr. brass)
— T~
/Q_. e A #'_ ‘F— h'r _9_/‘\_
: |
(MAT)
Em Em™ Em’ EmP
¢ = 4 o =
!
— — NN .
= | =
L— 3 — j q—
A‘m?)
e} — e 5
H | | | 2 { | | | | 2
/—_\
/_Q_o e _ ﬂ"' -F— ? F _9_/_\_'
¢ = '
—
(MAT) 7 6
Em Em™2" . |Em Emi
L £ ¢ " =

© 1961, renewed 1989 Coast Music. Used by Permission.
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\
;

- e T N T TR TR TR T T RN N S N N S S N NS WS S R . N W . . . B . R S T R . e .

»
T g ]
B7(#9) A'{(#Q)
— e e o o Z 2 b
/’x ‘@‘
a% -2 o £ be o o -
2 s | F ] .
2 = e
J L—3 — L_3
Emi En™7  |Ew’ Emn’
=== ¢ — ¢t
B /A./ \J; - -
s ==y
» —
(saxes)
Em EMI(":A_” . Ewm’ EmP
—E —* ¢ R

Solo on [A];
After solos, D.S. al Coda

f_3_| — 3 — —3—
o 'S -’
: ...... AN > — 1 1 - :

""" 3 ]' T
(saxes)
Em Ew™?  Ew’ Em’
—— 7 F —
0 [ 7 [ € 'i [ J T

Vamp & fade
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Lyric by Edward Heyman,
Medium Ballad Body and Soul =«

obert Sour and Frank Eyton
. Music by ]ohrqmy Green
7
Al Cwm G’ Cwm

F? Bbma
D s - C 4|P— |
\:)v I
My heart is sad and lone - ly, For you I sigh, for
D 7 (C##Agl; F#.,)
M 7 T05)
- . G Cwm' | Aw™ D’
: S ——>5 ¢
1
you, dear, on - ly, Why have - n't

you seen it?

;
Gwm’ CMI7'I:— 3 Ebf 9""'%5)97

7

" ©

Ipamunnes
I'm all for

Cwm'’ G’ Cw’ .Fq

you, bod-y and soul I spend my days in

D’ (C‘:;»\f; F#)

o

Bb f E[,‘? M C 7
MA - ~ Cwm
= S )
| € ]
I
and won - d’ring why  it’s me youre wrong - ing, I

7
A DT GCwm Cwm’ E‘ 3 —
of

long - ing

of
I

tell you I

B CH#w'F¥
yod pd pd
L - .
e —
mean it, I'm all for you, bod - y and soul.
7
7 D¥m 6
B Bma’ CHm e Emi
%_4_" ) ) a 1 )
) 7
v.)u i |
I can’t be - lieve it, It's hard to con - ceive it, that
¥ 7 7 7
D’ GHw/’ C#MI7F Bma + Bwi E
It Pt
) L A — — yA
) (8] ]
——
you'd turn a - way ro - mance. Are you pre - tend - ing? It
¥’ o7 7
Cw’  C Bm E’ AT AYGT
ny # N e ] el A
Y ia w— D—¥ ) ) ] 7 = P |
[ fon WL 4 y L |
Cl " ’
looks like the end -ing un - less I

I
could have one more chance to prove, dear,

©1930 Warner Bros. Inc. andChappell & Co., Ltd, Copyright renewed and assigned to Warner Bros. Inc.. All Rights Reserved. Used by Permission.



C, cw G Cw_ F Bw EY

i F
A\
My life a wreck you're mak - ing, You know I'm yours for
ot S
Mi b5)
. G Cwm' | Aw™? D7
¢ v Y
just the tak - ing, I'd glad - ly sur - ren - der
F7
6 T5)
Gm’ Cw ——;— B DW™G)
v . _ ;‘U-J' o
; B

my - self to you, bod - y and soul.

Chords in parentheses are optional (especially used for solos).




Cedar Walton

. Bolivia
N\ed.—Up Swmg (intro ) 1,2, 3 4, Dbpa”
=222 (E‘{) (afto w/ pn) o
X2 =
7 13 7 130:9)
2 E&EMA CPuFts, Fe2 Bl
(Catin) 5 .
:ngMA B DY) GHw A
—1 - ——-jﬂl 1' I - g — ) '11#'— ) T .
am— ' i —— ——
G g 7 G’ (Swing)
:ﬁf MI /F# R FMI‘((bs) E M|7 A7
:gl?i D D} i : "_"e = ¢ O VA
G130 G 9 F#'f(alt:gn repeat
DMA7 4 . Ipfa o . MA _ . 1 break™ -
— " iy -
*
(Dbma)
Bl E7 (ato il (alto w/ pn)
Ist x: no comping Solo on AB; After solos,
DS. al Coda (play ABA before taking Coda)
Dbma’ Cnd
. MA
O e -
&“'“ fills Vamp till cue |

©1975 Vernita Music. Used by Permission.




A1OAY 1044 fananmenad 1071 A0 TAT Pt Oapnle s T o AT LD

The Boy Next Door Hugh Marti
Med. Jazz Waltz £ 13‘Ra)lph Blane
v - v D #
b4 oz A ./GMA fe Yo AN\I 4 4 -
Piow can I ig - nore the boy next door? I
Gma’ E{V\'q A’
E
love him more than I can say.
(D/& B™)
Am’ D? Gma’ Ew’ D
€ & * !
hossmemeen
Does - n't try to please me, Does - n't e - ven tease me,
Bw’ B"" Aw’)
79 9 5
C#Ml‘ﬂbS) i F ¥ (#5 B'f(# ) E'I(# ) Aq D13
€ 1 | |
And he nev - er sees me glance his way. And though
Halt) 13(+11)
Blow 4. £ e AW, D
I'm heart -  sore, the boy next door Af
13 oy
Gwl DY Ew' , ., _ & 2
£
fec - tion for me won't dis A‘? play. I
7
EMA/D g# MI‘I(bS)
: = 5 —
just a - dore him, so I can’t ig - nore him, The
13 13 6 7%
_HE.b ) G ET AW D) j
boy next door.
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Lyric: Mort Dixon

Med. Swing (ln‘tr‘o) Bye Bye BlaCkblrd Music: Ray Henderson

J=122 E Mlq FMIQ F# Mlq 9 M|‘? iAs played by Miles Davis)
bre il SRR e
: — =5
9
Gw’ Féw’Fm’ Em® Em® A SUS AP Al
» ” g o io . - . ~_ . -
% ) i D) - [, ¢ ¥ m
L ! —J ! { - 7 [ S
)
1,.3) ( . 7)
7 Em A
A 7 (Em A" 4
& Dma . Dma Dma A'ss
Va i -: 1) %
Pack up all my care and woe, Here I go sing - ing low,

D M A‘( E# N\|7 B‘{(be) E MI7 B‘{(b?)

Bye, bye, black - bird.
7 75)) 7
Em . B Em A7
— | ]
| | ]
1
Where some - bod - y waits  for me, Sug - ar's sweet, SO is she,

7 13 13(:9) 6 7 13 T69)
EMI ﬁ\ s A D Em é‘ 5"56

¢

Bye bye, black - bird,
(o4 C# C’)

b5 . T:9)

B|F#w™ . ., . 7. /. B
o — (8 ) Ho—
No one here can love and un - der - stand me,
7 (Bb‘?) T(5) 13 Te9)

Emi . . . " 7. Em APss A

! [ I i © O

| | | |

Oh, what hard luck sto - ries they all hand me.

©1926 (renewed) Warner Bros., Inc. All rights for the extended term administered by Fred Ahlert Music Corp. on behalf of Olde Clover Leaf Music, Ray
Henderson Music Co. All Rights Reserved. Used by Permission.
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C|Dm

Ew’ AT Dma’

F#Ml'f(bs) B'mm $

Make my bed and light the light, Il ar - rive late to - night
7 7
7 Q 749) PMA solo break - - - - - - (_E_’Y\! ______ A.,) _______ ,
B’ A A™ Do AL
Solo on ABC J
black - bird, b bye.
o " ye ye After solos, DS. al Coda
Fémw™ B™ Em’
o 7 CERIP TR ST I
7 . .
- —t ] b [ [ - ) I
(sample trp. line)
* ~ e
;” i ] ! 2
v B — A(MAY) (MAT) (MAT)  (MAT)
PMI Cf#wq Gw' F¥w' EMI?
13(:9) v 1 J ]
2 A T o :
= 2 S —F —_— 7
)} |
v 4 | (top note of pn. voicing)
D
[ ]
EM|Q Ebbass ~ DMAQ
L =
- /.
Y )

Chords in parentheses are optional (and mostly for soloing). Coda is taken from instrumental version; vocalists may
try singing the last line twice over these changes.
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Med

Café

Bossa (intro) Egberto Gismonti
/=100 GMA/B (gtr. comps, light fills ) BMIQ 4x’$\
T 4 V 4 y 4 y 4 Y 4 7 > - — /.H
W 4 y 4 y 4 y 4 Y 4 y 4 4 > Z .
o
Gma’
i B’

T ——

1st ‘;: voice
na x: sop.
Gma’
‘B CHw )
S
e i i i —
|
F# E F# e '
2.
Bl Bw’
o o i i o i i i
—— — I — — —
(sop.)
Em’ Chn
P = P
™ S — — — b e !' ‘P—P—P! e
B
F# (%)
F < B i
C e —=E . /BJ& .y B F#ma’ F#um
C#(add‘?) q
C BMA7 ] 1 E# BMI? A
& ﬁ i i R
- —_— . e e——— L
(sop.)
Eb Tomit 3)
F MI‘((bS) MA
F:i"h'l\/\l7 B7 . b 0 (h)_ o ﬂB) —~ —
== = £ L.—.llh

1
=

©1976 Editions Gismonti and Black Sun Music. Used by Permission.



S e TR T e T TR N N W e N R e R Ry Ny e R R . e = e e T e eews —5;——,——~—,—,—~—ss—_—~—_—~—~—m—~—,—~—»~——,————

v D MA‘((mit 3) v C# MA7(omit 3) .
/\Ey\'l\ o o /Bb h /\D/#M I A ﬂ C#Ml S
.—F he o o . '7/\ ~—~ )
= £ = ,
‘ D MA'V(omit 3) F Homit 3) ’
BMAWoth) /b MA/ b G#MA7(om1t3) Tomit 3)
A A # omit #q
e B BT O E L)
o e £, )
———
E pyTlomit 5) Tomit 5) inér. FJ}!LSS) ‘eI
Em A‘f(omit 5) E'((omit 5) MAﬁ “A MA/A “A
pan N N\
y i i f—f \Il L ﬁ:\‘ : T © .

Chord in parentheses is optional.

T R -
On cue, DS. Vamp till cue
Solo on [A] (take 2nd ending)

B| (bass line optional)

DIE]
Letter [D] is indefinite and gets more free
and wild for each solo.

After solos, D.S, play head (ABCD) and fade

(form on record is very open).
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Med -Slow Samba

Capim

Djavan
(As sung by Manhattan Transfer)

b(add )
)= 85(intro )CMA} EG FMA; Db
I A G " o G G/\ \j
% ¢ irl " = o :
<___Stop note of synth, voicing) G¥) 7
tenor fills v
E MAT o Tadd MAT) DM}C D/E; (Fxs)
7
: G B ¢ TS %
% 1 D )
A CMA7 C°7(add MAT) DMI‘(
g s R s — = ?ﬁ‘ o> , Pa—
(voice) —— ——— S N S———
7 7 C°7(addMA7)
_G Cma —
¢ O ! | I ) -
~— ‘ ——
7 7 7
_DM' ¢ - CMAn—r—h e
| [ 7
7 7
CO‘((add MAT) D M|7 G7
a— — o—>——
—] I I I I i €
oNadd MAT)
——l—F-ICMA7 C D/’ G’
¢ ] I I — o o — l I - . .
7 7
B CN\A \ C°7(addMA7) DN.\L-’—\_, G7
_ N —— = : ;
h — ¥ — gt
Bb?(#m Aq Aq DMA7 G7L
~
|
Cm, Dm'e Em, (A F¥,™ F3
ua — o = -




l
]
]
: F3bass F#oass
13 T \J
: E sus p ) _19 J GMI_ s
!/l H| I [ ' ',4
: — ek T05) —
b
' C'3 Fém g™
' - ” »’ . " o b
7 .4
) ., > - 2
: 13 =qus) 13 D G’ Q
) /—\E E A SUS Py . 7 .)\ ! P‘<L
: | .
13
) Ctenor Fills ) - (gb ) ™
Ya XS
. C ) CMA7 C™ dd MAY) Dmi . /9_
' : ») i ) 2 * ) ¢ ! )' = 3
) E v | v 7 7
| bladd 9)
: Cma B Fma [)é
P = =N S =S
E (top note of synth. voicing) DS. al Coda
13
; $( tenor fills ) ‘%b)
ONadd MAT
Cmd C™ ) Dwm/’ G
T} i ? i )' = < * T) I * I )' - < g
J Y Y | | A

Vamp, fill & fade

ceeeny MUS]E‘BW,
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Fast Samba Casa Forte Edu Lobo
Al Cwd B{V\f’/e

_—
A7 N

% . ] b &/ D) R v ) & ) o ¢ o
° 7 ) 17 7 7 7 J [ T A
.) ) I'I | 4 Vi
Cma? Bma’
MA
== o ——
7 : ) 7 ) .Il 7 .;I ) ./l / ./J J : .;{ )
AP G#3
=== —F = —
) by
N—e
b A13
_A s | G*?
0 e ' — —
—— 1 ]
I
2
A Cwl
S — ~ (8] O
_J 7 Vi ] .
F#‘((*S) D
B ng At A Gl
hosssmmnmnns
G’ e
1 — 1 s S
—_— I
- e
Ess Dss. Ess Das,

©1970 Rodra Music. Used by Permission.
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C Bmi F4T5)

ice | _GEwlLIIFF

() yi ? Vi )i

J/\ /A# P A G\#MI.{ 0.1-15) F#‘f@\

Vd
o) - b 7 y. S
(instr.)
. Solos
D| Bwm
L * J E 1
i mager 1

After solos, D.C. al Coda

B $7+5)
$ gll\tlaice) J LAF/A# /_\QA ,__G#MI7 1;15) F#7

/7 N\
% \
~F 7 V4 VA 7
- B
1 Bmi

i Fill <= A

- - 2

- ru rd

‘

alternate changes at [B|:

(add 9) # (add 9 (add 9)
Bl, Bw" A% b Fue B
# y 4 y 4 y 4 v 4 W 4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 V4 V4 V 4 V4 V 4 V4 LY 4
L&) W 4 y 4 y 4 y 4 - y 4 y 4 y 4 y 4 & y 4 y 4 y 4 W 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y
o

E M|(add 9 BMI7 E/B B M |7 E/B

“F# . 2
.
F =7
H
y 4 y 4 y 4 y 4 o V] [V Y
y 4 y 4 y 4 y 4 y L T 1 7 Y
1) ; l)v‘ll

| 71 v
alternate changes at |C| (and ©): (add 9) =L
(add ) (add 9) G Ml
C|Bm" A™"B B B 4
y 4 y 4 V 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 LW # 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 & & y 4 £

May also solo on Esus (indef.).
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Central Park West . comane

Med. Ballad A

J ,,7 Bbm’ EXT AbMA C/#M'71F 7 Buw’ GWC™ E MA.(_. _EM'.{é.{

o o —"

5 (s}op.) b C# 7F# 'E}
Dma Bm”EY Arma__ m N Bw BbMI7 =
Abma’ & b Abma’ BBM/:A& Bem’Eb’
2 v~} H%LF 2 v -l e v ) L

] be— = HILFE'I b
7
B Al’MA C#wF¥ By Gm'C’ EM' . EM'7 A, g
D : # # = —
APMA.r Bow’ B> Abma’ Q#M'7i w , Bom"EbT
j[.—.ﬂ”"—a “"m_ L_"__#f i p{g __Jﬁ]
‘ —
Ble
Abma” Bom Abma’ “A BowTEP
M= S Ay RN
sample fill - - - - - - ----—-——-———- t—/— ————————————————————————— 4
(Solos ) )

C QAI’MA.I C*W'F# Bm Gw'C” Fmd Ew’ A7
Dma’ B BT Abma C*wW'F¥ Bma Bbw” Eb”
Abma Bbmi b B’ Map  BowTEY
1 D= z/Ak/PA$ AMA:/P'-& 2 -I/AP l J N

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.

After solos, play letter B | first then D.C. al Coda




3

Bowm
Abma “Ab Bowm
$: v D=L O paillete) Abwa "Ab
- { : * gF b I o 1 I. )P - { O r
(sample fill) 3 = —3 7 g —
b Bb W
- Bomi M AbPma
A,bMA < | : /Ab L AbMA7 | ]Q; A [ D
- e S b o
— \/?;’

Melody is rather freely interpreted.
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Med. Samba (intro)

Charmed Circle

Cedar Walton

J=120 (C# pedal)
-©- /-\ :9_ . /\0 /_\ ° .
e — — o o—— ——
J (piano) | r ! |
(C# pedal)
%//-\\’:9 # —o /\1' ; E;()
el I };\—/ N I—:—-'?i ——L
75
A /DMA | I | C#7SUS C#J N
Sl SSESSE=ESs =
(pn. w/ horns) | —
F#
B/C# c;D A}B “G* G/A S
3 -r'“'lf ) o — —T5
F#fs(#ﬂ) G15(#11) 13(#11) 15(#“)013
A - i T ——
GMA‘I(bs) F#7
sus 7
B(%‘ Lt e
= i | jr — — k
3I:-1l1:15(#11) Q3 13 CH#3y13 _ ~
B C A F:, G
Ct D B Gt A

©1978 Vernita Music. Used by Permission.




T:5)
v
C «[jMA ﬂ - CFas AN C#
> = S dot
(on) —
5)
Dwa I C.#75‘5 C#
oo — | —=— j /‘l“\ = / 1[9
(C* pedal)
D_ ©- /‘\ég Q"A/—A

(p.iano w/ horns)

(C# pedal)

o 7 i > g N —Q
=t =
p —— { = \‘—/ S E 1 / -
—3 — [ w1 (fine)
A13 ‘ GiS(#ﬂ)
E ’L ¢ ¢ Y «DAO l ¢ ¢ ¥ I’Ao
e A — 1 :
— — — 7/
(pn. w/ bs.)
A13
J.’ ¢ ¢ J) o . - :.ﬁ
==2 ==
! [ l ! J—_?_—
— 3)’4 — —
(pcn;. 1g(/mk;)s 8va b.
l, ? ¢ ) E' hF o *
:P. ! ] I J]_' E
T ———?
] 3 — — 3 — 7
A13 Giz(#u)
l l ¢ ¢ i P’_“o
= I )| e | H |
- —

}
|
|
P
i
i
|
D
]
l
]
l
i
l
D
)
I
)
)
]
)
)
)
l
D
)
)
)
)
)
)
' PR
I ) l
(horns)

— h—
Solos on ABC.

After solos, play DCED al fine.

4(
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Cherokee

Fast Swing

G7

Ray Noble

Al G°

[ @ )

Cma

ek

GG

(BMI7 E’)

¢

1,
Ami’
[®]

E‘Y(b?)

Am’

D‘?(#S) ’

[ ® ]

[ ]

%

B=a

l:AJ’N\A"

S5—

F¥n'
fo

[ @ ]

O

rd
[

Chords in parentheses are optional

MINN0 Chnwmiaun Dhw

tatnm - Ma Dawuadicand awdalda TICA s vasmmninnin

(bass walks)

AL Datnc Maciwian

MinlaMa TA T

Amdan AICALT AT A TTARA
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A Child Is Born

Thad Jones
Waltz Ballad ot
6
g E LAl G G Gma’ CA&G
Gl CA% G = g™
MA o =
Emi g™ En g™
7
Ew’ A’ . o DL
6 6
BlGw C% Gma’ CMI/G
Cma F9 A ™
Gm’ B3 - £ e . ey
GM/;D CM/IGEb Em’ A’ .
Cma Cf
"D D’ © Gl Wes
g optional: 2 extra bars ------------- 1
' 7
Cm? Cmé Gma
$GMA7 G . Gma’ "G 2.
o —F ! =

©1969 D'Accord, Inc. ¢/o Publishers' Licensing Corp., P.O.Box 5807, Englewood, NT 07631 Used by Permission
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Choices |
Med. Straight 8th's ~Mike Stern
J = 89 g A 9# (As played by Michael Brecker)
NC | A
o™ e ] :
w 7
v (tenor & gtr, 8va b.) ~_—_—
E MA‘I(#S)
DA
A b ” I S—
) o]
’I 1
1L
HO\/O\_/O\___/ N — 3 — H‘
Gw’ . G*w/’
e ~_— — . —
” = © © -
" r
(G*mn) |
/-\c/ \\0 - = { .7/ - yi
5 G
Fow ™ F Dl
o ——— ,
\_/
(MAY)
C#7sus IDCMI gl
) Y " | —
jo o o - . ~ . "
1. 2
qu’ BY(#‘?)
| h TN
= —— -
O O o
\_/ \_/
7 G D E
iﬁ% 1 b \ /ﬁl’ /C
o |~ — b , /
o ) = ~
e ., o
C____ Dma Dfm’  G¥w
—— S— —N ~ - B .

© 1987 Little Shoes Music. Used by Permission.
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A M A‘I(#ﬂ)
¢ )

P - el -
AM A‘I(#ii)
| ) - = b
(fine) Solo on form (AAB).

After solos, DS. al 2nd ending al fine.
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Med. Funk

o ~N
(gtr. & ten)
Gm’)

=120

A

NC. (G,w.{)

Chromazone

Mike Stern

NC

= .
e iRt e et prt rr et
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