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MOONLIGHT IN VERMOIN T . o sttt it ettt ttitasresasanaeeeraesssasoensnssnssaannoreerossisnsssrenssns 188
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SONGFORLORRAINE........ccovinraecannnniiess SPYTOGYTa ..ot viin v ie i 280
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SUDDENSAMBA . ........ oo iiiiiiiineasnns Nefl Larsen .. .oovereiveierrrerenonnnaeiesneenns .. 294
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THREEVIEWSOFASECRET..........ccovvvivnnann JACO PastOTiUS . . . .o viienrannrranrar e riinnanns 307
TIME REMEMBERS ONE TIMEONCE ............... DennyZeithin... ...t 309
TRISTE ...t iit ittt inanoannenaranmnnerareeans AntonioCarlosJobim ............coiiiiiin, 310
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VOYAGE . ... it i et e Stan GetZ .. oot e 324
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WELL, YOUNEEDN'T . ..ttt iiiveiicasiaanaans Thelonious Monk/Miles Davis . ....... ... voinvenn.. 335
WESTCOASTBLUES......coiiiiiiinieieiinnn WesMontgomery ......oocoiiviiininnninnannean.s 336
WH AT S N E W . Lo ittt terier st v seaaeaseesasaannneenesaaaasassnesssssseneeeenasnnnersssannanens 337
WHEREISLOVE? .. ... i iii it iiiasianav e IreneKral......... oo e 338
WHO CAN I TURN T . i ot iitiet it teetrersaanonsoaonaosanansessoseaessonnnoresessesesaunannnns 339
WILDFLOWER .. ...ttt iienaaens WayneShorter .........ovvviiniii i, 340
WILLOW WEEP FOR ME . ..ttt i ittt e ettt et ettt et ettt e aaoi s sttt nneranreanaasaeenns 341
W T H R AR T . . ..ottt ittt it ie s iaaa st arseos corraansoennoaasesosanenanonseeonossossssnnnnnennn 342
YESANDNO ... oo e WayneShorter. ............. oL, 343
YOUNGRABBITS . ...t e TheJazzCrusaders.................. i 344
YOURMINDISON VACATION ........covvvenenn. Mose AlISON ... oov ittt iininnieeerieraionsannss 345
APPENDIX
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" GENERAL RULES FOR USING THIS BOOK

FORM
L. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature. { 2
2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (-@- and -é ) to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda’ except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat'}.
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6./Till CuelOn Cue signifies dual endings for a section that repeats indefinitely. The 'till cue’ ending is played until cue, at
which point the ‘on cue' ending is played instead.

7. A section marked “4x's’ is played four times (repeated three times).

8. A section marked "ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS
15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 &/or #9.
16. 'Freely' signifies the absense of a steady tempo. )
17. During a 'break. . .... 1 * piano, bass and drums all observe the same rests. The last beat played is notated as or )\J
to the left of the word ‘break’,
18. A "sample bass line', 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn........ electric piano e] o RO soprano saxophone
15ma......... two octaves higher flo........ool flute stac........... staccato

15ma b....... two octaves lower gliss,......... glissando SUSp.......... suspended
8va........... one octave higher gtr.......... L guitar synth......... synthesizer
8vab......... one octave lower indef......... indefinite (tll cue) 1= | M tenor saxophone
accel.......... accelerando LH........ ... piano left hand trb....... ..., trombone
alt............ altered Med.......... Medium trbs........... trombones
bari.......... baritone saxophone NC.......... No Chord 1+ AP trumpet

bkgr.......... background Orig.......... Original trps........... trumpets
bs............ bass perc........... percussion unis........... unison

Cresc,......... crescendo 4 A piano VSl Volti Subito {quick page
decres........ decrescendo rall........... rallentando w/ o with turn)
dr............ drums RH........... piano right hand b S time

elec.bs........ electric bass it ritardando X8 e times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top note of a complete

a short distance below  a greater distance below note a short distance notea greater distance  voicing ’

= HE B I

J—
A rapid variation of pitch A muted or Rhythm pla drums
upward, much likeatrill ~ Mordent optional pitch  Note with indeterminate pitch or gtercussic:):d by!
W =

: —_—
! —f

faiad
— ] —




CHORD SYMBOLS v
The chord symbols used in this book follow {(with some exceptions) the system outlined in "Standard Chord Symbol Notation”

by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
gelo“r are two groups of chord spellings:

1) The full range of chords normally encountered, given with a C root, and

2) Some more unusual chords, all of which appear in tunes in this book. (Note: some groups of notes below could be given

different names, depending on context. See previous page for a definition of altered' chords).

{No Chord)

N.C Chass C Cé C% Cladd®
e = —
C?

= k
CMA7 c MA'rtadd 13) ol A? CMAE c‘{ _(Z;

bg—tp Py Pr_pi

Tladd 10 1
Cwmi Cuw® Cw% Cuf? Cu7 Cm (add CMF (add )
e 1

E=EES e =i =

13 »$)
( > 11 [t
- Cw’ Mi Cm Cui? Culman C 708 Cyiist Cpy

e e eSS =

Chm o1 CombmIct Co Clus Clus Q:""‘ C}qu-;

Sy inf SESSIEIRai R

Cud"  CuaT#® Cua™®  Cudi Cu>* crve Caus
A

by T

L CT# Ot T CTHY cy C) CT(%)

S

CT#m clam ST O CEE Cie C Clas™ CBustr

N s

Ce S Ep B/bc C/“'E"" Y Clesy Gt o, Tiomiks
: =-

__[‘1 - [ & H

=
o5 S—EQZ%v—sL’: = E—& %
l,}Cﬂ;»vru:rsv'us""‘J 'i# 7-;05 lodd 3) B"(:ddﬂ hgs) A+ (::l:l f: G#M'T(:':'g

Fey E% G-éu%_\ Gm}"ﬁ ]-Ek“;f/‘g’ BMis;gF "

"ﬁ B e te—

AN
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Medium Funk/Rock

irmation

Jose Feliciano

J=108 A (As played by George Benson)
= gc#mq N o GHu/7 ]
; : . i - &/ 11 7 :E‘;I_;: ¥ o
o (gtn) - =~ d s — —— ]h !/-;]l:!_
G’ * 9
e e O ..
= ==t S==su o Paw ] ===
- ¢ h = I e —— = = T T Jé ]
G — -Ghw”
= C: el £ o = =
— 1 —
| =P
Féw’ 87 Ewa' c¥?
— ] - s = = — 2 11 ,_,". ;_--_-s.l n
(..-3--’ H |- |
#9 F¥%sus
9 - P S A L ol S —
; —p S 7 ¥4t
- H |-— XA -
‘ % .7
Saaee=rt —p 2 e s Sk
- . |
9 9
CHumi C Bual
4 1 — H :; 4 ;fJ ‘%!r_ ._ v — -
3 7
[a ' GMA hﬁ y M ._uh! » >
e z == e "
GCma? F¥l%us
T - —— - N
E: 'f'w'v = e B
(strings)
Solo on form (AAB)
. After soles, D.C. al Coda
Aé, (G*w”) (Guitar solo) — B ( i)
s —¢ 7 - I i/ rd Ly 1
= St == 4
(pn.) Vamp ¢ fade

Guitar sounds one octave lower than written. Coda may be used as an interlude between solos (vamp til cue).



Alregin

2

Medium-Up Latin Sonny Rollins
(Head Stfings) (Tntro) b (As played by Miles Davis)
/=232 (DMI) (E ) (DMI) (Eb)
Ir} " i
1 P == — = =5 3
* . 3
(Swmg) A-r(g;g)
Al Dwi - Dwmi D7 :
g ¥ T D:[F - Y - N—
- ( —_ h)_— 1
trp. w/ ten, D-r(ﬁ’;z_ y ;
(:JMI rl’}' — o s T = Gmi _ _ - j}._
1
B Gmi’ Bw’ E7 AmaT bBbM| =
2 2 £ do > P be
bM;r AMF D"( GMA.T
© :E :% e h.Q_ N7r)
Gmi” c’ Fma? E TS AT
> P ;
2 T T (b5)
7 Gmi Ami?
C GM]::. =~ C . FMA.r Ltt - _i_M' a 7
| ——  —— — D I —
& s i o
A 9 F© £, 75 AT
O Cw’ L . - ML
S " ——" - Eﬁ - —
4 solo break- - - - - - - - - 1
Solo on form (ABAC)
_$_F (NC) After solos, D.S. al Coda
- ; - — -— l
% ket E
I 4 »

©1963 Prestige Music. Used By Permission. (pn e bs.)
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Med. Swing Of Me Seymour Simons
»* » £ - .
éﬁé ! z —s n j - ri =

(BboY Bmi")
F¥7 Bms”

- ol =, 'hl '.8
—
— (r-':r o Fémi7)
Y Fémi —
C# - f‘_______{} " £- o -
L--—.?""J
13
_B. " gm'r E7
A° CHT
— = — 5

"
iy
)
Q
s
~
n
**
-0

F -
Bw - z A Bw” ET )
the rhythm: __ === may be performed: == throughout.
| v + +— ‘1’_

I
(e.g. bars 1,3, 5 9, etc) Bar 13 of [B] may be played= BMI*‘”’
= —

o

21931 by Irving Berlin Inc., now Bourne Co. and, in US only, Marlong Music. Copyright Renewed. International copyright Secured. All Rights
Reserved. Used By Permission. Rights in the British Commonwealth assigned to Francls Day & Hunter Lid.; Rights in Germany, Austria, Switzerland
& CSSR assigned to Melodie Der Welt, ), Michel KG, Musikverlag; Rights for Japan assigned to High Note Publishing Ce., Lid., used by permission of
JASRAC License #8670719,



Always There

Medjum Funk (1 ( ntro) st # x: taces

Ronnie Laws

=16 t {(As playﬁill]}ir?g;f]!deofrflgsg
=,
EEE{EFH efert it
(synth) - ~—3 = =
{(add®) {add Q)
y 15t synth. enters CE A,é D % B/C# i Am'
D'sus = ple _ep ﬁﬂiﬁu ~F s e £
- i 1 ° £ £+ i £ F:P a3 of =
= == R — ==
(gtr)
Flsus  ghu Fsus
tw_ e e D’ A es o £ B
- - = S - ——— g 1;.“ —
7 bt
A _EM' An’ N quf Bma_ Dw? Am’ Fsus 8
g E e .;:Ei v -~ = —r 12#5 = j
(ten. w/ synth.) i (15 x only)
Dwi?”  Am?  Cw' Fq B ' EP
u"}f; - oo T ] . &F_.__H ('2)
— = =
7 7 ? b7
Dﬁi ] AA;{P - Flsus  Bima ) (2) B
/ ey P
Dmi” o 9 N 7 N § b
3 Ami Fisus Bma” D’ Am’  Fisus 8ma
l i, = Lo ol o

©1975 National League Music,At Home Music, Fizz Music, Administered by National League Music. Used By Permission.



(Synth. Solo) (On Cue)

B Dmi7  Ami” Flsus Boma RMF Ami’
g 7 - > - > - 3 o %'?— — ;;F—F:
(Vamp till cue) -
Flsus 8w — Omi” AW’ Fsus Bhua
| gy =
(Half-Time Rock feel) b
b G/ Db
€ OFwT G*sus Chaa ks T E
=SE s e
(ten.)) | 4
w 7 " T Amal
e Aw Dua O’ A’
- I,I'."‘.s- - = e ‘ W d) ,‘.‘.M-'. # —~ —
s 7 z — =
(acd 9 Dfaddd)
B g1509) F%/b C/E Aé é# B/c# EMﬁ
..\CM’ T TN E o s _op ,:&#ﬁgﬁ;&::
— — el . I
cresc. ( syn-th.)
(Orig. Feel XGtr: Solo)
Omi”  Ami® Fisus  BMA
E e e j On cue, DS. al Coda
f (Vamp till cue)

Fé,

el

+.$ Dmi” A7 Flsus B0 } -

.-.--'P"'P-; - : N il . Q
: e E=="E:

(synth.fill)- - - - 4
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Ana Marna o
Half - time Rock Feel 9 Wayne Shorter
mf Panofld- -~ - - - - - - - - - - - - — - -~ == = = ="
Bossa Nova) (add 9
— o C Cladd @
Al B —ZE Esus %
En et h.ﬁ = To
wf’(sopﬁ) ‘ bs -r; "
WA #1
A Ema - _Fwm Gé
) ety P—— 1 B
q A q
EMF A s-‘vs £ to BE £l ﬁsw
5—3___1 T‘-—-.l:-——‘ | Se— —
Pradad (Rock Feel) V
A Cma
b e »7 e E7*%us E (2)
== FEAPA PP
(Bossa) » Fom g~ =
Ema’ E#:us % /,_._—ic"sus
= 4 ] l# 17
B@;’ DT#5) _GM"““ ) | ,__\FM;" G/F
\ Fé#w/’
gMF A fgs ,-.\va ot Om?
— > - > .
(Rock Feel) T e cresc
Glhvs __—— BbBsus
a P A 3
f (pn.fill)- - - - — — = — - - R
AP o
cﬂlm_ bﬂfl’ﬁ" R’—“crl |~

1074 Talkra hdirel~s 1leod v Povres looismn



(Bossa)

0
BT O cwt L. g
mf q | .,
o Alsus Gwa”  F¥w™  Dm C¥u’
Em Ve ate £ ™ b C. M
L3_’ 1 35
(Rock feel) 9 crese
705 Crmay Cma,

_—_ E E7"%%sus E
+ ’ ] [ 4] z 2
fF—— (pn.FiD— — - ————-——';
=

(Soprano solo) Cnd

D (o) MAL
! : E""sus E L
(Vamp, solo ¢ fade) '




Angel Eyes

Music by Matt Dennis

Med Bﬂ"ad D13) Lyric by Earl Brent
' (v5)
. Ami | B"E7 Awm F?  Am Ftﬁ', -
o : gl } ] el #_F_L._E-— i
Aw  BTET Aw FHT@® g7 gres  Aw BwPET
— i . ‘ 1 - ? e =
I —
(D:;) ‘T(v5)
Aw . BTET Am  FS Aw T BMTET
— - 5 > ¥ rr—I dl. I
Ami BT E7 Ami F#Tlait) = E'ﬂ*&) Ami
- , s j} =L i
[—— : ) __]
e ok 9 3
M Fmal F¥7T Om' C i _
b Ff v TR : ?!_\ -
#u,] Q% \
gFfﬂ*«E_g _Em (éMf) BT BT BwT  ET
- | 4
(01;) s
C Ami B.rE..r AMmi Fq AMi EL,_M‘_ ’_\BM (v5) E.r
: - Y = LY ¥
1 | i
Ami B” E7 Aw F#T@It) =9 E7(#5) éﬁ“ (B/M'.nwg?)
—— ! — - ? -

€1946 (Renewed) by Dorsey Bros. Music, a Div. of Music Sales Corp {ASCAP). International Copyright Secured. All Rights Reserved. Used By Permission.




(Ending (freely))
F9 E7(49) ﬁ/m

Alternate changes for bars 1 & 2,5 & 6, 9 & 10,13 & 14, 25 & 26, 29 & 30

C

Am

A
AmiGF¥TEoT M!é or: MIABA

N>

P oo w| B

(etc.)

(etc)

10



Anthropology

\

Charlie Parker
Fast Bebop . o Dizzy Gillespie
6 E D é 7
A ) GI £ oy tﬂ#f‘t AMl.r ':' :? * Gf_ :E_r_EM:_F ry
e — e—— S
o
6
f C
A D7 G . be " Cm .
A ™ 1T | n
1'3 7 E AmT % 7
M M 14 M) N
£ q& #ﬁ »~ D -~ - M _p_E - AMFDY G6 4
£ ot 5 B e, of Uzfef er ‘o co”
e e e = SN S
E 37 E" A A >
- N B - ¥ 24
T gl fielef teo be flepporay £t £t
= — vy Yy
A7 D7
. - —_—
e e M bt et
1 I u_‘_,q_ I~ T 1 \F} 2 3
=r- f
6 Y 7 6
@' G—P—_‘t#. Eﬂ!p_: AM;T D% o G '&.F__EMF v 3 A.r D.T
| | I — E‘ % ~ - 7] ' |P_|P ' %ﬁﬁﬁ;
cé Bw? Y
F‘\G7 4 l%':—\:P' p CMIG a 2, E . AMlY D.r Gé
Se==m—mEsiEe s S CE T e

€946 (Renewed) by Consolidated Music Publishers, A Division of Music Sales Corp. (ASCAP) and Criterion Music Corp. International

Copyright Secured. All Rights Reserved. Used By Permission.



12

Autumn Leaves .
(LeS Few]]es Mort?cs;’ Engob;l.lrLyncg ]o;mé ¥m
. MI M
Med. Swing .AMi D G iy C s
; === —
- i ! —
7 (o8)
E_fﬂ"* *"‘*-\E.r EMI
R =—Fr
| .
o (G#MI C#.r GMI“r C-, )
i = *““'\E CEMA" Q/—KCMAY
= - s B— =
$,, 108 o
F/‘L ““‘*\B - Em
= —
l F¥y, 708 a7 Emi
3 e = = o
(GFw™ C*¥7 )
Am’ D7 Gma” Cma’
o .r. - i a0 £, #r_
(87p¥)
7(?5) q 7
F#M_ . o B‘r . E M é SMI G'T
Gl g7)
gm B, TOOBTH g (E7)
. ——r —

Melody is freely interpreted rhythmically. |
194719501987 Enoch Et Cle. Renewed 1975,1978 Enoch Et (le. Sole Selling Agent For U.5.A. (including its Territories and Possesions} & Dominjon of
Canada; Moriey Music Co., by agreement with Enoch Et Cie. Sub-publisher in British Commonwealth ia Peter Maurice Co. Ltd. London. International

ARE VR % L TE . L . PR SRR P




A

&)
Med.-S'OW Ba.by, I LOV@ You Ronnie Shannon
Funky ROCk {As sung by Aretha Franklin)
=90 . (Intro) Tacet
jﬁ&" 2 %
“J
Al  E7 AT —_
(:.u' : SEEEe———t ==t =
o 4 — =
E7 B E7
—~ e [ o
= === =Scar=ts o
E7 hAY
AT E7
h -
r-—lzl:-g:ﬁu ¥ .:E' ) = ; qg%%?
TN— S
ET .. AT
SES e S SYE e
e i 3 — £ o |
B basSbreak- - — — — — — — — -
R - E7
N e _ ;
AT o beSpa . : £ She E7
e Aﬂ:’r = 1t v ==
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E7 AT -

- ‘}#i ‘ L~ { ! 1

L,

It

: ety —¢ rr? ¢

F 4
e — =
W I

— -

g7 (bkgr. vocals)

- v S -
\‘_ [ J

e Vamp & fade
Melody is freely interpreted. (( Lead VOOO.I ad 'i b.)




Med.- Slow Swing Basin Street Blues  spencer wittiams
(Dixieland) [A] c G G
(07) G AWBTBG AW % B Bian0t B Blp oS

R o e Tl
, — I -~ I(voca instr)— - —
(vocal Ly C/é (mgrz) p G/D broak - — — o oY
G ,ﬁ FE . M'/Eb L7 - - X L
i{l IVI T I — "=-J-—-—-l-=='[| i L—-ﬁj - . o T
¢ G G4 BMeA, 70t G BMEALTD
G AWBPTB G AMBTH B | M AWTDY 7B BMiAWTD
???ﬁﬂ—r LH i . T i—. Jﬁ__hqulﬁ* —
I — - 3 ¥ -
G T CNE "G ek~ - I
G F € B | - -
E=E =" T
1 - - L—-H‘?"-J 1
G g7 g9
g V1 ﬁ—— ! : %_'5 =
ET AT p'3
T ! > %:T A,
G Y
iy ———=-s S— I — ] ] i i A
=S S s R - — : &
v v
B e (F ET )
-—'VJ % ; l l,‘ﬂ‘.
Al DI? N csc*°"$% GFTanDl
1 y. £ _r IP—F P — 3
———
o B
er solos, DS, ,
G/DD.err.\ | a SOI0S, a a

@ P
= |

©1928,1929,1933,1987 Edwin H. Morris & Co., A Division of MPL Communications, Inc. ©Renewed 19561962 Edwin H Morris & Co., A
Division Of MPL Commwunications, Inc. Internaticnal Copyright Secured. All Rights Reserved. Used By Permission.
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Beautiful Love Musicby V. Young,

W. King & E. Van Alstyne

. . Lyri Haven Gillespi
Medium Swing y?;:glay:d El;sm Et:rsa]::;
o |
(87)
| = - re
| : — L= = !
i Emi’ A7 Dma’ Chn TEIE#T
e e e e e A
i »' - -~
| r r A . a v £
(c®n |
B Em’ G7 F#7
AP A

o

= —
(ET@M) | [ (CHT)
Bmi GH¥T(v8) CHy T8
e e e S e S S S

2.

— I

— E =
|

Bw CH¥T4v | o7  F¥7 Bmi

i S—— . i A 4 LY 4

Originally written in 3/4. Note in bar 11 originally a D. Alternate changes in parentheses.



17

Mediu

m Swing

Bernie’s Tune

Bernie Miller
{As played by Gerry Mulligan)

o e

W A — 2 ; =
v (trp.)
Bmi
T e —
o
j_l'lhﬁl ) I. # rd
C#Ml-ms,
e s’ AT gi—
—— 7 = —— Z
G Ewm’ Aw’ D7 G Em’ Am’ D7
e H-_—,_"_‘-*‘_/—F‘_H >~ i
N
“i— —Y%— "ﬁ"‘ — 7
O — !?L } < S L
G® Ewm’ | Aw’ D7 GS Chuw P F#T
e A i — A S o S SO S 25 -
.
! : - _'":IF; 5"1 —
Bmi e
I 7 ILI q:gn ) !f 7 %‘—éﬁ_. $ -:E RL’\' -
Y ¥ ﬂ ! ]
CHy 7% F¥7 Bmi (CHENTPIE$T )
_;_/_._/__,__H_/__/—_’_/_#f__y 77

Chords in parentheses are used for

solos.

€1953,1954,1955 Atlaptic Mugic Corp-(Sole selling agent - Criterion Muslc Corp). Used By Permission.



Bird Food

. Omette Coleman
- o fHe T o He
/ n M — 'P_—'_ _%'_ ]' -
N (altg ¢ trp) . o
— 7 7 9) 7
A f-:f Em,, Aw’ DTGP 1y o, bu c"
ﬁ 3 r:hp .f.f :?I ‘q_ i ) i E L
S T
7
Cé - £ £ r-xGG B ';T —Ei- -
— e — Ftef T o S
e —— — et — 8 ' =
—
1. 2,
AmTeD ~ i D" G
E== === e -
1 —— - ¢ L — ——
e
[B B7 (sample alto solo) E7 .
St —— - o
14 _‘j"ﬁﬁ' : s ;=== i 1’_ ! P -
| —— Sy H
A.r |:m~ D‘-TP- hf E"g-\
?:’F#}! E. 1 ‘ngp\ - —ﬁJ% = $ 2 3
(a.lt% ¢ trp.) N o ~ (end solo)
Gé Em,, Aw’ pT®% g8\ . Ow' 7
P = Nl =R
ﬁ ',f Er ) i =] -
v E7
¢, r p.p 2, Bu” % .
= — e e e e
A 708 ) 'QD" cé
: 1' %. —i = -~
—1
— ‘ Solos in G,
break G disregard the form
I
D7 6 =, b
$ G i ® ——— -1['- .'_h. rd
1 | 1 1} ‘ 1} q.___\ H [
.

£196,1988 by MJQ Music Inc., Rights assigned to Essex Musikvertrieb Gmbh, Koln for Germany, Austra, Switzerland, Hungary,
Bdgﬂ&"f":h' Czechoslovia, Yng.-uach:i—.a:goland, Greece, Turkey, Saudi Arabia, Iraq and Jordan, All Rights Reserved Induding Public Perform-

TP T T .. JEUEN T Y TTaned Do Dawrred mad s
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Black Ice

Medium=Up Funk Jeff Lorber
J=125 g GH73)

4 N.C. - g Tacet
%:F“ } 2 4
()"

— Chw’ D% CEyl F¥13
o A Il «dpabe Idetob ct?! 0%
e —F H —=
(£1)
$. 9 13
Cw’ F_#'s :Eﬁh_ﬂch ol D% cHy? F¥.
= £ === = =
oy 3 * 13

cHui D% Chu? F¥7% o U CHu’ Bw’E f.
X n — s ! — ‘ :'; I '

7 6 (#s)

Aw  G¥TGE) | E&:ﬁt LE7, D 1,/0. G . F? E7$
- = | = ‘7 1 -J'_ 0 e ir
(sample solo)
Df:l" A¥ 545 DFu"
) P ; S S=== d
{ AFus " #9

D% D¥w _ A¥ 'sus
e — : " ] -
Sai== it
D%yt c*1(4s

2 N.C. P Tacet
_u.-—"_ﬂ”_tﬁ#ﬁﬁ 7 | = Ve }

(D.S. al soloé)(z"“xz continue to solos-,

€978 Kuzu Music. Used By Permission,




(50los)
C*w! 0% C¥u® F¥5 (2)
FF—F 7 FF————FF %
1 2.
(2) C¥ul 0% C¥u? F¥#13 ‘ C¥w’” Bw'E"
=" S A e e

i @ Ama  G¥T(43)  Bw ET A8 C’/o Gud F13 ETWS

| = = S 2 =0
4749
CZ) (2) ( 2,) D#Ml" | N.C. 9‘:9_ (*5)

. e U T S

o>
(fL.)  Solo on cco;
After solos DS al Coda

(flute solos) (Tx’s) GF7(%3)

-$- D#MI" A#:US D#MI" N.C. e
P%W 3 - ‘ A h 1 1
<




| Black Narcissus ’

| Medium Jazz Waltz Joe Henderson

)= 150. (tfnor‘)

m Gm? Cmi’
;M,? {= il (=
D e — e ff———1—* >— - 27—
:!. I?- » . t
= ; :
7
Fu Cu Fu’ A #
| e — e e — e ——
|
7 v
Ebw’ gy EPw’ P/
" > S— I S ", S R —" S— S — —
' bﬁ be- o b " . 5
‘ | * ; - Fbme- be™-
Fu . 0
Ebw’ Eb Ebw? Gl
e ——— " — 77—
B — .
% i T b | | i Frﬂ
ﬁmf "—g‘ j = =
CraaT 8 D75 GuaT " AuaT0
H—f—f—f A ——— L L T —— L — L — L ———
— I
v LTy SEES, :
N cresc. LB~ (rS) " fI e
Cma DA "ICuA" Ema PEMTS | Gual AnaT®
—— : . o =
Dynamics and kicks are used for solos. &M

Head is played twice before and after solos,
©1990 Johen Music, Used By Permission.
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Blizzard of Lies

Med, Swing .. C pedal (), Samantha Frishberg
J=i30°be e e b e ke - -
e——F — ¥ — D
¢ f(top note of pn. voicing)

(Cw’)
e et ebe o ; -
7 = -
(vocal)
G'%us . NG Cf_'zw G¥ibsAsus
I,f
(in2)
- o A ) -I'-
2===5 =— e
| ;
C? F ? BbM A? (411) —
z S i i |
E 1 F . | 1 | | | 1 | 1 e rerare)
(ind)
8 Am G? 9 E? gV ok (pn.fil)- - - - — ~ - 1
== S=EEESESm TS = = ==
o W= Q) e =
ardx
Aw ¥ g2 grehs0? (- - - - - - s ﬁ
=== i = = =i
in2
F | F¥eT % ~
== 2 @ —_— —— . —

21983 Swiftwater Music. Used By Permisson.




pl |

3
¥ Am f/e c FwE? EN
=& e e e e e e
| = r
. Cpedal (Cw")
DMF GYL — % .= £~ L?_': :f_\.t' * e
— 1| I I I s r £ q'_
F (top note of pn. voicing)
E\CMF) ] .
—— =, — 4:‘;%
(vocal)
iy (in 4) o
- ¢ F#o7 % R
= ; e FF E=c =
-
Ami
G#O‘T ; break—- - — — — — — — — — — — — — =
=F === = —
(pn.filh- - - - - - - - - — — (.JT -
E'E
F¥ preak— - - - - - - - L Aw GP g, 35 5
Y D - -r o~ P H Y I' ¢ o ’D t -
e - »
e=cs—e e
(Pn. 'Fi”) —————— - I ) 1
(#11)
0)_ - - - _,gbmq ém‘“‘""’
z SRS ——

(Ad lib.)
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| Blue Bossa Kenny Dorham
Mfdl“ﬂ'l'up Bossa {As played by Joe Henderson}
/=160 Tacet
B ' o Corp witen)
Am?® o , (G") P
:2. % 3 RIS # f_\DMl E; Iiﬁ o
& < === > e
7{b5)
M #9
;2 A E"(%) _Anf A 2 e
7
Q'M' : _FT BT
= }1 t_lf ? ) #Lﬁ T 1] =
q i T
BM;T(P&) E"@.i;.)
' ' Am® (E7) '¢‘
trp\ 5 = D — (.
(te :) h;-""'-l ~ i,l u -4 > 3“‘“‘__ —~ s X .
( Iowcér part 29 x only) pl:glge:: wice,
Aﬁy—\a Dmi’ after solos, continueto[E
i * . — TN,
é_ B = =t oo
(trp. w/ten.)
Bul >, . E7(E5 Am®
J= Fo, AN !
i = =
I— I I
= S———
Cm’ o o
B - F B%A
= = ~ —
= Mt s
(%l 6 1. 7.
gt ETGs) At (e P (eM)
d I o] o) n 3 :
D.S. al Coda

E

'$‘ Am®
%—L—I =
(Vamp, solo § fade)

©195] Orpheum Music. Used By Permisaion.
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Mtdl'jlf:sfﬂzz WGH'Z A (As played by (gﬁigt}zall}ggggll;}%
ot} _ -
: o fr 7 o : — &
- o I é—b—‘——u————
(alto € trp) -6 w i
B Al G*mi C#
mﬁ ‘ I - > — w2 { A H‘_/_‘“
)
| P e — .
I£_‘L |'-|' ." FF;‘?’ .‘qi = = I | i__-ql : l—
= =" =
e CHIZEN) LM CEIBEN
”~ #* > f o * > e o 7> P
— w— — ; —P“‘F_i' _'_F_l' P—F—J' .:
3; — (.-;f" e e o —— 5
Em’ A3 Bma” AP
 —  —— e m— i A 77
(Ending)
. .
=2 SSReEEas S 7
185 Al | cHw CHBH FE1%,, F#15] g oi%
- s s

1959 Composer's Music. Used By

Parmisslon.
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Fast Swing

Blues Connotation

)=264 Ornette Coleman
A' :ﬁﬂ\:ﬁ_ l'»l -
et LS T EEEEe—C=i
‘J (ten. & trp) |
g T HP a7 C‘T G7
o

2 ~ i hT_'i'—R_
== = =
G’ c7

b — . : i’L -; 3 '_F"” » H
J - e ——] y |
G’ Ams7
I e— —— > e i—si
T 2
43 ‘ | to solos
. = g Nt -
' - ¢ _‘_’ ! 1 1
D*r G‘T DY G‘T
P A R ) A b :
/ 7 ,
Solos in G;
disregard the form.
i — = = —
—e- - I )
v
G‘r
Chords suggested only (no chordal instrument on recording).

©I962,1988 by MJQ Music Inc Rights assigned to Essex Musikvertrieb Gmbh, Koln for Germany, Austria, Switzerland,
Hungnry, Buigaria, Rumania, Czechoslovakia, Yugoslavia, Poland, Greece, Turkey, Saudi Arabia, Iraq and Jordan. All Rights Reserved Including
Public Parformance For Profit, International Copyright Secured. Used By Permission.



Med. Swing Blues On The Corner
J D McCoy Tyner
=118
el o f g : . e
y s ol qur ; : -.-_Fi._o-l : ﬂﬂ- ?.- I'__L_i-
—3 30 3 3 T g g 7
7 T ¥
?_I o i G (C#w) G: GSUS‘__\ Fsus
= e bt e ;i e
( S5 o R == s
top note of pn. voncmg)
b.- | 'P'b‘.' .._F_ e
I 2 f T —
—~—— SESsSeas : e
3 A e e 3z
7
E¥%s C susl?’ cr ¢
|  — r_fﬁ-—bﬁ b o ——— - =  S— ::F‘IB‘I ]
= SR —~F—ter S
—3— 3
F—— ' é&ﬁ LLF_ .
- — ,i i ‘f__Jrﬁ ;___{_‘: m 5
(Gt'r ) %7555 3 B‘T(OH:‘-) E'( {(alt) AMF
o T > £ P efte e
= T - ¥ Fl}rl' '_Hr—r— F_- = s_
—3-7t ' —J— ) g I~
sample fill- - - - - - -
S,
-
—— '—b'g r %Elr:' " H\‘ ’ { 5
D:;;Js { e Tl I.____3____' :‘:’
2t be 2 G” EYE) | AT prew
e e et
Y r L___HJ‘?L 3

(Selo on O blugs)

head is played twice before § after solos

bo #._.Jg . i drum fill- - - - - iR
3 3 G g
T(alt) p7lalt) G CHTHe)
A > :-pf:\
R = T

@965 Aisha Music. Used By Permission.

Tenor has the melody throughout.



Med. Eunk Boogie Down A
J= 114 Tacet Tacet ichael Omartian
fs B = 8-
¢ (scat on DC.) (on D.C., skip to[€)
D.EY D, 4 E EY QexEY
4 A GF ¥EA%
H_E _IF.# F/G* E.T 'ﬁE# = e af k 1{'& "'? » he__
s i = L ['" 4 # . E MRS —
< (vocal)
D D D
. D EWG Fr E j*fé# EY ;"F'f‘ ,
=E==S=== +— =
v
E” %# Bt 7 B
S PP P A -l -
e e o S — [ 4
7 7
7 JprEl, E % Bhr ET bl
H" ¥ T ¥ _/__\ 5 A -l bfﬁ . - h!'—
. e =" r—
— —& 3 L T S~ S—
EY D E‘r
D O oG¥ T FF Bk
- 7 # _._G E - G
| D EM' G ,?# “E - L o .[p_ - - A .F:_
— E_F_ === — —
D 4
ET % Eé# | D
e F_ £ p be _p hP fEM' G F#
4 -—-J———'l—l—g_;_;er 4
i3
C#Ml.lr r 3 E# N A /A/é
gl e

©€1962 Sea This House Music & Al Jarreau Music. Used By Permission.
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G¥bass A bassBbass G 'Cow'!

)

L~

»

o

vy P~F)1 4
i ,

7
e T e

~

Cna’ F¥ny”

Cr

~r 1

En’

A

L

E### £

i S

E7
e,
L_£F

>

be
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Boogie Down (Brass)

Med. Funk (Totro)
/=114 Int(‘;?tx:‘tacet) o | omit on D.C~
AP _'I-E - = %”; ;ﬁ 1 - :i ‘
) 4 ' ‘
(trps. w/ trbs.) —
(15tx: tacet) ‘E" 0L omit oF:;:[()C.J_; —---1
[h.ﬂ] ; g = ; #_‘ : I :'!,E E[! 3 jl#ﬁi_ ﬁj:l -
(Skip to[€] on D.C.) :
Al Tacet A
=8—A———yesklrs—— = == ee
- -H .

“QQ
3

|

i
-.Q:
-2
o
i8]
el
(i. (1.1

= === e — N
D) A :
/g — 7o ._E' v - £ %F = ’._F@._

Py
= .EF- = Ty = S
=3~ D. C., play Inm; 1@!

E , Tacet

[ 4 43 D.S., vamp ¢ fade on [

&
Optional line at B for final vamp
(starts 3rdx)

. | | 8 | | [T 1! I. lﬁ li Ii | 4
I— H 1
’ (very straight rhythms, sempre staccato)

1.3 |z.,4... l
[ [ o [ J - []
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Both Sides Of The Coin

Bright Latin/Rock :
9 Ebm"’ Eb““ 'E’Qéb E W‘r/éﬂ;ﬁ Eblstb‘l} Michael Brecker

J= 118 Eb‘ﬂdd q} (As played by Steps Ahead)
l -W% . # = = r—'hlr_lb' 1 ﬁ(,
- 2 e = =
®  (vibes w/pn. 8v2b) < (45) (add ten. 8%b)- - - - - - - - -
Eb1B Eb(odd;)?éb E‘%" EVBOY Cpogan
% e e
= (odd ten.8%5)- - - - - - —— - - - .
(#5) :
[A] E"5 E"““E’_E/E" Em}Eb EPOD pladd @
gt e et
(vibes w/ Fﬁ?—gm b) sy (add ten. 'B_VE&Jb) ———————— -
EP13(v9) Eb‘“";’oéb _E,,ﬁ‘:/gb EP130D phladdd)
e e e ——=
= W5)~ -~ “Cten, loco, wivibes
b1(vd) Y d ten. 8¥b)~ ~ ~Ah “(ten,, loco, ,
B/Eb AbMA ’”%b (ad s'll:;;n 8 G}p en wi vi
o 253 p~ s A o ¥ v I~ UL .
— ‘?—l-—!-—" o — —F ‘f—:_____t:ﬂ_
g\?'/fE‘;" AbMAVSugé b Ema#?  Fw’
Bl NN e epp b 2 12 P~ ot
e o T I
B, Fm?
A Pl
L. b4 " ;/J‘\i . : QMI ) B/Bb ghladd v)
= = === e T
A C W 1,21
o o o I
| (b5 (tien. ploiys up:oer Iinie-melodyﬁ
b T 6 (add #1
o Dm™ D% A% \ e

\
i/
TR
\
anfal

\I_

~ | p— |
[ [l r [T W
(1] ] 0 r T oe L.
b L ) |#]
[ X3 1
o

Tenor trills the melody notes while marimba (vibes)trernolos during the Ist 7 bars of letter C.

©1983 Grand Street Music. Used By Permiselon,



Al DwT 0% APy e
A‘i(#i‘l’ CY‘*‘”

C*."’Mﬂ ] :gé v 2m) Cf‘m" " ¥ v 2

=SSt e

Fa’ G’ 7 GP 3us FMI B%%us l
l - '/—:P. r—1 5_ = q:r_. ]
2. E a7 ##
i 2w ) Fmi” GM 7 GP%us Fui” Bb?sus
| e e AT

""" D8 al Coda One (99
(DS, al Coda Two to end)

! T8
' ey S = -
vibes vab) t—aJ

(éwstw f :““Z'G o D B e
et e S == =c

—3J —g

(Solos) (Half-time Feel) Emel 7 (#5)

@ Ebladd @ Et’”"“’l P’Eb , Eb ?
%r—-—s = s +H =it ! A

(Samba) b
E Fud CHn? Fmit 1 C#Mlq ‘ B qsus
=] - 2=

Sofo on DDE aﬂ:er solos lay Iaﬁ:er {w/ plckups
¢ repeat) then D.S, al Coza Two (& @

_¢g, Eb 13 Egadd‘l; %E" E_M%‘:” Ebmm Ehladd

tzﬁm. e e o po
( == sva - 7‘*6’ —gJ
E‘\?mw PEnb“wﬂ Oeb :EM B B phasas
. 43 —s L twpsp oo ;
{-.-3_’

Vamp § -Fa?ge while drums solo.



35

Med, - Up) Swing Bouncin’ With Bud ]
ud Powell
aro b7(ps)
G e e A e e e G
! »—1 e v » ] ﬁ I
J ¥ 7
6 b7(b5) Gt
.. 2 0 2w ~n
?H‘ﬁ_ —— A urb""_ e 73
Fi J -— ! h J _q_
p— 6 -
2 : r ‘—p—A?—/:'—p—F BM;T | CMF BMI“r E'T AMF BY
e = e e e =
T Lt— —
Ew’ grer Aw’ DY Gé¢ DT,
o E— £ L) ———— L [ — 3 3 i

Em’ ghe7 Aw’ D7 G° (87)
E=ES———mto o, = 2 ==
— — w—
ha (pn.)
9
Féu " 87(%s)
HEPEM‘ £ " . p s e v i
II.IL II ;I — i . ¥ Y u 1 e I
(pn., upper notes of block chords) p
= toge Hebers  plhe e he be o z
T e i =
e ) 3 (melody)

01947 (Renewed) By Embassy Music Corp. (BMI). International Copytight Secured. All Rights Reserved. Used By Permission.



=1 6
Q.. A" oW Ow  BaT ET AW BT
Em’ L AW’ DT S el
_'-:—F:f e e e M e e e - == ot —
==
B G¥T AmT 1w T cha?
D 0% e Ew G s E L AEY
i = T paf— e e H‘t"f._l
Y/ solobreak - - - - - - - - - -
o P ]‘33196 (G*) 1
= = =
Solo on ABC;

e
=i )

~
™ &2
e O

Lhd

(pn., w/ 8v2)

After solos, D.C. al Coda.

background echoes at 6¢6 and 15¢ 4
of letter [A] and bars 5¢6 of letter [Cl:

En’

Bb"f

S=====




Medur-Up Swi Breakfast Wine dy Aldarof
""{ntr (As played by Bobby Shew)
0 Tacet
! 5
Y
Cm Cué
A /G PO v ,'-{Q'* —----._‘G,—--'"“ . /Gl
g = ‘& 3 st r__
(trp)
6 cmis
G Cuig e 6
e = = == 2
o e " e —
GmA,
Cni® Em’ D
S . 6 (& Tt
Fmié 1 (pn) - 2 _
C&T—_"\ /{Q_\C/“_—"\FMl/C Lc/"'_"‘\Eﬁ g.rfws ,
(In2) Cmal
B JXMI.Y AN >é Fé#u 7(v5) 81(4;9)
- -~ Ny B /”—\
r £EF e ap o °
E =
. Em
—EM‘*"‘AQ‘/——\ 2. C#M'“m FFTE
1 | |r)' i ér < g
11);

BMF ) /__\C/M A'f(f _ BM|7 ) /_\C ?(4"1? }
4 == —L 2 S
15 m) Alsus D%us

B’ /"'_'\ ~ ~o ~
_'_F]'-]Q 1'_# 17 Jg_..

| R |
|

©1975 Randy Guy Music. Used By Perminssion.
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Cuné, - Cmié,
G G ——"---G,——"'"_ . GJ
e - e
e E 1
) o
G . CMI/G G CMI/G |
| ]v‘ I‘\... " 3“‘\---...._,___ N "“-}. - -
6 y{ Gmy
G M (g T — P
. o o
S=== 2 e =
i ( ) ot |
o Tl
(Tn2) p & 105) 87(t%)
| G/’"—'_\F M >¥5
E ‘_AM'T; 2 e > ~ .
5 ==
ETe” ﬁ__\/[)/_——\'a% " C}:‘{.é
i ¥ i ] —
i Bn’” E7(48) AT Cedd ) DI3 ¢_
o ‘c'/——__ P~ —s z
c Cn G O
G Ong G CM'
Solo on form (AABCD)
o 6 c Aﬂitrl" m DS al Coda
_¢_ Mi oy GM
G G G G

vamp tgl cue
(last x)
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Half - time Funk Shuffle

)= 144

Breakin” Away

C¥%ys

Al Jarreau

Tom Canning
Jay Graydon

.

o

CH%s

===

g N

———1 BMA'

Q

55 = —
D¥u" P .

(F

[ & )

-

l_# Y

o

i

=

.Y
S

=

f (27 » \
mf trp, tacet 15tx

&
(vocal)

£‘\

Bma

=
q

— £ ¢
‘_l\

./-l

7
D _fové#

t-

L7

| ¥

1 _‘I:] | | |

F#M%#

G’
= ( ¢

F
trp, tacet 15t x

(/

. »

r-'%‘:f:‘

—

w4 I Vi

ra

y

[

-

Fd
[ ]

J | =—

F#M%#

GHu”

4

rp., tacet 15t x
$%sus

IR

rd

"F_

[ ]

L o

| S —

F#M;/%#

AT

e (e

Fus (8t 5)

ET0S)
——

—— | !

YS Vs

gb
"1 _hab,

Ehy”

Ilv_
) 2

P B
'®

u_:ﬁ

=

Xl N |

T

»-—--\C
.F.

~—

Ml.r

ki sy
(trp)

Fan?

. ] [ ]
 H— R . e
-

8%"

p o

I

P

£ (vocal)

Dm‘f G‘T v C MA‘(

i

L1

F 4

-

F M

11
I

[ J

—

q
M EwT Cwmi”

Eb%sus

£ L oo

————

>

@

fan} g

rd

t—

—

rd
[ J

€983 Al [nrresu Music, Desperate Music & Garden Rake Music. Used By Permission.

DC. (3 verse) al 2”dending

al Coda




_p_hpbf& ’T:z_/—\_n. H M, _p_h,,thF >

1 I ! { I FA Pl 3 _g ) T |

v nf .(trgi and x only) #’ 1%
s Hus | | O
- T = - dl_ 1 1 ,‘__-_ ‘
(trb) 7
1,
. el _ -
&0 (vocal)
13
i T N —s
i ;
N
pEAE ore ape o0 o
—= = g o s e
Cm’ Fas” BOmi” Dwi” 7Y | Cud
(shake--)
apff ® __ R T e
- 4 = - £ J—
7 Q
CMA.r c‘((b‘l) FMI? FM"T Cwmi Eb SUS
= - i —
3=
(trp) cresc.
o S ppff £
i = = e —— —
Ew’ 7 ATOD
—%i# ap £ e | £ hﬁh,g,r“é-!‘ - FM'Q FM'Y CM;(
e == £ = =
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But Beautiful Musicby jimmy van Heusen

Lyric by Johnny Burke
‘ (p8) (8
Mﬁ* =883 =t =k
G | -
(v$)
Ema’ ngl-r C;ﬂ“‘ 9#7 FF
7
gi? A7 G¥m CFu’ F¥u7 qug“f E.M[' (G#Y)
;. . £
Chal il g —
(v8) (73
__EMA.r G’ C¥TOm o e A Dﬁ:'l
| = = = =
(v5)
Eud GHn CFlus C¥7 49
£ £ ehe ol T L ees
1 = - o -
. (v5
o7 A G cug EM oWGHca, pf
e :
EM’;B csr F¥w’ g7 E® (F¥w’ 87 )
£ £ = ——— e : 3
——— [ - ] —

©I947 by Burke & Van Heusen, now Boumne Co. and Dorsey Bros. Music.Copyright Renewed. All Rights Reserved. Internationa] Copyright Secured.
Used By Permission. Rights for Germany, Ausiria, Switzerland &
"

mal e b PR e 1] FTinemme ¥ T araad b marmsisalaes ~AF

CSSR, aesigned to Melodie Der Welt, J. Michel KG, Musikverlag, Rights for Japan
COArT b aa HEETTTIO
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Med Rock (Triro) Chain Of F?AOIS

’4NC Am

Don Covay
(As sung by Aretha Franklin)

¥ N S,
i‘"ET 17 - y. 11

_-— ] yi
E:

back round
vocals
AAMI [:éi‘\l "\F-.-*
- = e —
o (vocal)
Al Am
— -—:e_ -'_____‘
ﬁF-_-l'— — - rd & L..._{P_
H— T—1 [ 3 17 ]
Ami
e L — L ol T
) 7 = “Ery s o e e e
g *q
Ami
£r . - pre
— - I | - [ 3 17
AM
] p— y d w - P > 3
[ o Fi > L_! I 1 -}
7
Bl Am Aw s
— - i i . - B e—
E AMi -
el . N »
] -y ”
i = —==c===t = T

£1967 Pronto Music & Fourteenth Hour Music. Used By Permission. All Rights Reserved.
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Am

_—

L7

o
i

(A)

EA)

v ————

)

E Ami’

Ami
S
===

SEE

Ami
e

Ami’

P e
| | | i

F A.MI

s

DS., vamp ¢ fade on [E]
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hange Ot Mind

. . Bob Mintzer
M“’m-'n Swi (As played by Peter Erskine)
=132 sty >

"Lﬁi

trp Y Yy v | ~— ~~————
ten.2
(s y q
M (%
A Fo ﬂf#lzcm Bua 9 % gb .(*S) -
=== S : =
grixd (an) 1 o
¥5 1 Cxe
4 EPmi 13 7
bj{:T £ be  ber I/_\_ #_38. CB.#MI
[ C¥%us % CH Tt % ) |
Ciadd WC % add ¥
£.9 /E /é#
uofﬁ_-_-“" = Iﬂﬂ FEEm IS
L Ll Egu :
(pny —r
G¥uy
F¥15%,s i FHI0D BuaT#5) B ghY(£3)
Z ; n ) dl-ﬁ‘i £ ‘fﬁ - ;,'D-‘ L ] ﬂ m -
(Een) “~39 '
(%7 1
M) e CPG) gt R
L d l ! i .
[CHTait) % T Ew’ ATHY]
C fadd D% (add 9 bladd4) EA gb
Db eS¢ 8w’ €0 5 A
| : = . g
o e e ﬁﬁg*ﬂ %
’. i T :——_I‘?F—, i i

(horns)

Al omle Tl ey D L e o




Du F#7(3)
¢l | i _ . B ; F 150 B
E . ——fer
¢ —3- ‘_—-I—_’
(trp.) 3 »
%7
eereo gt 5l e 0 PE
I [D(add L)) 1
|
| 4
| Bu'l  pisam  Bw A;@) 9 add 9 FoF .
— R - o=
eSS S = ek
7~ (horns)
D 7 q
D &BMl gf;# 4 %# 4% GTM‘ | C¥%sus
| o g > o 2 7 .
3 -2 7 G
cFT(alt) .@%E P Kl ;/:E
e s Pt ‘ -
H’D:t
— A G, E
Char’ ﬁE/D E# 7.4 Chu”
e a TN gt
—i ! ‘“-—I:f':]r - 3""____"_"_4: = i | .
15 15 (b9 9 qoﬁ\b]
E# sus  F*°7 Féw Emi J&/—\&:/"/_._"Q_&:
E: g "g?..lp_ s - 1/ e :
r (ten) s (horns) (‘Fiﬂﬁ)

Chords in brackets are used for solos.

™ Solo on ABC

After solos, play tetter [D} (w/ pickup)
then D.S. al Fine
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Chega De Saudade

More Blues ntoni Car?g: s(i)%l_ay
Med. Bossa Nova 8 o O MO ) L‘;nz br;(l?on I-len(]:lric];:;
K BM' ( ‘%\ ) c #7 ( /G, #) & Jessie Cavanaugh
o e T —— e
ANV ] ] ’;1 ir} o lyl }
(Gw®)
F¥7() ‘ Bw ChuT"PF¥T
ﬁ'] - - 7 P P ﬁ s ] ,
—® N _P} ¥ ? | 7 it v
e e == > 3
Cma’ e FF T
j l \\__-_-/‘I IL._.‘_JI ri e ]. 1 i e '(
(BM'/ ) *7 -
Bmi A C*(G#)
(GMIGL (87)
F#'r(*s)l k B . grire B
T A ke g S

] r I.Lit“! ‘! I' } I F ] lL) -
ﬁ ~— — [ i yi h_%_ I ‘“&i i J

(G¥T) (Gm®)

cEen ) g, ChaT FET

x—h T e
’ —
J ] =
< L il " ] 1
/

©1962,1967 Editors Musical Arapua, Seo Paulo, Brazil. TRO-Hollis Music Inc, New York, contrals all publication rights for the US.A. and Canada,
International Copyright Secured. Made In The U.S.A. All Rights Reserved Including Public Performance For Profit. Used By Permission.
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G#‘T(#G)
ﬁé Chw’ ~
= : PV i .'}":l'. H
F*7 8°7 BmA ,
=S e
|~ — N— "
p°7 CFu’
%'g > 7 y | d?l"; : ‘r—j?l}_. l
7 A
N En® . F¥7
‘{ et E ﬁ""‘ T .{:}_,ﬂ
Ny - 4
GFu’ C¥T
B X - - v T a— an
".’_ Pl " i .’,_ }] ﬁ_ /
> v 4
\ \ G’ Gm’ _ Fiw’ ’87 ~
P e S e PR
Em’ D¥ui’ G¥I3  GFT#D
(D¥7)
FH15, 4 fo‘_"f__\ GFT8)
= e =
F¥sus 7 46)
_ TTeE 8° (F¥745)
T I' ‘:ﬁ lgl 2 = A
|
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Chelsea Bridge gy, sirayhon
Med. Ballad NG A G (AT "
J — } —
GM"MA'T’ FMI‘MA 1) G.( CMlq F‘l;ﬁ
S====" o’ ==
"y
16 CAT AT ) 2
8% preak - - - - - by
ghe | '{; 2 e ﬁ N
== EESESE sSSP
v g AT
BN AT o B EM, . - o
§ iy de e e e R i s &
= = =
(Fw™) gTHAT AT )
7 q L break - - - - -
S Ema Ew A = )
M TSI SN 1 Y S
C (MAY) = (WA
O Fa (AT " O M T EWMT oy
o ? et =
Cm F15 gré (AT AT )
_g;'ﬁ - A — P ?- — —
~

9411942, renewed 1966 Tempo Music. Used By Permiselon.

Ny
CY* may be substituted for Gmi

(MA T)

and BPY#D for FuMA7) throughout,

in which case bar 8 of [Al, [B] and
may be played: 80 AT APTGT
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me Sunda |
Med.- Slow Gospel Ballad Co S Y( g745)) Duke Ellington
A D"{ cq(#ﬂ) D7 Eb7 Eq
o : ’
9 Cé
l Ami U | G e o7 g6
: == =
| 7
87 (E B’ Em Al
(Bmm)
p7 AwT D7 FBET@sa? D..T.%’i ‘
fols :
(BT%S))
g D7 C?(ﬂ’ﬂ’ D-r Ebtr E?
9 Cé
QMI_' o Dq i . G {3 Go7 G
} =2 JP', _&M"G

©€1944,1958,1966 Tempo Music Used By Permiskion.
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Compared To What
Med. Gospel/Rock Eugene McDaniels
/=144 ‘Intro’ N.C. {As sung by Les McCann)
Pt 5 H
Cwmi” (piano sold ol Bmi’ D’
i 5 F—a——8——8
i 1t 3 ., o) o
o v
Al Dbass™™p pe7pT (2)  Ebbass' MEP EVTEDT
IS eSEarcmE T S= 58 a8
(alto solo) 4 g
Fmy’ o7 F#‘“}
EPbass MEP EXTEDYT  Epass E E°T ET ()
= A A A - A TATA =
7 /
b b C
e % Seerr Sy %c %
S=2 : Y %ﬁfﬁ Y — hﬁ?ﬁlﬁk Z
(P"T Poco a poco cresc.
02, ., DY
R A A A "% "% @
2ES.2 Z—1 = e e e
D7 ) % D7 =
3 ] e E — rA %—ﬁF—ﬁ— ——
mf' (vocal)
o7 K D7 %
E===x> T e
1 1 | ] I# ’V | | |

€1969 Lonport Music Co. Used By Permission.
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D7 % o7 %
' £ 5 E]" i = o
G
G O D7
07 Roel o Lve eeee NG
- : :
! e
| HN.C. D"( ,/D D‘r Q/A
£ arrae Lo e ew O
= - L. .

(Solo) @Fx’s

G
¢, o7 A
= 77 oz 3z 37 (.I
A Repeat to [B] for more verses;
after fourth verse, DS. al fifth verse al Coda
(Solo) (On cue)
'$ 07 % DY G o7 A
Ii—/—/—ﬁ/—: H—f—/—/—/—‘ — AT PP FF I PFFF
(vamp %ill cue)
e G &
A Y§
017_1 é 5 DI.TI é = DY 7 Aq— D’ A
prpfWE sem.e O D 0L
et — < ]
Melody is freely interpreted and varies with each verse. ﬁ f ’

Coda vamp is played 24 times on recording (three 16 bar phrases).
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Victor Brasil
Brlgh't Samba (As played by Airto)
d=272 D13 Dﬁsus, p13 " D’zsu
u T ) : } <5
4
I o G
- __ ]‘/-—-\ ———
. ‘__j =t __i_P I N, ! ] ]
(sop., fl. ¢ elec.pn.) (pn. plays lower line)
D7 G
-ﬂ-:‘ = mn
- —
m— =] -
G‘T
e m—
—— |
~
7 D7¥
I I Ih ; I i e,

(pn. plays upper line)

07 SUS '$ pi? DPsus
== BE = :
nd . solostarts— - — - — — — = — — — 3
(Solos)
B D7 (8)
G’ c’ o7

—EEEH"

a-Fter solos, D.S. al Coda

Play head twice before solos, once after.
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CI'YStal LOVe Makoto Ozone

MeJd'.-.SqfsmightE?ja 9 A

P = s
%' SESECSEISatESeI S an =
(pn. ¢ vibes)

u E o7
A EMA. e —_ /E Dg% . ﬁ e Eg) CMA7
. e o X » .
E‘ !| I~ .Ehn: o S=i == Em';__. ;"JLEE i ﬁ
o (pn.) (unis.) =
v a1#s) Em’ man [T 2
Cma’ BT D Cm oL | \ .
S e e
o= vibes fill - - - - - 7" (vibes) ’
EmS Ct Emé Ewée. C%¥  Emé
8 8 6 8 U8 B8 Mg B "
vibesfill- - - - - - —— - - -~ - == -~~~ -~ ~ (unis.)
¥
GOYG#M| A %bF/ C7
8T A FE L ¥ -
b piano fill- - - - ~ - 3
A C %A% 8
)/
g e e b]/Bb fe- o7 e L»_O_Gb b'gbf‘“ghé%
: —y
Dmi” o vibes fill- - - - - -
Gmi F C 7 b o
ﬁ%ﬁﬁ ep el e, AWET o
(vibes play lower line) l - (vibes) r
— C#M.. A@wq; AMIC
Eﬁ' ." 0 I i :IE ﬁ. -;_;-;_: :f.:’ —' ?-Pj. ) 7, -':&
== ibes fill- - - (’ums) | | |
EMA v Am’ B8
%% o O b C G gus BT
= *——’ e e — -

I o
~ T o

©1984 Ozon Music. Used by Permission of JASRAC license #8670719



(Solos - Samba lee Feel)quw

E. Ema’ Pe E MAT DFI3H S#Y(ait)
(MAT) |1 2.
Cwy 87 ﬁ) Em’ C;:I , CM .
5 ¥ ¥y [ - : ¥ [ ¥ [ [ i [ ] L‘llll - [l ‘%,
| EvS CE¢  Emé Emi® C¥t Eumé
Dl 8 "™ “8 Mg 8 5 8 "
‘# [ S [ A ¥y & ¥y F ¥y &F [ A 4 ¥ &F ¥y &
G
B G*w’ CHu’ D7 b
suspended time feel- - - - - - - - -
&
- D F¥7 Bw’ Em’ F°7 Gh Dn”  Cm’
!\ suspended time feel- -
| A(add‘v AMIG
Aondl G#T(*" C¥w cF T
Ema’ 8
B AT AT TE GuaT F,TeetgT
Solo on CCD; after solos D.C. al Coda
Ema’ 7 DESY Ema’ biS )
_Q 9 87 . _ E /E - . EbI3GH
Bsus - o1 ﬁ sl Efﬁ& _ £ - . A Ef"‘
wnis) . = ‘fép,f )h_L (unis.) =
¥ 7 (MA 1)
Eb1B 6N Gf'f (;g) Cua7 B‘Tews) Ew’ p C‘ﬁl
"o £ Ll
Ee==s= —— s

| ?
' r

56
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Cubano Chant

Medium=- U
Funky Lat,:?n Ray Bryant
=142 (Tntro) Can DMl/G cﬂ ?MI/G. Cmi7 F‘/G' _GMl/G
: I e — —
= (Gpuano) '(=top note of- voicings) i -
2 e S D cw DMscm .Cw
g (as writtel
b Cm Gmi
A g S:E ar %ﬁ% ?_ -, ,L J:’_“ CML /
% 1 ——— L4 ! } o
N‘C' :f?t 2T e £ Bb 7 GMI CMI
¥ £ - - £ —
N.C. -
rrr e, gﬁ"% B’ | G’y_m.r Cmi = ®
r i | = =
= =
N.C. s~
5= :i‘ —Effe £ 4 Fwi’ GM Cwmi
2 2z ,'— L I
EYY D7 w5 F, Cm’
Bl P’ | 3 Gy T~ LT
= = F - s
82 Fw’ EPT D G B"07D"C pass
(z v
[ A » 14 G JT )
S - iy —
‘--...3___I) - h"%h_d
E, S.tc 20 F:% ?_b.“ Cmi GMI.T CMI . -
1-— - } u z
NC. ., -
o= E‘% - Te £ i 8° 7 Gw’ Cwmi
/ / 11 s | D
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Gw’ Cm F7 EPY  APY
g’ Fml 2~ L 4 b g7 | p—
_I—J_-L-_J = Y L:__j ] | — —
Ab-r D@u ATCPS) G.,comit 5) (¥5)
sUs lo break - - - - -
~ 4 g P CmC AMT D7W5’G707$ 5010 B
S = = -
(Solos)
D ) Cw? AT D el Ca’ AT
N c
D7 a7 ol E FY F¥oT
_/ r’ (1 rl f’ f’ fl r’ (l r’ f‘ f’
1. ‘r 2. -r
Ce A DT o 34% g7 T
El ¢~ cT
> % Z 7 %
Fu? EYY D7 el EY EbY 2.4
E cw?’ AT D7 g7 Cu? AWTY® 07 o7
v & T pger % a7 7 AT
C E F F¥ G A D
"‘f‘/ 7‘ I’ f’ f’ f’ r’ f’ f’ (’ fj f’ f’ r’ fl
Solo on DDEF
After solos, D.S. al Coda
(omit 5 (v5) F7
‘$ N.C Tsus CmPAMITDTFGTCT ¢ L
VT AT R TP G, omit ) (v8y us)
- E MA T Ggus
B7 L 2~ L b CufAWDTCE
—— = FeT =4 e
1 oy 4 T =
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Da.m T}lat Dream Music by Jimmy Van Heusen
Med. Ba"ad (Ff, #) Lyrlc by Eddle DeLange

"{M)
E° _Gw'CT Fhwl P Chal 67 Aw 6 Ghwy " Ce
il e et
Py T ¥ 1 '

_|=1"M!.r pql G’ cw’  Féw’ B G#M TG FEuB”

P
I T 7 w8 COF 7( ér#) G# -ms)
ES GCuw'C’ Ffw' CF708 Cimi 3 Ml |, C*Y
e : — 1 :

ri 1
1

Féw! O G’ Gw?  Fhy B7 E° Ow' G

Fd
[ J

T B’
B cu’ awr Ow ST BN EMAT owT o
| #"“?B‘r E ) i |
Mi
£.7 R7 7 %, Ta13
Cwd’ Aw”  Em . i:&:‘#& (?M C “F M’ B

3 S

(F//“*) #,, T0%)
l & go GM."c‘f Fw? GFTV® Chu’ B" AM!"G ., CF7

| kol A
z ]

i
6 7
Pl 07 o™ Gur  pht 8% E (FRW'BT)

S ——— !

Bars 6¢ 14 of @ and bar 6 # —r
of [C] originally played: g 3 : _:F hi'

€1939, renewnd 1969 Lewis Music Publishing Co., Inc., Scarsdale Music Publishing Co. All Rights Reserved. Used By Permisalon,
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Delevans

Med. Funk Shufﬁe (Intro) Jetf Lorber
J=198 Cwmi? G'r(ﬁ v
(Y notes swing) \ FMIT D.ras) W G @2‘ CMF
: =SS SRR StsIE ~oe =
(muted gtr, 8 b.) (synth)
A c_:t\f\l.r r— .d':“FMF GY(ﬁq)G @ - S Gb"FMl
£ = == ¢ ' ¥ ELferEas
v {ia 7 *7i v
Fw’ G-’@Lre 9 Cm’” —~— G Fn’ ey Cw’
= s e 3 — g_ Co— o T g Ml ]
o [1. _l,z. ‘é
Cmi = G C™d) .. mi Fuw” G -
%I_ [ L = : F1 — -
(9 v
AbMA?_ fM'Y /____\G % Cw’ A Amal EM'# -
— = -
( s%J'c_P;) ==
FEu"
el #g) Cu 7 G‘f ) Ea0)
e N e A .
' I_'i_._‘l — EEEEE VTI_,,._: I | a— :
O3 (dapy
i
F%us 2 Gh3is Fws e
g = uFlrr i bf’;.' e v = d _1':;'

©1982 Kuzu Music. Used By Permission.
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D Sus

13 13
1% B B SUS v
__gb SUS . - ‘Itb#‘lt""lt ~ /_\_._. (E;SO'ObrCOk' - - "'[cb“-l
¢ —-'?H-:"""—EE':E = '
to DS: \( — 3
(Solos) LDS %fctgg golos)]
Socos v GPPEwm G‘f@g)G7@CMF
é/M'f ~ Vf -'(1 / Ve Ve N (2-) (2.«)
; =
b = 7 ) > 4
o G Fm G CMI G Gé) Fizsus
(/:M' s s f -4 j'\__l_,/ I 1 t S ,b FM' [. l S ,b
| 13
D FPs Gim’"‘? CAs
(solos continue)
(W)  CFPsus Fl%us EP%us
- e - - -, s ’ -’ ’ ’ o ,t'
EPeus E%us c7(:d) o

L-ﬁ 13
J _ F Sus J: j‘ t 7 b

3

(Synth solo) "

CMI

Solo on CCD; after solos play
letter [B then DS, al Coda.

@G.’(ﬁ)om Cu? Fw’ Gl Cm’

///J'-_—j CZ) (2) s s S “zln_:l#'r’"‘

===

”~” c
]
[

Vamp solo ¢



Med. Bossa Nova De Saﬁnado Music by Antonio Carlos Jobim

Lyrics by Jon Hendricks
DMA.T EY{ bS) & Jessie Cavanaugh
. 1 = NS ‘:ﬁ-'bl'-— ;AI = =
J 7 Ay A = |
T(p5)
Ew’ A7 _F¥u g7

p——
el

ETYY B’ (ATP) jl

2.

Em’ 6 7 £7649)
_Gwi _Dma /"'“\9

= P P B! =5 .

|
ud
a1
ol
=

w
=
P

Bl FHuT o7 GHw” CFY

| TR

1 A~ Y
n

) .

ri

LY
Vi FARY yi 1
L4 |

£i959,1962 Editora Musical Arupua, Sao Paulo, Brazil. TRC - Hollis Music, In¢., New Yeork, controls all publication rights for the U.S.A. and Canada.
International Copyright Secured. Made [h The USA. Al Rights Reserved Including Public Performance For Profit. Used By Permisdlon.
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C¥’

e

D¥w”

=

il

1)

Bm”

AFOT

Ama”

| " | 17

A‘T(b?)

L

E‘rc b5)

[_C: Dma’

Em’

Lt

(E7)
Bm”

e’

En’

DMAY
VN

Eamm

[V

(Ew")

1}
"4

(A7)

%

A‘f

Em’

.

1}
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Desire

Med. Funk (Intro) Tom Sc;tt
‘ 1/ ’
/=120 BM?(alto olo starts 3dy) EMI‘r XS
AL - N NS
.J A (4:{;;‘ alto)
M x-
Al 8w’ BT Bm” Bm® 6
= — O o .
Al t_3_’(1!‘5! &y —3—J 3
1
;‘3 %s  Dwa C#M;T r\F Bw’ B M ™ Bm”
- i < o e o
G 70 F£ 79 Oma” e
MA
BM16 ) MAG A//A# A . [2 SUS DIS(H?
r~ . e gt/
g 23— —
7 9 Fsus
Cmi CP**Y et b FOD | 4
e =
QE/———R"M‘Q - Ef? E_Tzs (*;g) AT £ FFGR)
o’ . & s £ o =
‘—-—3—-—-!’ — - !f l
(AT  E13 1 Caito Fill) ¢ “(vocal)
/ EM' alitTo ri
Cl gw’ (BMI B’ Bm’ " %ﬁahl- ]
) » 9 - - 7 (vocal)
(horns) E3 GMAz ¥ uCalto Fill) ¢
Bu” (Buon Bp e N (2)
(horns) - ¢ Yvocal)
Use E above the staff as pickup to letter D Ai‘;"gr‘;';::’o;n& S‘:;Isﬁccng
7 q B0y EETHS)
Dl Cma P ) C . FFBVY_F
L A >
Blus BT Elsus __ ET# ; (2)

=

s N

L

Y—3

E 8w’

- Em’ 3
{952 Tomscott Music. Used By Permission. (vamp, 50'0 8 fade) (ane)

9|
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Mcdi'um-Up Swing Miles Davis
=240
B DrL | r'—]f-[p- _T-l- A #__
idg L WL Jt% %:ﬁz _'_P_ 7 -
(trp, ten. £ alto
G'f
I'A'Ql— ¥ . = 4 P - 4 !f—.U_—'L‘
V7 .
C.T [F——— Z. ~— .
> — | ?- #p = o
B i 't—‘—i—-p 2w — %
Fma’ Gm? C7 FMA Ew’ A7
_/_/_f_/__—‘f‘/—,—/—“_”‘—FFH > i
(hornfil)- - - - - — - - = = — — — - — —_— e =~ - _:
DL | p——— re———— A A
H = ST e
4 © = ————
G‘T
| L '-:ﬁ r ol P = N
VI Y t ﬂl ! ﬁ
7
A ) _
_EMI :#J-__E . D.Ml » :%
o — " — T - (4 - A
e " * o o
6
F v 7 F b st
,_?’ALA - ﬁ[)'i $ ey C | sc:lo rfk X
P e S Nerr—pr =
. e T e P 1 ;
t..-3"

Based on "Sweet Georgia Brown" changes.
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" . Music by Antonio Carlos Jobim
— Erel Dmd'l Engli)s:h L)trric by Ray Gilbert
(Tntro) Free ly
Cua’ Boma” Cma’ B%ma”
g [} » ] i ; [ Y ©
o ‘ -3 I 0...-—3-—-'—’ 33—
v
AMA7 # /-—-\F#A;I BMI? E13
] o thrs » Aoy 4
37—} !
7
Cma’ BE,_M.&_\ ) %:A:A.r Ba
i # o
| 4 ‘l_-_- 3 —5 ‘!———. 3 — | 4 L] | 4 :___ 3 —4
9
AMAY 4 /____\f#MI BM lq E|3
L}.--- 33—
(Slow Bossa) v
Al Cma BYuA Cma’ hG m CTed
: : pp e S B
Fma’ Pt ™ c® Gmi’
= = =
7
Cma’ BT Cma’ G’ cTod
= f—rrrrr =
] ﬂ i | = H L I
FMAY FM|‘MA ) cé F#Ml"((v&) B‘T
= . = s =
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> 6 6

Em 4 - b, Dcﬁ‘,'__\ E_Eﬁ'__\CM' Em AT
b © b6 Dw 709

Dm BM”_ Dw__ 8% m__ G
e == === I
33— | 33— | —3—

Y

Cl Cma” BMA CmA . LSM', cTe

= | ==

Fma’ Fw* 7 Cc° (gh13)
- e i e e i 5 =
= SEEECEE= '

Bb13(#11) may be substituted for Fmi{ma?) in letters A and C
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Don’t Go To Strangers i baveason
Med. Ballad (c? ) Lyric by Redd Evans
A Gma’ —~ GmT B ET
et fr s =
ANV ‘___‘:?':J I ol
e
6y DYy DY .7 E7 O 1
A’ (CwP) VS Bw’ E Aw’ D
S=EEEE = e leT —+2
U
. (et )
Y
Cm, —~  C . Cm  BwET
R T — == '
L-...3_,
AT 6y D%sus D7 6 q 6
Aw’  (Cwf) . G Dsus G s>
— A ; 5o : ol
l___3__J ' o -
B Dlm" . G'? X D[MIY ch . Cma’ &7 CudT L
— — s L — e i
—3— g [E—
(0%us D%) 9 i
Em” . A% EnT O AR Al A D’sus D
—5 : —wpf
| d VI { |
o 3...--J 3 ) ' —p—J —3=
(G*? )
C] Gma” c? Gua” o8
) -_t ~ MA — BMI E
=f Cerr—f 5 D —rr
— ' ) ]
13
Aw’ (cwé) D%sus o7 g% plas c° (D7)
— = T -
g b r h

\-.._‘____-_-_——_—_'____/

©1954 (Renewed) by Music Sales Corp. (ASCAP). Interniational Copyright Secured. All Rights Reserved. Used By Permission.
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|
l
»
@
i
i
|
|

. 1/ar
a‘“g‘i' ?i?:' %;%l:tg%h:’) . o DOOI‘S Mike Nock
m’! Am GU (#41) )
A, #™s B 98" %
: = o o
A= A
Ba’ Cmay 8%, Cma’
-g‘ £ 6 & -&M% he = £ /D o7 e /D
i Z ? Z
(melody) odd — ‘
(
ohwd O
MA? b ‘“_a/_Ef_—\\ O
— ]'_-_ T i — —
. v pn.fill- - -~ - - - - - - - - - 2
Emal, Fma Y =
g5 ¥ Ema Y
3A G#un/-g‘\. g g.//G# Ls/""""\Gf
b 2 s £
Gma Ama’ Gma, Ama’
A ’A A
Cl 8 w8 _:szziéf b T B
" T = .
. B"M%
M"é b}_/"—\
:g Pl= % -$'
fill-- - — — - - - - - —
AB Al
By G}b Emay
e e %,L e By i R
= / — —— — ;
Play head (ABC) twice, then solo on form.
Ab Gb After solos, DC. al Coda.
B’ Ab (On cue) Emal Eb
¢: * ee Ogp be (PP o 8
i [ i I'l_ Vi < ri Ib_s
(Vamp till cue) Cpall- - - - - - -

(play melody first four times and last time before going on)

21982 Mike Nodck. Used By Permission.

Letter A may be played as G(#11)/B throughout

for solos.
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Early Autumn M Wood Herman
Med. Balla d A - o Lyric by fJohnny Mercer
\;'3; S . ] = "—E'
F#7 v 7
e e . e Fma /ﬂig,_q .
Ams Foa’ g7 7 GF”
s A T A e B
rd [ . — ~
= S ——
7 7
—?MA /-___\,FL" - EF FMAY T~
— = !
E7 A8 %
fFﬁl'_h i ¥ =
— LA UAN dx z 1 ‘13_‘_
. (Ama?T  Bi3)
BIMI k g3 Cow’ C°: B’ g ] AMAT
Ly e ——
@)
Aw’ 0% Guw Cﬂ‘h _ﬁBM:BWAq CFT" &7 A FToVE?
| - r - £ =
j—ﬁbLﬁd—tﬂ = !
¥
Cl Ama /—\? e e s . G S,
¥7 d v
:f_q » .- ET'_ Fma /"\E
A E” )

(F#u? Bw’

e,

Tro - @ 1949 (renewed 1577) and 1952 (renewed 1980} Cromwell Music, Inc. and Warner Bros. Music, New York, NY. International Copyright Secured. Made in

US.A. All Rights Reserved Including Public Performance For Profit. Used By Permission.
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Medium Easy Al Jarreau

Tom Cannin
ijk/ Somba (IVIﬁ'O) Jay Graydorg1
;;:# o GHTICFTHD iy w7 RICHTH
AN +—€C = 4. ‘h e Jl 1
J e 4 = >
(pn)
Al F¥w cZ v 1569 v
s g EF . Ew’ APV Oma'
o) — e =
(vocal) —
(CFTéD) ¥
Dwa’  N.C. Fou £ En” A0
— == v q_d_ir:“ T >
e -
CFTum
Oua” (N e ) G, T8 CHTed)
M—— e P [ ——
e = = S —
o
4 S —=
v ¥ TCb5)
i ™ ot e’ g
‘--___-/al' £ = ¢ ’—'F_q - o £ -
il ——
D™yt GP G gt
s I _H C =
g | === .
L g ¥ ‘Zﬁ- géadd !
Fom CHTn ] E#M,‘f F g7 pF D%
‘ ¥ [ 3 e 5 { rd I 1'
= = : —

€983 Al Jarrean Music, Desperate Music & Garden Rake Music, Used By Permission.




| A/G :-C synth}f_ﬁm m ;_JS

{ 7
f

= | S
, (vocal) [ (vocal)
| on repeat
(b5} (49 _ ( )
' E#MF _ GHCHT % csﬂh'?vi—w—‘[ 3 47 i’/—J’ $
| . - u. [ ] ) t ’,‘ 3 1 = L
L = '-'I"\..______ ___,PI' 4
|
|
j 1 w8 w9 |%

A/G . FEn’ GHwCFT FHw’

= — 4 = : £ =
~ (voice scats) — - —
. )

G CHTEY Ry Ghu’ CHFTHY
Y R e
STt o —D.g.aIZ”"mdingaICoda

(b6) (#G)te(09d T)iyqyindd ¥
¢ % PR o TF O G0
ES=Zs a2 ¥
_h ]
M Solos on letter [A);

take 2™ ending at end of last solo,
vamp & fade on letter [B].
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1 Ron Carter
MedJ Lﬂtln/?ka GQ E]éb hty One (As played by Miles Davis}
=140 SUS ( MA/ ) )
A #u D ius? ar & Dqsus s bhebe .z
" (1:‘?5.";/ ten)
A
G"sus D‘?
/"'"'"'_"""--\ /""'_"‘*\LLI ) SUS _
— (Bb 7 (v} )
AQSUS G‘?SUS sus
l\'[-—__ I v c 13
e e —
Dsus Gqsushr,\. D%us
'- — = = :
s
A .
G?SUS (% D‘?SUS
Alsus G%us D%us €
— — e~
G B
E- DQSUS G SUS
P/—/—" > o % i S~ e
D'sus Alsys Cus D%us
P L. S " AP > —— oz 3

¢ Dsus

(2)

After solos, D.C. al Coda

(On Cue)p%sys

£

©r

o

Chords in parentheses are optional.

Each solo progresses from Latin to swing feel.
"Sus' chords are sometimes played as dominant 9th chords (with 3rd).

BMOAE Ratrae Prochictions Ine 1ITsod By Permilssion

Ous
£

—y

Vamp £ fade till cue
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Med.- Slow Elm
Stfa'ght-Eighths Richie Beirach
/= % (_—) Taget'
. Dﬁ"’
I - Emi ——mm—~
= e I =t
>,
E Em
3 0 ——Er. c',_ — z _P'hlL
Y #7409 Cud® QL)
F/ B/ qumﬂc .
-&A pa p{i"‘_"\' * _ar 2~ asgr E :E = .__-$
i e i —
¥ f
F M (Mg 2 FMA‘N#HJ —3 c#
F_. 0 ] p—y }  —
— = -
Pla head twi
Hum solo on
After solos, DS, al Coda.
S
¢ 2 e FM \JE ) " E e
T 1 M 7 13 £ -
w— ~—

8 Any D}EOY e __E
e 30 S onl
” S——

D7 ‘
add 9
.E 1 E_rsgg E >
1 'Ii | )| :F :
i




CMA;G

| Da’ g7 E, G¥* —Z
LA - A .Gf 27 alelr E rftke
; === = =
)
| “f(add 11

FM) Ey T Esys(24% Eladd
- E e -

i rit.




Endangered Species  vaynesnone

Medium Funk Joseph Vitarelli

-'-—gp gusgry ¥
== —————=— ==
(sop)

Ab , D {Z)]
x| EPPOPE (EY) C% B (EPT) % /#%E%iu

— b o e i

b e = = = =
"1

D2 @ddq) Aladd ) Cadd Q)
E/D D{:ﬁ% EbM;%U,B/ ﬂ./Eb (;E A/C# F?A# q '

¥ 4,#)“‘ 't-’ = e e 22 = ?AT ¥ gﬁ. :ﬁ

1
F#@E %’"‘Sﬁof Ay E/G % cud D‘TCAI#JG#Mlq
:ﬁf . -;\-{P- - .- g ~ ./——\IF . Yo o —
! = CPLi
£ FmaY) CElead Ny Y
_;,;- M&f‘:‘: ) /E# : D#M‘é#% F/B
+* iﬁt': —H#é‘ + ﬁ::gka F
——= | :

Alsys, FETHY FI ol FETo8 G-L ¢ F7
BI**% B8 8% ekwssBre B 07 B5us B
3= e e e

- — ==Sipy

Asu =xl EY Dloddit)  FETRY C#+

% B 38% 8%us 6B A% B B% E
I 0 - ; 1 E —

And G#“'r(ﬁg) GHFT) ,Q#M g =T FH1305)

fere b p2 e B, peelelee

E M? (sample solo) 13¥5)

fe- ’b“ . F#‘f(ﬁg)Fwa B’ EY? E g,;-_»ﬁ%_

— = ] ., . > 1= f.p. .

g -.r-)-u r‘uﬁg - x - "Fﬂll :‘;1’--
e ——— Ay e
Hl

1985 Mah Jong Music & Wayana Music. Used By Permission. (end SOIO)




E% %

F3 Eé/

4

qé;, g
C .
MA/D F#7lt

-.Qe_
K=

(D.S. af Coda)

j—
=

Some chord names have been simplified (see piano part).

E‘ TB(amws) %

(Yamp ¢ fade)




E. S . P Wayne Shorter

(As played by Miles Davis)
Vo

- s
== st ZESaEE
DmA’
7T A LS
e - s ~ -~
¢ "[—h' 1 () 3 3 o ) z
i~
i 7 AP P Tz
#1 - _
2 ' ﬁ:%'_ ! —
c7) 7 e
g7 Con T CH#T Oma’ Cma
E=== = e
1,
8
B’
:?—(Lf_}
2.
= I—ﬁvF ; » hF 1 e P o=
s P~ ! I ¥ 3
i 7 = ¥
gr I Em’ Ble‘r 524 DMAY
A A A T e

1945, 1964 Miyako Music. Used By Permimsion.



Everything Happens To Me

Music by Matt Dennis
Lyric by Tom Adair
9 7 7 Bpo"r
Med. Ballad [A _QMI_-_ e » D _ BMI“ _
TU_C P — — i I__‘_J .f Ir}

o

7 7 *7(p5) (AnT ~ )
Ami DY (") Bm E7 CEoT AT
= ie—p—p— ‘

e [ 1 e ===
; (A7)
ew' _ ET Aw’ D ey
— ! Tt ==
g

(P Cmé )
Ami’ D7
o p o # -

[ - F—  — — I._F_F_‘LP_
————  M— ) I —— ) | -
(AmT F9 )
Bm ™" E7 G¥°7 AT
i —= —_———
(APT)
ng - —«Eq AM;T ADY .’_“‘G.G
=== o P o e i 3
— e
v (add 1) 7(¥2 v
B "_9“' . . . $ (fs) . M (AmT)
— 1 1 | £ {I II A A
pq
Dy 7Cadd 1) ST( ot Cua? CH, Tadd mh )F#'T(j,fg)
S e S —Sreppp P

1941 (Renewed) by Dorsey Bros. Music, A Div. of Music Sales Corp. (ASCAP} and Criterion Music Corp. International Copyright Secured. All Rights
Ruorvad 1iwed By Parmiagion



(Ew Em™ Ew” AT )

B  (Cha7) EmT AT Dsus 07
¥ y i ri
AMlq 7 BMI7 BboY
| £ £ £ T r » o o r _» £
E_— g
(A" F9 )
| A’ D7 () 8w ET G¥FT  Aw™?
— —— p—H—F—ﬂP—f:r:
¥als)
v 4 pi? é
BML s ..Eq Aw’ £, {__\G

[_;
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Medium Ballad

(with triplet undercurrent)
J=82

Fall

Wayne Shorter
{As plaved by Miles Davis)

1}

p— |

- — fo e o £
i

S=a

"'\P[

‘-._..3]

A ]
bo
=
L w3
LN
o

(trp w/ten.)
Eb‘rsus(add %) Abi?(m

PACH¥lsus b Cma’®

- A

T A A —— A A S 8

» ¥y

e

o

o hopfefep t £ 2
/ I —— L?_‘;_f'_[} i 7
EPTsusedd 3 | AbISrd) PACHFus PA= C AT ¥
A A —— A A S S — T o SRS TR A A o —
- > - T
—g
Bma” 139 L~Em! jfaG#M.? Emal (V8
L AN ’# }:"‘.a_/ﬂ_\,a_
M Yk
’ .
S APIE) L4k T
e e a — A AR L i AR a2 7

Bass has melody; it is played with great variation. Treble line continues underneath solos.

©1968 Miyako Music. Used By Permission.
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* Med-Up Swing Farmer’s Market

Music by Art Farmer
N.C. (T ntro- optional) . Lyric by Annie Ross
e £ Eoobe Loy afEf pr_ th - -
prb st s e U Lo e,
Y (trp. w/ten)
Al D° Em’ 7 va
: ? S A  — o fin * e
GESEga=aa= o=t
. Gm7 c7
:/?_MI T D’ Gma > . o £ £ afe
"]E-.__ | b | : .‘" } g _-&--_
7 7(v9) En’
Ffu B e ..
- 1 | I } '( % ) ) ! r # ) b'_
——
AT D% Fud_ b =
= : R o o1
] { { — ! i ] ! f
Bl pé Em’ \ p°
H__.D 1 ]| 1 | é [ 7 1’-_-\ L#F = F_ q.i\
H-‘4—F:§£—.__P_'_E_H-— ! — L3 i !
*']N "‘J*
Am? Y 7 w7
M D Cma RS . -
TR o S S S = N
— ol ¥ - — £ — : '
m— _
Bb7
5’.9. /’——\\
FHu7 > 2 obe B.m £ = » En’ &
7 #5)
"‘é/——_—-\.-_ Dé
= £ £ o £ sqlo break- - - -"-"-"--"—-=- - - — — — -
(fine) Solos on D blues

After solos, 0.8, al fine

Q1952, renewed 1980 Raybird Music Inc. & Art Farmer Music, International Copyright Secured. Used By Permission.
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Favela Antonio Carlos Jobim

Med. Bossa Novalx (E15 8" Efs O1%)
7
25 JEw B Ewr %
iy Dﬂr
(E o E74))
Emi % E 4
TN e B T M' Ik\l
", Y Y i_'c - » ﬁ
(G*w")
Am’ vl o < L
3 . T AR 1 =, /A\‘ . IF_ .
[ N o ] ] (i ) | = -]
T(vs)
C¥w OMI F Em’ B’ Ew’
2 Y e — =
S = I_. P e
Ami’ Em’ /-I\Mfr Ef«f’
7 7 m“%g)
e Q7]
———F A e, e
(E® o 513 g3 CFs)
A 7 D
C Ew ,.._‘/E/\ ,-\Eﬂ'_"\ ..._/é/-""'“'\
(E'® Fi% ET(*)
7 D
y.i }{R; Y IP de Py - i j -
, | -
(GFu") .
Aw' DB Cwa’__ ¢
) " = [ i,-h = =~ l ; ®
S N z } )] lyl {
T(vo) 6
Q#M' Cms Ew? Bw? Em’
e -
v I ="

D/E may be replaced by Bmi7 throughout

O1965 Ipanema Muslc. Used By Permission.



Feel Like Makin’ Love

Eugene McDaniels
{As sung by Roberta Flack)

— o
4
G%us Cma” 7
{ - 'l " { 'l f‘
— : AH== : E | =W
7
g \Bb.r Aq DMﬁ G1§5U5
- o a—  — A — i
4
-~ ﬁ?/-—\\\g ‘k |
— ——p ~ e i
e -
CmaT F#T(bs) FMmA? Em’
'—,—/_,_(__'/_’_‘"H—_’ " ——
= = - Z == rmmTs
Dw” Ami’ Fma Em’
% - I — T — > D — _!) v
- L —
e — li - oA ! —A ) 4 -
7
87 Aw’  C'C¥DT  drumfill- - - -~ -~
S S =" Su— Q :
S— To end, sing first verse and fade.

01973 Skyforest Music. Used By Permission.




Fire

'$ E(C#Ml")
(Yamp § fade) '

y) (F¥u) Joe Henderson
s : vamp till cue :
— (On Cuie) ( 2 )
Al Fu% | ‘ |
)8/:‘_:51 e ST — ; 4
(ten) ) r
(F*Ml%) A >
_T. — - t d} o J
' o ~ N —— ~
(F¥w%) a e
s 5 — 3
(F¥w %) . |
B e ===
(F¥u %) | |
e R e e
(F¥w%) —_ — | 4
= A TP T T H g TP =
~—
(Tanor Solo) (On Cue~=Solo continues)
Bl | ctuf Fwi
(vamp till cue) (Vamp till cue)

On cue, DS, play head (A), continue to

1974 Johwn Music. Used By Parmpiselon.

hext solo, after last solo, D.S. al Coda

Vamp at letter B is long, vamp at letter C much shorter.
Melody may be doubled by other instruments.
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First Light

Medium Latin C7s) Freddie Hubbard
= X's
=54 EwT om?’ Fmi? e
e T ~ = =22
y y y v (etc.) (t':P-)
Al Fw’ e Fm” Cm’ Fw?
7 _l_# 2o .l'... .lp." p-p- . P'F -
5E =E—=F cEESSen
—
Ful’ 7
Cm” Fm’ Cm’ ot e %M ‘ =
o o — 2
7
Pw' Cw’  Fw’ Gw'__ Fwl___ Gw P
:'_j = IF—IF { ()/ I‘l/ [ # ]
= ]
=75
#9Y ~%  T(b5) ¥9 v
AY(# ) C AAA AY(M) Ffuw A3 Ch"® En
C o O L A =
( Plute solos)! ! 4 4 £ r

s (¥5)
_(_E;\M")C-Twwzr Ca " Fun ATE) C#M e Avg;) Féya’

A A A OO . E
- | /
o cvs
(_I:fm ) Algg) CEA™® BT PGma C® FundT
s i = — - —a4 .
" T i oo
solo
| (Solos)
| Fu? . G’ | Play letter [B] after each solo.
1 AL After last solo Fla letter [B)
Y y F ¥ | then D.S. al Coda
(Indefinite vamp)

7

'¢' P Cmi ,
ST

Yamp, solo &
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SI961 Audre Mae Music. Used By Permission,

Medium-Up Funky Latin .
)=174h Trtro) c . = o Mose Allison
: 7 Z 7 e 7
v (piano solo)
c7 c7 T h ol
e #—v’—/——*—if——/—/—/—/—ﬂ—/—t%
(vocal)
:C"
= | - | | 1 i ._lF_
c"(
S b s e e e S '3 — .
1 7 |4
‘f break — ~ — — — L GPws
be @ ﬁi— - 2 é F7 2 =
e 1 # g = : gf_g Dl r—
 { T
PATN == -
D.rbrcakr_j e 7 T
F7 AT 3 BT c”
= b RIS TR
' ' T pn. fill- - - - - - =
E z-c"f Y7 a7
AP e o T P
(pn. solo)
F7 G‘f c7 G"f
PP PP PP 7z A FFF PP
D.C. al 2™ ending al Coda
@ 7 G7 C7 4
e e = Melody varies with each verse,
pn. fill- - — — - - -
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Footprints

Mtdil:‘l:l rf:ving % Wayne Shorter
) (Intro) Tacet .
S E =TS ' aE
J

1 T Y B T
| T . ¢ T

.y

L=t

v T oram  cETad) ’

D%, v8) DIserY

(BTRY  ETas)——
CHTany  FHTai)

g_H._H:/_

(Ending) (On)

Play head twice
before and after solos

Am" Am'!
ﬁ — T— H Upper line is melody. Harmony line is optional.
Vamp till cue

©1967 Miyako Music. Used By Permissdon
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£4963 Prestige Music. Used By Permdssion.

M ed.) Swing L%}i%;?gyl-lll::c?:cwk
=178 -
== c&?'*. == — O’ F7
g#e:. e T e abe o = H;__F
(trp. or vocal)
Dwi” _Fw’ g7
e e P o e = :E%
——1
o .
‘r 7 (G y
CMA/E . Ebwi?  APT DE.M_. _Bw"IETOS
=P e 7 =z el
C,m7 4 7 7
€ . __Ebw A7 DM! -
= be—m "ar = =S
CML pma— pamer) M"‘f F.T
= e ¥ T abe o = smrf
H:tj_H _u = b B = -
Owmi” - Fw? b7 I
i — A o i = - ———— -
7 7
Crag _EwT AP 3»;: BT E’fcvs)'é
j—r_. _bf' ] g/—x P—F:ﬁ!t:
6 v 7
v C (Dmy G7)
Em’ lEbe’ Oni” G 2 solobreak- - - - - — — -
e ; : %
]| _H 1 1 ! _u

Solo on form (AB)
AFfter solos DC al Coda



& Ew’ E?  Ow’ G7 _ Foi ™ g7
Ve et A F:E £ e, A _» 0
] I t s = — #’:Fl s ——]
~ C bass

Ew’ EW’ DOw’ G 7 CMA

N

:J.F."—bﬁ’ 'ﬁr,-,--—_ e

) oudB

Chords in parentheses are used for solos. Solos are straight ahead (no breaks or stop-time) except for solo

break before each solo. Bass may play notes other than roots during stop time.

|~ s

]
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Med.- Up Swing Four Brothers Jimmy Giuffre

J= 1220 ? U5 (As played by Woody Herman)
G » GMI.r » c FMA.T
&r T '::k_i” e {’ #r—.F_F—- F_.F_-_._"_':l 5
v (saxes) ===
Dq Cm7 AMl.T D‘T
== £ ? ; —— — d—&i;dT J * ﬁ?;:

e e e e S 1 — Y5
S ——
QbMF EP7 AbM; C¥.7 F¥7 f__\BMAY

Brass kjcks,
bar 4 of [A ¢ [
oY) £ +

A vl
” A

F=====

©1948,1549 1987 Edwin H.Morris & Co., A Division of MPL Communications, In¢. ©Renewsd 1976, 1977 Edwin H. Moris & Co., A Divislon of MPL
Cammunications, Inc. International Copyright Secured. All Rights Reserved. Used By Permission.
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Four On Six

Mﬂ“"m;:’} Swing J=230 John L. “Wes” Montgomery
neroi N.C Tacet
e ey |
e o 7(alt)
Cud EJLMI.TF ~"F“'“'Ml E i N.C.
: ™~ ] a _Ip' - ar
(g tr) |

- Em’ 7 Ew’ A7 E,i‘."7 A7 Em’

8]

— S———

-
9 #11 S99
AMl D‘T( 4 ?Mﬂ 97(1',‘1;) F#MI B‘f (4 CEM'? E )
. —!].—5_ I ¥ _Jq':’,‘

Em’ A7 ‘ EMfT A En’ A7 Em’

| Eess=—cc R T
= ety E fﬁ =
om 7(alt)) M)
(_3MA M' FMFF#MI :8> ) $ E bags solo break- - - - - - - -5
= Vi —
(Solos)

Em’ Aw’ D7  Gw’ C7
%%—:«F 7z 7z PP PP TP PP
F¥w87 Cm’F7 Em’ Am’ D7
A PP FP T AP AT —F -

&)
Cwa’ (Ew™) C7 g7 Em’ F¥7 g7
i —r 4 p i A S

After solos, D.C.al Coda
_$_ (EM').’__Egtr — @ E M'(MA‘T)

cccce
Q 1960 Taggle Music Co., A Div. of Gopam Enterprises, Inc. Used By Permission.

q::_mp ¢ solo till cue)
laodk &+ it _ _ _ _ 1




Friends And Strangers  wiiam jeftrey
(As played by Dave Grusin)

97
Med. Funk %
- 7
2106 B’ G O™ B Cha? O
e t _r_ - . o
(bass)
Buw? Chu7 Dﬁg (synth) A Chu F¥sus ¥
A *’H;f =iz i
e ERRE R =~
.r
o EsusCMa (hod ¢ fade)
DM?; . E Fisus Fi Di,;r Cﬁd’gm?% . ;,-\%/-\ o
SEe=——-=
’ ——— ——
Al ) ow’ Chw”_Fhw’ (2
e e e = =
bs)
(2) ) B
S = = =ZE
(elec pn)
& QM.T . CHwT Fhw’ Dua” >
s T PP e, o =2 ers = P
e — — — I

PR s >
%’; g =

Dud’ > . . CHtw’ F#Mfr
o £ £ —
s e e
e ]

©1977 National League Music, At Home Music, Fizz Music, Jeffix Music. Administered by National League Music. Used By Permission.
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Bwi” CHni’ _ﬁDMA* Bmi” CHw’ —
-

E —— £ r—f : === 2
(elec.pn.) ==
(Rt o)
‘__\DMAY 8 M;r C#Ml.r ﬁDMAY play mce,l%rt.:l y '
2 oy . - e — oeptf
i ! ~—— — w:
- (synth.)
¥ 7
:FAL £ - CJ_F_'$M' "“f#sus F# F€ gm #* »> E ~
— Tele ====—=>
' | ' i —=
2
F
e E ol e Fhe B @
e
Dma” CHw’ Fﬂ"'.r (2)
7 e = g
/ Solo onform (AB);
After solos, D.S. al Coda
(Med.- Slow Funk)
| v 9 Esus (im-r 4=98
8 Qg\z C}*M’ _BtM’ 22 a7
5 7 =

<>

Gum A‘Tﬂm) Gm‘ﬂfﬂ)
A 77 A im— a— e i <o z
Vamp & fade r

Electric piano sounds one octave higher than written.
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Med.~Up Swing Funkallero |

B
J=213 m B.r E'T(#ﬁ) ’Ml% ill Evans
; == "ﬁ e ﬁ‘m
@7 = ===

(pn.)

BY E7@f"5) AMI%
== EE= o
== S : ==

cadc‘liw ca:um 9 Cq
%M' %ﬁ; 9“' epf oo, Fma’ BEQ' AM Dw”
Grvepea®)
g7 E745) Ami %4
=SS SSs iEEeREL %ﬁﬁ
(Solos)

B” ET#H Aw% (F¥745)
- e e
87 ETH#9 Ami% (Aw)
Cmi’ Cm’ CI Fua? B9 AmT Dmi”
oS oo g
g7 ET#5) Ami% (F#7%%)
—— A — /—F—ﬁi——i—f—/—f——#—#——h

After solos, DC. al Coda |
Oty (play head twice)
| -4} Am% eV —C
—_oLE:i—d—‘F E
(rit.)

€1971 Acomn Music Corp. (c/o TRO, New York, NY). Intemnational Copyright Secured. Made In US.A. Al Rights Reserved Including Public Perf~
ance For Profit. Used By Permission.
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Medium Latin

J=112

Gaviota

Clare Fischer

>]

(Bolero- Guajira) ) ey e
(add 9) (add 9) : -
Am et cH D EX? ERAm (DY)  (pelodys
R N .
® # L : -
elec pn.) - ¥
—_ N P
- 1 I 1 —— 1 T T —————
L AWG F Om” |Bw™™ E7
Ami fo ot | £ 2 . 2T o o [ep gy e
- N 7 & i ———
—smambums —— F——"1——F—— —
(countermelody)
—_ ——
£ BE Besy o Y b
== ——r
T A £ 7049 F#uw™ ES
E.{A‘ ﬁ;: }“\S ) J Mi lé O, 109 QM:"
e g sle . FTE ao
o pe = P » > - =
T FA 1300 gre E13 00 T’
I ————- e— — — :v‘\_,c B e 7 " { 1 1 I
;3,_)
n £ - I:qo—
= EFE o —_ e E Z 2 fe
] 3 — i )
A FRTEDFEMs o o EZ#9 ETvoe s
—ta =
S== = et e——
— L — 11

©1981 Coast Music. Used By Permission.




| F CFIE oF
F Ml e D7
F#MI.T, E . da R kS
=1 = =
o e e o P obe o o
= +—F= = 5 B—— T
[§45)
Q E"
8 . LB
{ | 1 1 1/ 3\ 7 Dt |
:?: :l:'-#l'l S h}g ]I. »-
CFT(ED) F#3#5) g? £745)
2 e fo b

15t solo on letter [Snas)

A M9s0lo on ABC

After solos, play head

{ (AB); vamp_solo ¢ fade

onletlzr.

These are only the top voices of the piano score.
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Gee Baby, Ain’t I Good To You

tm-s'ow Sw'g;a (Bluesy) Lyric by Don Redman & Andy Rasat
| A 7 \
E '."'/—\ . F E/’\ A
g G l ll |I | 7 V :
o g 3
A7 ¢
o7 ¢ ce E A
D) | S 'J:F: T
Lguy 3 =3
E7 AT D’ G ce C7
=% 2 S = —
—~3- L34 3 |

Bl Fe F¥ov C/G [ Fé E#07
) ==
A‘T
BM'T(”) E~f F'f E7 A‘f
* » P
i e o = ]
Sy -3 ' Sy’
D7 G’ cé® (FTg7)
S ree = |
'\3\‘ w2 g

Melody is freely interpreted, in a blues style.

©1929 Michael H. Goldsen, Inc. Renewed 1944 Michael H. Goldsen, Inc. Used By Permission.




) ® | [ ] . H th
Bright Tazz Wattz Gemini | Jim;myHeath

- g0 M) Tacet 5 Tacet
* b B  (flute, 8%
8  (Flute,
P — - a
:'ég gr = Cm’”
o ——) ¢ ® | &£ -
——F _ i3 —
2 Fi3 - c 6
a4 S )
C ’| E7(Y) ATHD = D (vd) | X+
= . e ——
=S ﬁf e —F—F

. C g c 8 .
(qF DS, al solos; _solo form Eﬂ)
(C’N#Q)) ns (once) |B] (indef).
B ol ter solos, D.5. al Coda.
(cT)
F7 (GP7T E7) c7T AT49)
i 7% e e e 3 7 77
(CT49)
D7(%4) el C7 L
‘# I’ (’ !’ 'r{ (’ o " .II. }I- }{ %

(sole till cue)
play letter |C] before 2 ol
and letter [D] before last solo;
DS. before other solos.

WWWQMMQMH@BWMMMM&MM Koln for Germany, Austria, Switzerland, Hungary, Bulgaria,
Rumanda, Greece, Turkey, Saudi Arabia, Iraq and Jordan. All Rights Reserved Induding Public For

Performance Profit. h\termtioml Copyright Sec\ned Used By Permission.



(Interlude— pla y before 2™ solo)

106

¢ b be o
g2 = ===
S — Le = et %
=" | | —r- T—*’]’ﬂ 4
D7(}5) GTH
A L2 KA F 3 al s
(trp. fill) (to [Al for 2nd solo (trp))

(Interlude- play before last solo)

i

:;';‘% - (3
ten. I } ! : ! % 1 5
’stx 8VQ b- - - — — — — _ = _- = -
— T g e ,/rlgg;lt,ﬁ.
E;L = -+ t ]
i L; 'ﬁ £ 4 E{ $ 'bEi § .
l i t : T T - —& !
_ ' _ _ _ _T_ _ L _ _ 4 (loco) r T
. I T g\ /)
. — -
e gva b. —_— —_- = = =
UE Loale T % b 4:;4:45:!%
= == bl & b "
\E¥ e . Eﬁl
o (loco) to [A] for last solo;
After solos, D.S. al Coda
| Chords in parentheses are optional. Melody in bars 16-18
of letter D is slightly different than Cannonball's recorded
- version, at the composer's request.
4} (Tacet till end) 7
F indef. =t

: Flute sounds one octave higher than written.



|

i
|
i
i
‘

E
!

|

Gloria’s Step

)

. . tt LaF
Mldl ‘jT p g:'ng (CMA.’ ) 7(As pla?ecdoby BillaE\zflg)
[Al OMa” _epee e 4 Cw’ Bwa  Bwd
= S=SSan =S
—3— 3 <33 -
(pn) '—-’-—'( )
CmaT?
7 ($9)
A,-\ -~ W’ Oma’ Cma’ Bma”
——a—1 = e
v —— © ==
7 (#9)
B%AY e A — DMF
E Chw”_ Dw’ . F¥W® Chu ™ —
lisms Tt ' - s
E M;T(W) —s— BM"'{(%) -$'DM'11(P5) GM.mps)
\de_—l# : ‘l‘.', < . ﬂ_‘_ 1 r17 -
49
C7(%)
lr;o/ \o %
#9
) (g C'is
$— [i)mmvs) QM'ﬂCbE) dr. ﬁ"_,'_ _\_] | p ,D’:

E———

==

last 4 bars of tune
may also be played:

EY (alt.)

A‘((alt.)

FHI3 40

——|

A N I ]
v v _ v

¥

& & 20
LK

£ - 2 2 W
Ll vy v ¥

ULl
o

D

Chords in parentheses are used for solos.

©1962 Orpheum Music. Used By Permission.

(These differ from the given changes
only by the root being played’)

Vo
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* ¥ 4
ﬁ F t
M@d." S ,OW Funk I n tf‘O Gom Home (As played b}r2 Tlilseflellﬁv?j?crl:etes)

)=86 Tacet
P it 7 e s
J (synth.)
‘ Yy %7 9
[Al A Bia % BrrnaEn Bl om® 0
P i= e ——r— — i =3
((gtr: solo on D.S.)) |
$7 9
A Eaa % b rulEwr %t _
70~ C— —
== TEiE S S SsrEi s
DMIG Aé# D{E F°7 E#MlY — 3 G/D | D break- - L
ey #_a_i%i::—v__—&@" >
| - -
o v D'T o t—-A3 = (gtl:)
A
Acs D7 6 Fl Dk puTcHIe
= % : = P ,-7 s
7 v 0, o7
e e R R N
:ﬁ%;d::ﬁ;ﬂ! = Hﬁuﬁ = e
< E F¥
A A
AetA BuTEmT DnaT L2 D .
Wi » \7d g/_é— % of L lN t Fva
(synth.) |
B»g’ . : Aé % FOY# FEA\M.’
£ ;} E L - e e g 7 F
| MA T)
9 £ E/G Gf: . ~ N DM/'E NN
- JEE . =2 .
— = =t 2=

©1983 Teeth Music, Ricky Lawson Music & Barracuda Music (BMI): Used By Permission.



Dma’ DA O E. ABTpY
M?éjr_‘:g o2 J 3 Jr_E ,E ,_D #/C \F . ,Eqsus
H= ==t==—- ==
> I
(sample filll— —
g A 8%usB’  FTE%us A
| (o) z 3
| — _ 4 = = Y
(DS (gtr: s0lo) al Coda)
(Synth. 5010)
&) o 5o Dma” 56
g S F PP F A
E, [Till Cuel On Cue|
Oma D Ty Bt A6Em Alsus ; Ef?#‘_‘/gmffm
vamp till cue : h d sol
l o E/D F& L—p—.B_M?’ ((synth.; end solo))
Wl S , e 2 £ _§ £2f =
— 2 [ S—-y—
%% % por. Pl DA% B G
JE P e o £ f &5 F o2 e - £
—q%—f—‘f——F——*——E L —'d—:i‘:—ﬁl! t
*
A/ ~ N DM%MA Z,/'\ DMA/E,\
é Err st _Mﬁt_ 1,1— . =P »
0._A 0 @) A .87 E7 E%vs A
Sk kG & .
‘ f < I i
=37

—
(sample #)-— 2

rit.

B"sus%‘; FTESusF°” F;tMI 875039;' FTE%us A
| _— = / = /
’. @ 8%usB7 FTE%us A (vamp ¢ fill till cue)



P2 )

G One With The Wind Music by Allie Wrubel

Med. Swing o (ET AT) o Lyric by Herb Magidson
. Dw’ G cw Ow? G7  CmA
o —3—
7
Fén’ B7 g6 (C¥7) F#w’ B7 EMA .
- ﬁuf : H}'—* i f /
—3—
CMAY
< /E) gbo7 Dmi”7 c7
EMI £ - § » » = a_/_—\.n.
(Cma?T  BTHS) B3
T(b5) AT
Cua EM /.: PM'Y e, G
(e A7
EMF G_.r Cma? DM'T, #G.r Cma’
E SE = —4
_ 7
e 87 g5 (O g B
ng éMl DMF G‘f E Mrf (vb) A"f
- T —r—teaer?
o 7
_[F)MI‘F ., el . COJMA (Em7 AT )

©1937 by Irving Berlin, Inc, n
for Germany, Austria, Switzerland

Publishing Co., Ltd. Used by permission of JASRAC License #8670719.

ow Bourne Co. Copyright Renewed. International Copyright Secured. All Rights Reserved. Used By Permission. Rights
& C35R assigned to Melodie Der Welt, J. Michel KG, Musikverlag. The rights for Japan assigned to High Note



11J

The Goodbye Look

Med. Caribbean Feel Donald Fagen
J=fose ot (Intro) Tacet gL
] “—t : e H
BM'(odd‘I)
Fém’ C% F¥%sus P
| -I g ]il 1 7 _I l. /- .l {’: = =
(vocal) |
A NBSG}A AMAY D(cm'lt 5)
S+ ==== = = =
' — = L
# B ‘Odd Q’
CHy 70r® F#"‘*f’ F/D ‘ M)b
o= =i S :tlr ¢t ¥
CH7 AMAT Oma? G cE T
= 3 E. F=!  —
EEEEE S LS BF Ny s E======1
9 cE (* "th&)add )
* ‘A Bmi
F¥w A F¥los 9
. 4 17 17 Vi g 17 - - d ﬁ::.lp =
o 4 14 Y Y 1
A bass G’% Amd D (omit 5)
N = = *
e eee =
T(v5)
C¥u F¥T#e) B’ om®
i & Fl’ TY - 3
=52 E=Ss ===

CH*7 Ap#‘!@fé} ‘B_T(#?) E7#s5) A bass

EF:'ZI'—_P:%:W
S P

©i962,1983 Freejunket Music. International Copyright Secured. Made In US.A. All Rights Reserved. Used By Permission.
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[ 'D And’ D Ama’

| —= 4‘:”@(#
I |

1
{ |
! 1

G¥7(3) Chw? F¥T49 Bu’ EB Dyt CHT |

f I 1 { lt? 5 6f4
g T [ T !

@ IZ'DM N G#"(gg) GmaTiedd 13) 4705
s = == — = —tF =

o, M
7

Bm" ] Eis\us | ~

|— . 1 Ji 1 l'lg Yy 1

TN

e 2 . —
' I

i / i

C#M'Y(bs)
¢

F¥7
e —— F P a—

I GmAT(odd 13) F#""‘f’ ABMf“‘“ " E%us

- , ) 1 [ 1} Z
1 1”4
32— 4

FéwT Ema? Dmal Al? Dma’ DA™

1h O (0] 1}
[ ] <y

©-
(elec.pn.- top note of voicing)

It

©

Tacet |
(Continued on next page)

V.S




uo

E A baﬁ DMA:% gtefill- - - - — - - - -
e e S
£ 28
(synth.; gtr: doubles top line) = * —
A bass F#(add @
. . N //_w_
1.
Bm’ Ow'% | Chwi” Cm’
(gtr. solo)
2.
BhT s AmdT || CETEST9Y ET094 o ’
WW#—FW L7 —
(end solo)
7 7
[Fl o Ama D _Ama
= = b —
1 7Auia M ——
(vocal)
Gﬂ(ﬁ) C*M F#" 5) BMI E3 > Wille. s
e s '
% B8 MI““ )
. F¥mi Cﬁ F¥sus | D
v y _1 17 v 7 r— dl :’: - =
A bass G% AMA pfomit §)
¥ NN +—5T N o = = J —
‘\./ —
C# 79 FH74s Bmi® Dmi®




i

16

C#7 AF#'((#S) B'T(*Q) ETC#SI) A bass

- ] a— -
) )

—— %
M Omd G¥7 (ﬁ) CMmA 7 (add 1) E#T5)
et = —= = =
9 #  T(b5)
B! E'sus Chm _
T BwTe"  GFTRY) ey
SE=— S===—=-
C#anbs, F#‘f o o
2 MA
A _ IJ.JA>M M i e
o y =
£7(45)
CH14s) o raddrsy FFU BT B
— - & k\ i i N T —
(gtr) -
F¥w®  Emal Dma’ A® Dma’ DAY
(elec. pn.- top y note of voncmg) ) <
(Synth. solo)
(A) F¢wE  (A) FAE
: > FFF T FrF 77—

Vamp, solo § fade r



17
Guam]a Randy Brecker

$5tx: Ruba.to tul letter I?J.(m ) 6 cm (v6)
vp Epnonly. oy IFOAE &rE swst3 AW DU ERL PETRST

2 tlpfaont ahopayet
A - : _':_!:1 = % ﬂ iy
(trp) (v e) 45
8T G#;ws’ EY susm E7sus 45-; ;‘}_\f ﬂﬁémm Cai’ CH ST
= 7 P
—3 i
(#5) 07 (add MA YY)
C#,w D Bua’ o (add MAT)
Bl Bt e hrondr e . B pplee
WE* 7 ——— — e
] g /
BMZ A =US E' F?sus Fl’(”’

9 —
e, B fme e, e

£ i gt
A o
C%sus GlNW) A?sui [#:.] _x7iet tem Eb"’ F#’"
] F = N ‘ 3 il el T ﬁ% {2 v’.,‘/'t J:p:la.p.g:
__(Medium Funk) (J=74) 58
j F#135s F#"("‘“) F#13sus F#ﬂ(*“) F' s E%o E
= SR e e e e
Cy —E Cgo
"
#13(48 (4
- "l'ﬂ L/ p__c_/ ] i ! I A
#
E%us E;"‘ GE";_ , E"sv ety (FE% ‘$‘
i JN‘ -
4 (_3__)

ead Each soloist plays
"‘*yth tcfx;’? on [4], [8l, vamps on [€]
After solos. D.C. al Coda

©1984 Bowery Music. Used By Permission.



(Tr , Solo) o

P . | ) | .

VEm }
Oon
(Cue)
—8/

=c== oy :

| vamp ¢ solo till cue

|
¥sus
A

A5

[ J
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Hallucinations

. Bud Powell
Bright Bebop pé Q" F¥7 87 g7 AlB09
Y [ A1 ] 5 e
' — ' 2 I ‘ == l'_“ %
B‘((b’.;) E7$U£
- < ——
et —
!
NG 07
J.D ,D"/ -
: —

. BM.‘I E7 AMI7 DY - GMf’ c7 F#Mfr BY

BRI E R e N e s =
—3- 3= Cmgd
7 r Em’ A7
Ew _ OF# cé At p¢ BT TT .
l T ’_gp -IF_-IP- 2o - N
T et e L
—— =
o 6
@ 0° of E#1 B E.7 u ’f‘gm) D D7
) z == =
o7 *me)
TSR g EwE ‘o %"
— T #e T lgdbd-d
E)J CH, T CHT F*M""" 87 En 70
| ACT FuEaBD &
(D) (Ew? AT )

"I’vr LLLD, solobreak- - - - - - - - - — — — — -

©1948, 1965 by Embassy Music Corp. Copyright Renewed. International Copyright Secured. All Rights Reserved. Used By Permission.



(Solos)

(GHw™™)
@ DG G‘I F#'T B‘T E'T A‘f Db D‘T
é—# e e — P ——FF
»)/
G7 o¥7 “A a7 EWT AT Ip° AT [fp¢ ()
T — A —— A S— i 5 e -
B ew” E” A’ D7 Gw’ C7 Fiw’ 87
e e A7 e —
B‘T
Ew F¥ G° A7 pé g7 Em’ A7
(cHwT*?)
B o¢ o  F#7 g7 ET A D05 D7
7 PP e e e e
D}
c7 o7 A 87 Ew’ A7 D¢ A7
Y PP F PP P

E_$_D‘D"

Solo on EEFG; after solos, D.C. al Coda.

. 7 G#°‘f D/ B‘r(\vﬁ E-r E7 (A.ﬁ‘:'gb‘#ﬂpm
==
alte
M‘ cwc#'r FhyT0® g7 Em? A7 DP solobreak- - - - -
e e e =

—3-
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| Med Swm HauntEd B a . TOOIM Music by Victor Feldman

m 2) (;*M‘ ) Lyric by Milo Adamo

-3t [A] ' Oua? = 8763 gy A Féw/’ BT Ew’ A

4 . h
m"#' i S S= S e—
J ) -— Ill

(AP1® Ew? A

5et1) o4
Guw” C g (NN A””A;_ A
SE== s e e 9
| g -

in 4, b 3

> 7

Bl Gu” Aw' i B CTW BT g AT DT
= Eem=Eemc e -

ey AMF&F 'ML cTw g C/E On” Dm%

: ‘;/3/" ! i R Iq.tJ?x = =
BMF C#Mf{ - DM] E*nm c#Ml'r 47
= =ci——=———c—-2== :
Bw” E'? AE’S\ AlB(9)
. H‘?‘“ﬁ' = = ] ] h{ﬁﬁ
. Dm A’f B 3 E w7 ,A? f"*w _ B‘rcm Eu A?
TF—' n %er} ¥ a a TIF_' ,'/__
v (AP15 ’ﬂ}EMﬁ A‘( )
Gw’ CP*V gyt BN en,T ABAT BbeA's(w)
:i'bH 7 i y3 "',jll li’gr %? ] L 7

(#4)
¢4‘A‘ “)cueﬁ,” 0o b!: AP (4

_J.'i:."r
1

©1977 Good Vibes Music & Hamnstead Heath Music 1lsnd Rv Parmiccinn

m anges on 1 & 3 (not anticipated).




HaVOIIa Jaco Pastorius

Bﬂght Fi “nk/ Samba G* F# FSUSEB’S ” (As played by;;ather Report)
)- Asus, G¥sug =75 Asus b
138 Bsus % " N m, s F&’Esg svs, “5pp
%‘9 . 2 l Lbi 3
* mf (top note of % nth voicing) B
EVsus Fsus Svs. "f Fsus. Glsu
/G v//‘é_—“\‘n,/“—\‘ | E sus/ Kb I
(zrdx) coresc.
DBus Aleys EP ¥ -
b T o v N WL
ﬁ;—b Ssiius — — - =
QU1 f
E D,bMA AMA? i NN
mf ' (sop. € synth.) | § =
EmA cHw’ CHm BEAMA
Yo *E et :%9' *5"_ e gc
T N——— t—3—7 ' —3-
?
AT Eﬂ——\ ‘$‘F#sus CHsus
{; © © . ﬂ : =
<f(ﬂPlay under solos)— — — —
F#sgﬁ*sus F¥susG¥sus (, N.C.
_ll_‘._\:-_/‘i___i__l._____ =
Solo_on [Al; after solos pla! melody
at [Al twice, take Coda
(sop.fills) - — - === b b,
@'F#susG*sus Tillcuel  (Oncuel gg, sAsu:G@F*sgs / EMA B
I 4
fgﬁﬂt ~— (top note of pn. voicing) |

Fs"%b Ebsu.% A"sug,Bb [I)bsus/b E"sugéb Fsu.z\P D'A’sus (let '1:36)

1 nil 1—_” _g ! ﬂ’v

y 1 |

L)
/
©1978 Haapala Music. Used By Permission. >




Here’s That Rainy Day

Med, Ballad s e by Burke
‘ EmA’ el Cra” Fma”
® £ e -©-
Pl === =
) | | | '
FwTlodd g7 Emd’ BT ETYD
F -
|
. ( A&’ EP? DY)
7
A G (CENCWT
+ l : | ﬂ jlgi},___-::
(F¥w7 ' 87)
AP i Ewd  Cha” Fhw" 87
—— ! % -
\ 7
B8] Ema” 7 %MA Fma
= = Z == e
. i ’
(Fm? 8V7 )
Fhy 7l g7 Ema’ 8w’ E7
— == _
i |
(Al%)
Awd  FRT g A G cpr e (G7)
Fiy laddt) g7 ES (C*w7 F¥w" B7 )
——p———» {9 T = = i
| | ] | '

©1949, 1953 by Burke & Van Heusen,

Inc., assigned to Bourne Co. and Dorsey Bros. (Music Sales Corp.). Copyright renewed. International Copyright
Secured. All Rights Reserved. Used By

HRATOMG

Permission.Rights for Japan assigned to Chappell/Intersong K.K. Used by permission of JASRAC License
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Hideaway

Dave Sanborn

Med. Funk ‘ ntro,
)= 132 TwsFT  Flsus F7_— EPGusEPY EVTus Eb'r
: o 1 : ("4 ~ = EB ;‘
v T
Fsus FT v B g
e su_gl:-: ~ wab — —~ EP
l : F ﬁ 1} IA : : :
(alto) ’
¥/ b,
sUs
FlosFT ., {3 F7 EPsusEP7 L’E, BT e
1 7 1 v - I‘P“'ﬂ ," m ! I f
' 4
(c&n %5y alto solo) Bmm gr? DPY o .
E F"sus . s . —~_be -/1:15.-/:',}.'5- F fU
& g = == e S=EE===:
Qe gh gl
/ B bq A ?
Fsvs F7 . . =.. B Cishpe. ,BZ
s e — —_— ]
(#11)
b by |
B A v 87 gt
-r-- ? - }:é-D.— 4 r?-p—f'sus;\”F.r' b]u?;: I'B.
p13 Toomits) 4 "8 " Zpy T B o N
e ATH® A G Tlom by~ EY v
L Al e b b, s 'é Yl o
Z(BIto solo continues) Ry I* o “‘?) ,
.*’Q ﬁ@ A_&://:_Qg ﬁo C'F sUs
J?G\ u vv I'l { /0 s - b,
g(elec. pn.)) (D.S. al Coda_)
’ b? Qn Cue: ]
‘ Solo ) D rit. € end ~ |
N4 %’ t — L — 3
% : DO\\ ] ] # lvl #LV .\ A - o
“(elec. pn.) = v cnle +i
pn Vamp ¢ solo till cue

©1980 Hiatus Music. International Copyright Secured. All Rights Reserved. Used By Permission. No Reprints without Permission of the Publisher.



[LoveLucy .., ZotDanic

Brght Samba (Tntro) Til Cag onCaEl AT (atto)
: DMA BMI7 Em’ A7 E Mlq ¢
Pl et et %ﬂiﬂ”
—— v — —
9tr) - (vamp till cue) (gtr)
Dma’ 8w’ Ew’ - ,\5’
(alto W/ gtr) . E 136 Fo7
DMI ,_\BM' # »° #’\; ~ ~ 1/
——) - 2 v
EET ‘ (alto)
E/M_‘\' BMI7 C#Mlv /___\F#Y .
= 3 - — . :;'i#F -
Bma’
T Seia ) Em’ A%us AT
YR . 3
alto)
2=k, 7 Bmi” gtré,v
= A >
n M £ :ZM‘ - £ 3?:/\% 5 -Q
Em’ AY 6 \ o o
Iy o D ( Bmi Ew’ AT )
solobreak- - - - - - - — -
| Solo on [Al= (both endmgs),
. After solos, DS. al Coda.
.$. Em’ _ A7 :
o . . s = > ]' =
(Alto solo) (5 Euz) .
Ol B Ew? A7\ Oua’ Bu”_Ew AT EwT ATDP
. ﬁ # 1V |1 ) Ol l.__d:_.‘: 0= T 1
' (Vamp ¢ solo till cue) - S
\

1953, 1987 Desilu Music Coro. ORenewed 1981 Desilu Music Corp. Internationat Copyright Secured. All Rights Reserved. Used By Permission.
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Med. Swing(Trtro) I Mean You oo o
J=162  CTsus

15 A
ww be o be o CPi
— p e 2 i e e &
s s F—P'?' ] I I i —— 5 Q ILB )] F A — ¥
.J L] LA L]
D(ésolopn.)
3 g7
di . -l'- { - N k[\ Py - 1 |

(274 x w/ bari sax)

4 V]
1. 2.
Fé¥w’ 87 Em7 A7 ,» A‘ Dé \
v e —— ———
et (bari)
gb7

< e pé
E iSs=r= —

\3\|’ Co— — |

ghY . EbY (Em? A7) o

(pn. w/ bar

»\gé Bb7 B‘{ h;»-\

" : : ' lp_dl g i g .Ili;;l L) lll %: z

~ | —
Em’
3 Lo AYSUS ) H Dé \

—— ] 2 ""‘ﬂ! = 4 - _gr

— ((Pﬂf !
] *hold &
@ Csus b ol C"“%
- e o e o
e e e fo Lty o}
| 1 ] ] — Y] ») 1 I ! — £ N a—— -

L4
©1947 (Renewed) by Consolidated Music Publishers, a Division of Music Sales Corp. (ASCAP) and Embassy Music Corp. (BMI). International ‘ f‘ ne ’

Copyright Secured. All Rights Reserved. Used By Permission.
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E]l , pe "7 87 Em’

@ A FFFF AP PP FFITF
1. Iz.

A7 Féw’ 87 Em’ AT p®
e e 777 . =z
ch

[Fl g D¢ g7 b Eu? AT
PP 7 AT 777 A 7777 A T P F 77 77 P7

gl p® gh7 g7
o 7 F—F—F P PP F
Em’ A7 Dé Em’ AT

s e e B e s s— ..e-;«—l
Solo on EEFG;

After solos, D.C. al fine.



Med. Swing * I Should Care

Sammy Cahn
Axel Stordah!
Paul Weston

E:w" Ekuse-s CHu7

F#9 SM'.:—P E_qsos AMA.’.

]

J —7—

7(v5)
P =il -y ow? &
= = ' =S =
o —3——) '
Ama? GRTICHT EmT AT DA’
0 » (o]
o A |
G TPl TR O Fi E¥u? g%  Bwm’ ES
=== s ===
(_l__ 3__IJ L_3___| | g —
Bw Esus4-3 CHy7 F¥T g7 E%us Amd
= a —— :
H ; e
¥, 7(p5)
C i F#7 Bmy” ow? &7
+ — e i e
- !
— |
(87 c°7 )
7
AndT GHaTOOICHT  Fhw 8 ]
i
Bm’ EY A (07 ChaT F#T)
o A Cw' F
= = —
Alternate ohanges for first four bars of letters $ : *also playedasaballad.

| D¥T(HY) GFE0T| CETHD E#I3 | @700 E13 | AT DIFUN)|

©1943,1945 Hanover Music, Cahn Music & Dorsey Bros. Music. Used By Permission.



Med' B a"ad I Thought About Y Musm by Jimmy Van Heusen
¢ D#A:(DE) G?(*“) Ts6) Lyric by Johnny Mercer
GM.' wn F¥T B e F3_ gl
Py } — ‘
Em’ ... CRF g B’ BE__\ Am’ D7
Se=s=——==== E === == 2
(Em7T  F¥w’ Om")
GMA'_" - wa 9‘3 OmA” ,_A;\DMA7
pfete o ‘fefe e P s
G*M ""”c 70#7 G*m ’cg‘?é;#‘f F* F'r v A
3 1-'—-'?"?' 4 F#Fff § m EM‘,__p
=== 2 L—l =
(Oma”)
Qi)
w&G $7 aTws
Bl c#; e, F¥7 8 ; Ee F?__ g
1 — o * r 2
| P z
Em’ ChW e BwT BW AMI D7
. = = .
GMA-r GMI.r 1% D 7 BMI G#M 7“’57G?W“’
fersy e o r‘g b £ : :
7
Fow’ FY g AT D6 (EmT AT )
e { S ————— . r

©1939, renewed 1969 Lewis Music Publishing Co. & 20th Century Fox Music. Rights for Germany, Austria, Swizterland & CSSR assigned
to Melodie Der Welt, j. Michel KG, Musikveriag. All Rights Reserved. Used By Permission.
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Med. Swing If I Were A Be Frank Loesser

(As played by Miles Davis)
(Intro) N.C. 1. ;I;]
N :(pn. w/ 15ma) - (melody)
(in2)
Al E? A%us  ABOY pyaT
FIs===ce====—= " =
DMA7 R E#M‘“T ( Pﬁ)’_\ . _'/-\_B.r .
} ] —e——p—o—1— 11 —p—p—p9 9
—— ! e e — e e e m—
EY __Em7T AP pé D%-'# Gé A
= > ] i e = G >
— —
&  7(v5) Bmi?
D¢ . c':i M F¥ Bm” A o
1 1 1 I | { # Vi u | '
e e E———— !
(T4  F¥us? BT
Chw™™ v _FR BT EwT s
. - ]F' ] » ﬁl,. .lp. . » _r_ o
#._
E? A%us  APY Dy
—-r' P_—P'—P'e* J' D) |’ — }'. y.
i | 1 V ] 'V 1 L _ { | % —
Dua7 iy, 108 AB"
| e — P oo p 0 P P P P oo o9 »
? ‘ - ! ll | . i 1 : ] M 1 1 I 1 u 7

€1950, 1987 Frank Music Corp. ©Renewed 1978 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used By Permission.
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7
57 J— T\ pé D|/=#
-‘ = e
6 (G"3) (v5)
#OY DA - - T
GG f de - GA/" T, M g7 . '¢‘
—— 3 z 3 ]
1%
Ew’ 2 D® (F¥u” 87)
P N."" : ‘.r e e S— =
! solobreak— - - - — — — — ~
Solo on form (AB);
take Coda to end each solo.
’$ Emi’ (AI3) Gm”? c?

e e e e

(solo continues)
Em’ A7 Dma” Féw 87
E—v‘—f—J‘—f———/—H——f———f—*—H——# i
(Vamp till cue)
(On> 13 Owi (8
Cue/ Em” - @ i Dé(solo bremk)I (m\’ M”);J D
e ' > = .c 1
o~ i i 7 — |
(toend)

To B for more solos;
after solos, DS, al Coda

(may omit first two lines
of Coda if vocal is present)

Bass walks in 4 for solos (no kicks or breaks). Original melody has been slightly altered to conform to common practice.
Last line of Coda is played by each soloist to cue end of vamp.



If You Never Come To Me anoniocatosioims
Med.- Slow

los Jobim
English Lyric by Ray Gilbert
Bossa Nova Amd AP py AT(adc 13) Gma™? =2 {(4)
A %ﬁe — e £ o
J l oo g”
(om7” GQ‘MM, v
L 7 6 O™ "D ')4'
L — Du_ Owé  OWTOWOE
= e = :
e —F !
CH#13 c#?(#f’) F#9 F#70 315(#‘?’ E15(#9)
| 1 1 Ip : 1
I L B = | )
(Omi")
A3 D7) AmA’ ghae)
et ————— ) | =
S — S
7(”5) (3
aad o O e
: L_.,._: —3-
Com” G?
(M) ‘TDM|
BMI“ Ow7 Dmi© DMl DMI .
== e = = £
= i ! i
CHIZ  CHTHS) pre  EHTO gizHe) e
33— -3 4 ;;—i g — ;J
(om")
Al3 D-rcw Ama? ghac#)
ﬁ( /ILLo K—H _i _i - } 1:. —
£ — 4 ©

©1966 Ipanema Music. Used By Permission.
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I'll Take Romance

Bﬂght Jazz Waltz Lyric byhéggicrlga?f;gggf: f
’ DS Bw?  Em’___ AT G FhT
o
( E M;ms))
F7 BbMI:.: EPT F#'T(alf.) g7 -
(BMaAT)
Em? AT D° ___F7__ _Ew? AT
: .4 & = _
Dé BT Ew’ AT & Féw
. : -
(EmT®)
FT _B%ﬁt’ e FATER  gTon
Ew’ A7 D°____ (Aw™ed") G, 1o CHT
D O ~—5 - 1" ET I
, b (el
Sm - B’ Bré Cmi',
(AT) .
5':7&1,:- - Blma B."G " bE.b Alma

d%7bylrvh\gnalm,lnc.,nowl!mm&.u\d,h\USmﬂy,WmhnuonMuchopyﬂghtRuwwealnmudeopyﬂghtSeanedAllRighls
Reserved. Used By Permission. Rights for G y, Austria, Switzerland & CSSR assigned to Melodie Der Welt, . Michel KG, Musikverlag. The
rights for Japanassigned to High Note Publishing Co., Ltd; used by permission of JASRAC License #8670719.




(F¥79))

»-

[ J

ff?{i‘f 87

o
i [

EMF A7

(9/“'41 ™  Gmé )

bl ps Bmi7 E}Aﬂ__\A'r G E#Ml-r _
H__lp. ® :
b, o7 (Em7 (vé))
E7 BMC Tl FFT@I)  gr0a)
i T = P
E./w"r AT Di,___.\ ] Aﬁmf’ A7
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I'm All Smiles

Music by Michael Leon
Med. Jazz Walt:z (c}b GD " A’) Lyric by Herbert Ma
BT 7 g G s g v
J ~ : E'.
? e - B%” be b 7
B G M C e HFE AAMA
. s |
E;MF LC#MF F#.’ BMAQ | 2 2 1
. 9 Z (3 3
] ] i . S
¢
3 (O¥w” B/p#)
' 4
Chn’ F¥7 B.ﬁcL — |
aa” T Y v 75)
Bl P o oT T
7
ATY®) Dua (Gma") ¥, Tlodd 1) gy
(7))
R E LI s T
==

1
1
T

I I
1

©1964, 1987 Herbert Martin and Michael Leonard. All Rights

the World Controlled by Edwin H. Morris & Co., A Division of MPL

Communications, Inc. and Emanuel Music Corp. International Copvright Secured. All Riohte Rocarvad Tlaad Ru Darmiccinn



(C% OMA”)
€] g P ghrea CE pe

A8 e
e = S=
g? G¥u’ CH#? bg-bMF E,qu
I‘]A.bMA.r FMIT LC#MI.T F#7 BMA7
= "
*7 -y
8" N -
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Imagination

Music by Jimmy Van Heusen

(Nled Ba, ,ad) ? Lyric by Johnny Burke
Cma? CHT Dw? G7, Cma’ PMaL EwTYPAT
Bl = rg—
Omi ATH#8) Dy _G7 _E7 AT om’ Q7
— i
—3— e —
Cma? C¥T Om? G7, Cwa Fua,, Em’ (v8) AT
Dmi AT# Dyt G7 Cma e c?
= r
Bl Fu” Om’” f"f‘ jBf’ Em” CHn T iy (59
7
BMF EMIT - éM‘t #D.{ . G.QSUS " G'f@f‘;?
= == ==
Cl cu C¥7 Dw™ G7_ Cma’ Fma, Ew™? AT
(Bw? EY )
Y#5) . 7 T grTEn Ly
_DMI A . Dmi . G E /’_\A r ‘
—7— ! C—g— ! -
)
D APTS G%us C7 c* (ow" &7 )
— - -

©1939 by ABC Music, now Bourne Co. Copyright Renewed. International Copyright Secured. All Rights Reserved. Used By Permission. Rights for
Germany, Austria, Switzerland & CSSR assigned to Melodie Der Welt, ]. Michel KG, Musikverlag. The rights for Japan assigned to High Note
Publishing Co., Ltd. - used by permission of JASRAC License #3670719.



\

a S

Med. Swing T In ‘V\{’a]ked Bud Thelonious Monk
Dmi O™ Om” c? T
o (pn. w/ten) ' v !
7 1, 2.
Fé. D' Gwm’ C' e Ew oA "6
—— .  —— t — t =
= WM e j“’ =
7 ghY
Ow' . bo” T e
o i iﬂif# ]: ‘n 1 1‘1 —t—<oF = 15{7 1
(ten) o ) (pn) '
bY
D" A — ( AT09)
o I - IP_EW L?- ﬂl b 1
Ll = re— —I—F =
(pn)
7
Dmi_ Dle MAT) Omi’ e’ 7
= 5 e
Cunis.) o Y |
v ~7
F6 o7  Gw' C' Fe D (Ew™ AT )
—— ¢ ) P =
= BT -8 . = ;
Alternastz cougte;;nglody,
Eb% g‘?‘rs‘etier " Y
o - b e
=tk ! e
pn. fill- - - ) e

Tenor plays the Gb in bar 6 of letters A and C

©1948 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.
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Music by Ivan Lins

The Island Erglh e by
et T Al g
J=16 BMa. Ama
A A F#Mﬁ % é‘B 813
GRS e+ = 2 | = \,_,ﬂ ——
DM,
| M/é E'T(W sUS AMAQ _ DMA?
:i'_'_‘:ajj? — — _L_i!- — ;‘if—‘—ﬂ“‘i‘r
G#M‘ftbﬁ) —— C#Y(;%Z G — Cq _
Fma’ EmTATG)  Ow” Clus G¥
S —J—————- (- - | 1 1 ! -
£ SSTEES It ——— ——
— |
Cmi’ ; o Fqsus F9 BbM A DY(*Q) 7 Eb \{
St —dte e pe 8 b s" :
{ o
EM|7 A'f(z%) EbMA'f AM'-((”{ D‘{ (3&)
- N - : L
e ave b
| 3_______!
BmaL , Ba”
. Gm? - o i 13
= = rr—r =
EPhag b3
k. FT0%gys B’ Etwa
b j—d; === 5 — = =
b
A M*mS) D7 ?) | A" Dbe
i=bp — - i~ e
;;__J ,____3____'1

©1981 Kidada Musie, Inc., Brammus Music & Threesome Music Co. Used By Permission.




G Fw™® @70 Ebw?  ___ AM%sus A _

= o pe e —bs—dtd e atbp——Py

S I l 1

C#ML _, F¥lus F¥1  guwd DFT(§) G‘.*Mf' Qg,*—EM'?

= T 5—}‘“ =
*7(p5,
Fai? Br7 (5 Ema’ Bb , EVT)
| | A
C,MA.r 8
G¥u® . 1P M“/c#
He—fp—r——w e T2 = ) =
— — — —— —
%1% Emal )
C %% _ _ F#70%,
D = fa—e e =
v g gbY7
Al BMA/F $ &
A?. :I } 7
rit. \
# 1 D%
o
et TS
D2 Eb
_ CHul! P‘Ebg /F g
= Vam Iéfade

Melodic rhythm is freely interpreted. Tune starts quietly and grows slowly louder throughout.
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@@ 1t Happens Every Day . Sampl

(As played by The Crusader:

Med - Slow ,
Funk/Latin (_2nd x‘;;‘,lute (sax) fill) : (v5)

}=62  FuTEsuSE Fma'"9E E%A” DsusD Ebma™ "D
ﬁg—w#——g——#——f 7 Z7 E
)

(add 4 a9 Gb 9
G Mtlodd Q)Fw )Eb(ad /bb GM(‘add Q)F M(‘add Eb(add 9 D-((W)

L e i = £ I
(ten.)

Omi” Ami’
E GM‘.T_. e, FM;r GMI‘T £ o

s e,
[l =22 S L-;;f ,

e

/4

b
Fu "1 C/ b AbM Ajr GZ @;;) CM l7 FjSU S F 13 (11

1. 2. b 9 (add 13
EbT Dme)g Bl BCATENTE

Qe

B8"%sus g

1

[S——

e

Ew’ %
FMA GMAT A\MA* be P B Chna Ena Fud Gma’
& .

s . f_l’P—Eg l’,"l"‘ , - _~

©1984 Four Knights Music. Used By Permission.
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Tacet

& %
o
(Piano Soj
. Gw’  Dwm7 G’ AM"AM'%) G’ Dm’
— e — —" e —— L ——
AMI 7
Gm” Am’ M{) Gn?T  DwT G’ Am’ AMVD
e cmm—i— —F - A e —
v c:/b b b, Y AT 7 #*
Gmi7 M Fmi D AnmA G C:E) Cw’ F13¢
s - e — e —— s —
1. 2. 9 (?15}
Bb%us  ET#W | Ebu T OBV (| Ebu EM/,, Yy
(end solo) (QS al Coda)
D 7
‘¢_GMF,\ £ :'@:, . FMI.Ir %bm N
m— 1' ——-" P i , 5
= On cue, D.S. S,
6 fade on letter A

(take %% ending each time)

Melody may be doubled by piano and guitar. Intro is from Hubert Laws' "Say It With Silence.”



Bobby Plater

Med, Bounce Jersey Bounce Tiny Bradshaw
(Swin 9) Dé E7 (As played by Benny Goodman)
- T
%ﬁ s === === 57—
1
Eﬁ!ﬁ . /#.A? D: ; dd EM;r AAs
= T =E====
pé ~ E7
— 3 == ="
:_—td_jir 4 i ===
7
Eﬂl AA? Dt ghe ) pé
=== E=issss s =
O® c®
_i; = , = = ﬁv—;t —
BW’ A7 A"f(#‘i)
i k— ! I - ! p——
SS=SEs == ————ca———u

i
ﬂ.
I

Alternate bridge:

3 13 Cc#
ﬁ P' g A A, } N ?x 4
ST 11 1 1 —.I' ? r - —Fﬂt
J 1 4 i -
b1 7
B. N -3 psp—— . A: P A
i : " Tete,

©1941 Lewis Music Publishing Co. Used By Permission.
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Fast Swin JOShu a Victor Feldman
_ ‘ (As played by Miles Davis)
J =240 u?Intm) Tacet
e 8 =
9
@ BM s«;s - By BMI B* SUS o~
o et o ——
(trp. W/ ten) B
\ /
v
- B s:; BMIG# » B W B sus ~ e QM, A,m
e ‘." Z g e
M Z
Gm'? AM ? 8w’ —~ ’,_B{W? A
SIS TSTe SN T
! 7 e o e e 2]
v 9
Oma o’ S Cu?  FTGY
FEZ ===
- -
B And " Gur(siat) s 94_; ©
a:gf e o | |
/ Q
A g f‘f e 2 f,M ctw’ B,w 8 e it W
E = \ =7 e s{_bp_ |
7 B%us Buig 909  Bus
BMI P Y :!::’H.' C M BMI n."\p_ ; ‘L'}f

©1963 New Fangled Music. Used By Permission.

Tenor plays lower line of all two part writing.



(Solos)

o

1. 2.
B BT AT AW BuT | L EwT AT
E. — ]

E Oma’ Om? GTED cmd Cm? FT(1)
%ﬁ——a == 7 Z—

(3xs)
B E"(2)  AmT_Gow?  CFTED FETED)
A7 7 7 77
El  ew B’ Aw"_ Gu” Awi”__Buw"
< (TP7—FF T FF P+ PP+

T

Solo on DDEEEF
After solos, DS.al Coda

v c9
gt Ew? O Colaspu

o ) 1 W% S

((c I )
C

Bw 't

e~ '/—\‘ '/——‘\‘ /"\ e~ (6) 0

O &) Pa 3
Doy &>
A= b A e A

p.
hod

O O

O O
mP \__/ vovo\/ \__._/
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Keep That Same Old Feeling

ed. Funk ( ) Wayne Henderson
(%lcteenths swing) \INtro (as played by The Crusaders)
J=100 G%sus Cma’
: ] { t 7 !
(gtr) (gtr. simile till [B]) ‘
& C%us Cma
Ereeer =—=r=— —
. — - ——
(vocal) -~
Gqsus C 7
. MA
e r—— = e — =
< ==
= ===
(ten.£ trb) —
: N |CmaT —
iB:*-', == T
= ¢ (ten.€ trb*
w/ gtr)
G
r—- ra IF. P“':;j ra - -
‘-4 'hl
Cma Gsus
'L"l g - = wr
=
, Cma 1 W Cma als
e — L
F S R

©1976 American League Music, Silver Carvings Music, Administered By American League Music (BMI). Used By Permission.



S W R - D"

~

e f .‘]‘z.-—-ﬁ%im-’\
| N |

N

(ten. ¢ trb)

1. 2. (#“)

(#11) @) (#D (#“) (#“) GH @)

(ten e —x
- T Gocal
(Solos) .
T(p5)
Gsus Cmad” Gh%us Cma” |C G?
@ i == %—b«*
(etc.) 14
@ Fud BMWa  Eba’ Gm” Cmi® Cha’ F#7

Err—rr FE—FF PP PP PP FF

Fma? Bmal  E'ma e Em’ Fu? Bhisew
A A e — e

Solo on CCD;
After solos, D.S. al Coda

&
¢ G'sus CmA”
: € - - e ‘P"* =

-~ (vamp ¢ fade)

Horns may play riff from letter A during Coda.

150

B G oy (#11)
CMA Y 8% cMAgkm Cua BA -'CMA Gb'msj , -i}



Killing Me Softly With His Song
Med. Rock/ " Music by Charles Fox
Latin Ballad Lyric by Norman Gimbel
)h =118 Tacet (As sung by Roberta Flack)
e———————35————————————
G’ c? F
E“———Ltér‘ 8 ? 2 s — — E
=) ¥ ! — -
7
A
?L ¢ t 4 B : == ]_ﬁl_ 7a F
Dwi GMI.{? . X
1 f € £ k’T —w ]
7 u
=
D Gm’ C
— b == EI'RI-_—I'./
B {omit 3
' F \’EF C7)_
‘ d ‘D 4 ¢ Dwi % C
(elec.) [ ; prmm—— _ g g
\pn/pp—2= e 2 e =
¢
g F P
ER——,—————H—P——P——' —]— 5 = — -
¥—] e e Li 2

4 A
N i F—l N
? 1 i 7
< &= - —o—o— 80

I e Sy g et at———"

Ew D 3

©1972 Fox-Gimble Productions, Inc. Used By Permission. ﬁ "e
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Med;um-Slow Samba Ray Obiedo
=90 A o # o q (As played by Andy Narell)
JEw' Ffw’ _ B'sus x
M: e~ d Ve g v b : £

py) ~ N~N—
(steel dr. ¢ flute)
Em’ Féw’ B%sus
[ p S za— ———
CE e s o £
Em' Féw’ B8%us
a7 =SS : £ j
&_’/
Em’ Fémi Bsus
=~ . > e ———— N
e s £ T
b9
B GMAY F#7<#6) BM;{ E7(P5)
. — T N —_— N o —~ 7 N P
gD . =0 ——
$7(°3 7 7(b5)
Ew’ F A5) AB&,__\E. Em’
Q 712 2 r'4 1}9 lij!—‘r,
9
F#7 (;6) Bm "f E7(P5) E M"f
PN —_— N —~ T N —_—
{ 1 I Q # Vi 1 1 I L" # -
1]:#7( 3%) C A‘/(bﬁ) A/ I
~, An/—\ . N.C. B
1 1 ilk) al:i_n/_ % \() ;
(steeldr)

©1983 Patada Music. Used By Permission.



ﬂ:#‘! (32)

Cma 7(v5)

)

||F—_6

]

LS -

(Bm) \
— = - =3
i s = )
(steel dr. § flute)
(Gma") _ .\
?e = — i’ W H
(Bm1) \
= = = . ;r:#;b——i—‘
SN— - | |4
(Gma") F#sus G'é Esus
P s = - v Ry
—= ’
o (3
D] | Esus E™  EwF#T Blus _
E"' = ===c=C=:ii = ]
—=
1. (omot.’:)
quus F#sus G6 E5us B sSUS A A Percussion break
= — "*FH—!/—I o i 14/ -
| (£ine

B9sus chords imply Dorian mode for soloing.

After solos, D,

Solo on AB
(use 2 ending each time)

al fine.




La Vida Feliz

Medium Latin/Rock (The Happy Life) McCoy Tyner
)'; 152‘ Taget _
F5as 8 !

E"susﬂ'. £ F#%us Ef%sus b £ F#;""i
E = e = —p = 3
(vibes, 2nd % only) | - ‘ #1. ¢ vibes

Al CmaT#" 8l EPus E%us F#s%s( B on

‘ ﬂP:- ﬂ% %- e o O ©
H y 7 i |‘. 1 F__

Elsvs _FPlevs En'?s"sg:ﬂ:. BT —
ﬁﬁ - * 3?&:: i ———
(vibes) & a
3 G15
S FT o fofarny, V& TEEE PEPL 4.
= —— ]
9 (trp.¢ £1)°
D'sus B%sus _id D%sus B%us
Tﬁi (alto) L }
D%us Bsys P .C.
Es ﬂ#ﬁ == D%sus . £ 9 ggb
“JT - —T S ﬁ P -F- .
— - » {3
(trps) _ 7 (vibes w/ pn) (f1)
gl G'® (Double-Time Feel)F#,s A'i_\
— N, YT i # . e -lF— ﬁ!'- -'p-
q (Orig. Feel) E%us T G
gl i ot Y i
2 i
8 C aa P (sames) b  — |
.. —be e b d g
T v (pny —
(piano)

@\981 Aisha Music. Used By Permission.



Cr—.?—-,

Bb C ﬁ# | Ab (trpéfll :l ] m ED
e = =
%m;r-?m (£
ime
@ Bbﬂsus (piano solo? Ab""’sus
hES = FA e ——

Bb' SuUs AM sUS (solo break)-
—c——— 7 A 2~ § -
— (Solos= Original Feel )
El , G F#%us  E%us F¥%us (R) (2)
e LA A7 e =
FEsGE AP D%sus B%us
* - > 2:—-%——/—7——7 e . 2 A A S ——
/ / q
D%us B%us D%us (35 5 “5)_, _
A S P F | F PSS o n £
( Double-Time Feel) (Orig. Feel)
F c® FF3 A% B%us D‘?sus . E%us (break)- - - -
el e s e . 2 =
| (etc) L]V 4
Clg ¢ F¥ AN g8 ¢ F¥ Ep
B e —
(pn)
g c FF A ¢ c F¥ ED
e b ey
(Double-Tume Feel)
H] gbi%sys A%us  B"sus AP%us (break) - - - -
e e e e e e e
A

Solo on EFGH After solos, D.C. al fine
(Vamp & fade on letter IS
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Fast Swing

Lady Bird

Tadd Dameron

(As plaved by Miles Davis)

J=254
A Ama’ hDMf’ G’
e - —_——=r
o (trp. w/lten.) i ’;3\1
o G "T 7
.
— T,
FM;T b F&#Ml.r b &87
l,l b - h!' t | ‘I #I' . I ir
BM '7 (on repeat)‘ Gm”)
g ET . QAW ST Fwd ET#S
ﬁi ‘ ol r al :
—3—

Solo onform (A);
After solos, D C. al Coda
(play head twice)

J

o | I

ten. /= i = <
o
(sample fills) - - - - - - - - — - — - - - -
‘shout’ plaved on first 8 bars
A11 A7 of Forrr‘t) (s%lo over second 8): DMIY G"f
* £ e b .
(trp. w/ ten)
Ama’ e c” L, Fama’
; —_ el e e leeoe he
rd af 5 o 17 T . I -lr &f o "‘I“I“'ﬁ

£1947 (Renewed) by Consolidated Music Publishers, a Div. of Music Sales Corp. (ASCAP). International Copyright Secured. All Rights Reserved. Used

By Permission.




Med.~Up Swing Lady Bird (Alternate Version)

J=174 Intro 9 (As played by Fats Navarro & Tadd Dameron)
q #
E7(§5) /"‘\ AM;, hE-r(fs) = AMA.1 AMA.’
Thep = P = -
*  (trp)
£41) 11
Cf" . g3 Gl# ’E#j'f FnEI3 Ana?
- = T = SE=c——=
(67 )
I I o P F#7 G
Yy Yy 91 — 3D
. (APw? D*  Gw' C7 )
Ama'. . ? b ~13
Gmi D C
T P l o
4 5 5
i P P —

Fma’ Féu? gl3 Bﬁtf’
_be. be 4o he heiec L # “pr
Bmi”
~T q}E" , Amy C7 Fwal BY7

= = o I
Solo on [A;
after solos, DS. al Coda.
(#9)
711
& g a0 0% onICHg,TemENTY

= I

Use chords in parentheses for solos.
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, Last First
Med.-Up Straight %s’s

Cud Gary Peacock
J=184 MAE
AL T N - =
2 f‘ﬁ V ) u : 1”4 AN VAR 7F
J 4 =
7
e ho P > é Sus__

D a7
Cha’ ek crat M
- o 4‘?’ 2=
e — ] —
Dma’.
i’ e Chm’
— ——a———x Y =
] b —
Ag By (8 %% %#)
. PN cc F: f. o o
o % = e
(B4 A Bst) %A % %)
S - S
E= = ;i =
(Be#)
o o . _ \
= =F #
(Tastx) Amali#S) #,,,3(add 13)
Gyl -, [Pl MA/G#A_ GHa F Mlé*f
e =t — —="
fin

©1981 Mokuto Music. Used By Permission.
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AMm Q(#5)

T

19 A
G¥mi <o GF - G# . F* M?(add %)
—r  — z + —5
(Solos)
Cma, FmaL
Esus E E Esus ,?
DmaA
DI c*u/7 (i (2) R) C*w’
e e = > e o
Solo on CCD; continue
to [E] to end each solo.
Amart? FéyJadd 1%)
El % !;"z /G# ~ G G#
J ? o 7 z o 3 : *

Use E major scale on Esus chords for solos.

Return to [C] for more solos;
after solos, D.C. al fine.

s



1ol

Med. Swing Last Train From Overbrook jumes moody

=15 (Double-Time Feel) i o
Nl | et Le ¢ L N — |
'l.rl qlp e J gl o] ;
d — 4
(alto)
| Fegd
Swing) :
* I i l ‘ ./ :jl. ' 1 1
g g~ t—g- 3
Fu? ghr3 Fw?
:u : N | *l' E -
(EP9) =~ (0%
Bbis EbT#) aiay
—F——F——F—F ~F———F—F

CTHe
7

Bbl5
—F——F 7

L /'—\ Le L /—\

.Q (fioulole- ime Feel)

Y

(alto plays melody twice, then solos)
F#w

—7— —7 —
Head is played twice before solos, only once after.

©1960 by ARC Music Corp. All Rights Reserved. Printed By Permission. Chords in parentheses are used for solos.
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Laurie

Medium Ballad Bill Evans
/=176 (v4) (add 9) (MAT)
T(*9 At ~7(v9
Cma ; C¥7sus C}* (*5) F¥w F¥u Fow FPw® B87(s)
ﬁ*’\y e = =
(add9) (MAT
#9
Elmqf's’ ‘ Av #5 Ami A Ami Am? D742
9 %9
Dm? C%.r(;s) Cm F.’(ﬂrs)
e e e
' %us BY? |
7(p5) Bb sus B A‘? 9 |
%M' { b sus . A b b,
T — 3 == —H
n P
2
1 e 1 Y o7
EIMI EMI"FMl F#MI“ F#M‘“G MII“AbMI“ Ab M‘“AM‘ BleiL Bb
7(v5) 7 13
AIMIL _ D7 (% 6) - G sus Fi%sys
- = | I | | 'lm__——
e iﬁj: e (.ﬁ'l!g) pn. fill-- - - — -
E"sus D%us D
WW! Melody is freely interpreted rhythmically.

©1979, 1984 Teneten Music. Used By Permission.
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Medium Let Me Be The One  angeiasom

Funk Ballad (Intro) Pomist v
/=77 DT AmOM 7 AmT Omi” Am Omi”
y e £ = =
J p__ = o -
1. 2. (L]
AT(%3) | 7 5 Y4)) . A
Ami” C oL AM% £ P Ty ‘“%
= TR —— | el EESS— =
(synth.) (synin) %
7 G
ou?  ET)  FW G o0 Ty |
. ! = £ 1 o
(vocal)
(tbenor solo on DBC.)
E 8
B —Zamiog gy G&
— B ==
E E G
Ome? Eﬁr(f;) —_ /F mé A
> e e i .
* 1 ! . o — ¢
[t

!

:QBM'V F#Y(ﬁ) F@A.f E7(42) Ebwa’ DTus

Il ! i -l

% B FFUD) R ETEY
QE*’MI Dus AG{\ ATHS)
I' I ' a' l, i | > £ z

e
After 2M verse, RC. al 2™ ending al Coda

©1984 Purple Bull Music, Alpal Music and Suchow Music. Used By Permission.
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b E AL @b
o - R - 2 Do %
=== e = = — 4
A (end solo)
om’ AT(ED) [\ (4 Cma’ Flsus
= P oo e = P bmpets i
1 H ﬁ 1
(vocal)
B2, ow’  ATGD AT GTE
“p- i T p e pl pe =
; St =
BT 0/ 8
fes Fisus  _°C

(Yamp, scat ¢ fade) ?




Bright Samba Let’s Go Dancin’

J= 146 AP EmAT Victor Feldman
2w . B%sus et cHu’ |, 4

J (-'F.lrute) EnT D*- .

F# A

s 5 o B0, 2 T gt rhee s s
— = — ! = — -

(C;MA" )

¥, Tesch’ chl |, ¥ O

= 1 F - I r-

— 2 = =

1 2

I (chmy) o £ 9

AV ', Pl

*.9 Q (a7 ) 7 |

B D% G¥ F#WC# A¥ LT D¥w
.[ = g - # =
| (C'MA’ ) v
9#?505 ;¥ CHaa G5 F%B"sus
= —_— = £ .

(im" | v ) . l
Vg Em', O OPus o~ C%us ~

——

(C'3%us
g hz D%uvs .~ . CWaus _— |,
! . i
BQSUS break- -
L Ny NN N N N o L ;
— (DS, al M’
F#m 7 6
¢ = o F#Mi B DMIQ E?.r BMlq E.( ,? solo break - - - - - - -
o cho sm! s for solos. fine) Solo on AAB; after '
oo chords i paremheses for ol L")solos play l}"cad (AABA)

97 GOOd Vibes Music. lleed Rv Parmiceinn



~ Med. Swing
C*’ % v
 And TG mar PR B8R 0% ot e

. Musicb
Like Someone In Love __Jimmy vanHeusen
o yric by Johnny Burke
l

(p¥w” G¥*7 ) . .
Bmi” . E:" . ,? MAT . EM! A
T %7
.D ma Be Gz M_‘ f F#MI
o o
F¥w e . Bm” E7(#6)
! © 53
c¥Y v F¥wl BY Q1)
Aval G¥  F¥w e “p¥ D C¥aT F¥Y7
(D¥m7 G¥7 )
Bmi” . E7 Ama? . EM“T A7
Y T T
,D M 4 c:;t#M-' ﬁ# F¥u B" 7
] He* _
6
CHw’ F¥7 Bwl, ET 2 (ew” E7 )
T . =

All changes get 2 beats each when 2 to the bar.

©1949 by Burke & Van Heusen, now Bourne Co and Dorsey Bros. Music. Copyright Renewed. All Rights Reserved. International Copyright Secured.
Used By Permission. Rights for Germany, Austria, Switzerland & CSSR assigned toMelodie Der Welt, ]. Michel KG, Musikverlag. Rights for Japan

evamm AT nas A




le7

o | Line For Lyons Gerry Mulligan
Medium Swing £ AT o7 G#M;f CET
] hé: Y hg/-\i

he e e ae feabe

7
EMAV pc# F#Mgv ABY
| e —— —— -
1'56 _Sﬂ.\i#m* g7 S;EG (E) ;
7 4 & oo
S O T G CHT
be
E*Mfr F#Ml EB"‘_’ " Cf’ _F¥w’ 7
E==s=s 2
— ET0%  Aw” D7 GHyT CFT  F#,T gv
_C_,;%jﬂ._éhé ol e qbﬁﬁ hﬁf— ﬁF "% ?(h)F-?"PB
) Y C o

7
Ema’ C 7 B7 6 v g7
__F& r] f‘ . =F .FM.' T:r jlﬂE F#Ml B

Solo on form (AABC);
After solos, D.C. al Coda

-$. Eb g#~r F#M 87 Eé 0#7 F#MYBY
:T ',’

Vi

-
Head isin 2, solos are in 4.

"y

MA

oHom

©1954, renewed 1982 Atlantic Music Corp. Used By Permission



£ 100
-—

Mdiam Lati Little Sunflower £ 2% . .

Tocet
ﬁf{e = 8 =

& EBM' S T m
(trp)
BMF T /"—\1 Iz :
1 /\v © o E! rJ 1
1 R S el —
7
Cma’ _ _ .
= v = et —
o 1 2
BMAl PN S — I -
’ r
Q BM‘ ~~ -R-"Zp-/—\ - P i 'Q:.\._ -»-
E — ! - > i : 4IKI yi y yJ 1
7
BM' /_\c/‘___\c/—_—_\c 3
Solo on form (AABBCC);
m After solos, DS, play head to ending.

Letter B may be played as a double-time feel samba.

©1972Hubtones Music. Used By Permission.
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A Little Tear

Music by

Eumir Deodato & Paulo Valle

A Med. Bossa Nova Engli(ih Lyric by Ra \(,;ﬂm
): s sung by Sarah Vau
L Chbass | a | sheleCe s po e
Wi iaasas -
A < cw’, . 8w
P d Ei_ . - 4 I o -ﬁ : t.l'._' .
: £ ¥ . i
) (vocal)
b _C.Ml'f BMa lgr(tg
'b 8 s £ —
P ol Y besT
) o Cm'’, Bma
3 £ s £ £ £ = fe, T
b 2 = —
3
R QM;r BbMAY o 1
\ ] o > e oot f T
)
B 2 e, 2 S
t = %-9 ‘ -_:F.l,. r &~ bﬁ‘ ] hr_ £
, i Z i Y z
. v
DA GFhus  pwo#
‘ = = *,, P Fo =
p = ===
7 (b5) 7(09
J Q?sus o Fisus E9 QM' . c™%y ;,S (f*,_")
) £ £ ] - 5 5 e + =
) Z —
Cm’ 9
Y sUs g9 A b
+ 1; s :!‘-f' F $ ] Bb Bﬁé-\ g
Bhua”
) - | el _Fsus Y Fisus g

@1966 Rio-Cali Music. Used By Permission.
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Med.- Slow Jazz Waltz

Little Walt

Nf

v Ron Carter
Dwmi A/c# Cmi’ _ B"MA.T1
Lerd=d : = 5
o
E AT Om AT
— - — - e —
7 .
Dwi A/c# Cm” Bﬁﬂi A
g - = = !
A w A Ou D ¢™
= 2 == 22u0 ' 4
v d 1
. B M 7(pb5) _ . #E. A ‘Il gD.
Gm’ C7 |'-: E7 A7
I':3---1' = g jﬁr - Er'_*
A h
D o Cmi BIMA .
= : = :
Y v g
£, A P (A
— — = =

©1966 Retrac Productions, Inc. Used By Permission.

Melody at (A and [C] may
also be played with this rhythm:

1}

14




- W W W W ¥ W W W =

smwiateg LOVE Came On Stealthy Fingers

172

m Ta_c_et | Bob Dorough
Yeer ===
A ~d (vocal)
T(P5) 27 (v D)
.) Oma’ 709 F#M. EY " EwT LAY
e : l T S5
Eu\ 21 1 I - < >
O i 09 F*M (Pé)B‘T(bQ) Ewd  FHuie” £, N G/’
Ly W 1'1 #r—% 1 3 . #
GMl? C"{ (alt.) FMA:\ |=M|9 Bb?(alt.) EbM A?
-l . S e -

== ——

Ebu’ APT(alt) Dna® B GMd 7 ”cvm) Fua? EwTAISOY

1 5 % ./'\ | I r

TSN — === S N— R 1 — 1 I | N I Sa—r’
7(pB)T(PQ)
Ond’ [, 1om FFm78 W’ _ .. AIBOR)
i} I v .- T -~ ) A
1 = 4 i
T — = .
(b5) 7 BMI
DMAY F#Ml 7(p5) F#Mlv & B‘T(W’ EMI FMIY E&”\A B
4 U - i # ~
N 7 1 | I lp_-'I 3
p——— —— =

SO CETAR) FhTCHgriae)  Epredd

o #—@@*‘,’:’:

(b5)
7 C‘T(’Hﬂ Om A"( F# 7“,5,F#M, B‘T(W’ E Ml Bbuf Ng D 6 (A‘5>
g =—=: G *g
S———

©1965 Hullabaloo Music. Assigned to Green Apple Music and Fricon Music Co. (BMD. All Rights Reserved. Used By Permission.
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Med. Funk Ballad Love Dance "“EgishLysicby Pat wiliams
)= 57 (Int_ro) (As sung by Diane Schuur)
A Tcu;et
i{g@ 4 4
Cma” Ow” Em’ Frna” Q?ws”s % Ewm’ Ami’
| (- ) 1 — ) . Al
&= =t = ==
L G
D35 D13 .. G'sus |=-"2 Ef% E748)
— ih_d‘ ro——1{" : A -
o dﬂ;b — —
#9
Alsus A.r(f 5 D DI Cys  Clsus??
T dl. : 3—)
0%  Fwl DY B ) bt 106
C pA sus 6. BP%us FETOE
S 10 3y (SR N
__?.. b ey . 3}
adéd ff
7 F#M! ’)

e

. B8] 8w E‘ﬂm ATl HAM|

l = e -LT-L, =3 3]
(tenor soloon DS.) |
~T(v6) ~3TE5) Cada 1%
D#MI G* CHu/” C#M'/G pi3 sus pi3 G %sus o155,
Lo ﬁ___# P H - y s )
Fe PEEE=E '
(end solo)
. - .
__Q‘ Cma’ Om’ EM|7 FMA Bb 5 g3 Efm'7 A’
e ﬁ‘g’ = ¥ =
== - —

1980 Kidada Music, Inc., Brammus Music, State Of The Arts Music & Hobsong Music. Used By Permission.



174

cus  F EIS  pTus)

1 [@)
|

D'%us O G%us G'gsusmzé&
— > i

1
‘ 3— hﬂ g3\_}

D% @hth,s D% FWL D% gh'%ys FHTOS
2 S I e X!

(DS. al Coda)

Alsus A7 V) D'%ys D G%us G%us"?
i = v—-g—‘J E— I\ 3\%)
(molto rit.)
D% (tenor solo) 6
0)%

o, £8*($§ c
Vamp, solo ¢ fade

Melodic rhythm is freely interpreted.
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Lush Life

Billy Strayhorn
(As played by John Coltrane)
F:“ILV Bbé AT Boma7 AP
P s 5 £ £ w7 e
J —— — — = e
18 G#11)
BMa’ A9 %A Cui™ Omi” Ebw’ Fmw? B8
== e e e e F el o
#1)
ow? B Bhw% BB ghe b
== ESET====x "
S — 7 =2 1 i 1 { ] L —
B’ A B’ .Abq B Cus” Omi” EPw’
f_3__) '—3.——,’
Fu? BiBG) 7 Q) (vs) -
e gt B WG Ew 4
— - ] = ] gjllj— e
(Faster)
D T(v6) (o7
Dw _DOw®  Om BMF b EM AT
H:d:.l:djlr 1 er == :
DaM‘ — Ow® Omi " Dw
1 . ] —
(Stower)
F13. AbQ(l’w GQ
o —]-o . » o
3 d Nl < } ! i
7 (add 11)
Cw’ E#9(b5) CM ___gBun

€1949 Tempo Music. Used By Permission.




- W -

-y

Ww v W W v wv W

W W W W

(Med. Ballad)

1/

/258 o
B’ %‘3‘:’1”_, BmaA’ (9_13?_'1 gré 3'E»bM'AW5 DimaT gIBG1
gy 820 ahur BEIY @@ AR o7 o
f_qi{——h_ - n“d::::hi ‘ i +* z
1}
Fwa’ CTBE) Fwa CRIFFTBM Bu'E” Awd F__,
- X B , O D L¥ ?j:‘# f #ilio m—
ﬂ)
13 (41) 4 b (add 1)
D ghws ‘ (3_31_, Boma’ ‘BJE?L ghé coaATA®Om G
- e '! :hi ) : = 2 ;
Eleq AP13 Gb Qks) g3 BbM A7 Eb”’
! Z T —— e — = . 3
oW’ GT Et A% Gy Fm O
S=:"— e
W D @D G G ) (Double-time Feel)
F7 F¥TG7G¥7 A7 8580 F % Bma”

& FF

===

gisem gh, Bmwm;

*4)
¥ va)c;#vmﬁme‘@’ QWI

(First solo begins here)

Solo on CD; after solos, 0.8 al Coda

Solos are in double-time feel swing.

e P

S————

Tl e

(molto rit.)

ti

| I
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Med.— Slow

Madagascar

Straight 18% Richie Belira(cj:ll;t
(As playe by
J‘ ‘7i m -"a cat John Abercromblef

e & =

c.wm (MA'I? - -

CHu p(odd c# ML F add 9 " radd 9\ . (add b9)
A ,L}é ';“(lm‘t’ J, I}~S,°m 5 g F(c la:l?) I_=sus
& E: £ F: oo e h;p\/{;: bg"s e lg*'

I e I u ' l g { | 1
(pn $gtr')
iyl o gb(2d4 3 e
F add 9 F¥u, BP(3 I
M‘A Bb(omru A? f mit 5) Bb<o'm ? SU s
. ﬁ"i | 25 .[’1‘-1 »~ hﬁ -&b' : i
[Db (Pé)] [C.’S u 5]
(v5) Csus
Bl D%’ bes " Csus | Db 7 (v5) b
- =T —— ' T
= > ot
I 1 g - (R P Y P g
[Db/M (75,] [ c us]
(bs)
DbMA Csus i Csus Dima’#5) i b
EL{‘\ . Ef o pl ebeghe s £ F ar T
7 7 ‘ ! D — vb S — 7T { 5
{ T o P A—
(MA*T) (MA"!)
ML F( mit 5 C M/E cm;)
VE b~ ST
E E—be =t , E=i—— ;
Mf | | e B Solo on form (AB);
after solos, DS al Ending
@dln L g‘tr so'o ) m Changes in brackets above letter B are used for solos.

C ‘MA")F(mq)
P/~

C ‘MA‘" F(omt’ﬁ)

lE M
F ﬂ

©1979, 1984 Beirach Music. Used By Permission.
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>]

s3]

Make Me A Memory
Medium Bossa /=120 4 (Sad Samba) Grover Washington, Jr.
(Tntro 7 6
Intro CMA LIJT&/——\_B. Q’@_}J_/—E P,\ /_\(G )
(gtr:, sample solo) l
87(:3)
W< £ = Em
= £ — = e AW
T(#9
ba - B (*5). + Em (8 .
G e / — e e e s o 2
(%9
1%
-2 e, _EM A?
Cten) -
lz
7(*‘? E"-" ghatms 7
Lﬁﬁe_ #5 o @ AEM," l. 13 J. p,d Ei! E7(#5)
B;( 1) Ew?  Ow? Omd 37( %) Ew’  Ow’
. Lo bek 2 - L Pyl
. — ;
7 B‘f("; ) B Aq AM: EMl11

Kicks do not hold for solos. Play head twice before solos.

Solo on AAAABB

After solos, D.5,, play head, vamp
on letter 1B1. solo and fade.
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Med. Funk Matinee IdOl Russ Ferrante

/=106 ( Intro, Tacet (As played by The Yellowjackets)
#@ 8
G
Al © Z C D 7
A' /E S . h; b‘- ; ;S j&k/E /G
— Hiesryl o o Pl ey )y
(ten. ¢ trp) (elec. pn.)
B G D % %
c_* % i et s TR
'Eml EiS:
(ten. € trp) (elec.pn.)
D 1 2.
> % S 9%  &nc
- . 3 ——=t
EirF *MT Eé9 ¥ (elec. pn.)
. — N.C .
= == i=iE=i=s
(elec. pn.) - =
Eleddd A E‘T * vE?
cH N.C. . Fom i NC,
% . —a ' . 7=
= == = 2
T (add 9)A 2 (odd 9 A
Ce¥ B Egs B
= I T ' = i

dlec. piano solo on [Bl, indef. (take 1°¢ ending each time)

gaecui;atake aﬁ':id igging, %a)(/ :‘nelod)'/ ogt I (wit?hv;reat)
n vam e on i

Optional: take Coda on cue M solo).

©1981 Teeth Music & Barracuda Music (BMI). Used By Permission.
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b
s g VEICY, Mercy, Mercy foset Zawinul
b /=85 C C . (As played by Cannonba erley
h G %S’ C . 6 %6 C .
B e T e e
3 mp (trp‘.e alto)
3
i

C
0% o % ¢
) SESSe S SssE e e
b
‘ C
6 B %o % o7 % G
5( trp)— #ﬂl ‘P: 2 . —
\ \alto / P
\ cresc. o

G D SuUS e D
N A > A C
G BC 1+ 1 —) B @

) ) ]Ij bl & =G P :
b :J DV oo _; “\v/‘}' - . ﬂ —_— = - . : hv
h A——t—+—T1 2 S € : -
)
A Bw" 5 f/-\”" 3?\; Ew
: i: i)i -/lb l ‘.‘bi,;v : = _'—:—.;— ; ' £ = 3
\ TVa=f '
b
t
) Ami’ Bmi” . Em DEm D Em
y S 1 ) Lo Hs 2 23 B
h e e P e s ]
E ' Y ¥ P :d= f == -

molto rit.

©1966 Zawinul Music, A Division of Gopam Enterprises, Inc. Used By Permission. |
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The Midnight Sun Mty iopelHampton

aﬁeﬁ 4 A - Lyric by Johnny Mercer
alla MA 7 Q)

/ AM:_ PD

o "E—# ! - T " ' &
7 Q (#11)

m 7

e o B i S z
— e — ‘&

FMA” Fwi?  BY9eW
| . : e _~ T~ l—’.
[ ——— — P — — T — 1

‘A P’ Bu ET A FRGT DhTOOGHET

3] Chaa’ Eﬁ#mﬂ F¥7  Bma _ (CHw" CT09)
et e o =
Bma’ Bm’ E7 GMBMF gh ¢t
S=s======coc ===t 2
Am QU

b AMZ ,D/—\

_-Ni | g * ] | I 1 ‘IF ‘
o | ~Q )
e e s o 4
— %l I |7 4 | “e— | 1 i
\{ 7 Qe
Fma | | F-?w14 Bb/_\
‘_& |l I 7 * T I I —bi -~ ! { I
| = S——— r e———

Chords in parentheses are optional.

N

-

I
e ——-

©1947, renewed 1975 by Regent Music Corp. & Crystal Music Publishers, Inc. All Rights Reserved. Printed By Permission.
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The Midnight Sun Will Never Set

Hont Salvador
Medium Ballad
7 GMAT A7
A¥sus . DMA'r Ew’ F¥u E P EM;’ Féw’ 2o A fo
T 1 1 . - #_F_Ir |
Py it
(v5) Alsus
Aw 9-7 . Gwd _CFw’ F"’.r BM' E’ L break- - - - 4
— ! . = ¥ Er T
T |
o o v 87 o7 * 7 Gma” A7
Dma Emi F#MI' . EMI F "M ] :&“.."..'.']‘—P—
(0] H ! i
¥ Bl 7 ASUSEPT D€
Ami” o D7 . Gma C*M;"F‘wg *E.’ he & £ cpp
o = e e o o — ——
[C7T  F#Te9]
Om” o7 Cm7 EmTFT FhyT
e e - . Ml M
. -
gD
bGM' /G old Bb7 AQSUS break— — —
- . i
o S e - y
"4  — B S A —
| 7 Gma’ AT
Cl owd’  Em" F#M" g L. Em’ FHu’ i‘:ﬁf?r.
-y Y ] 8 ey S————
4“.__
(v5) AlsusEPT D°
1
:,é/w 9 . G C#MT'F*TBM 7 - ber 2 3

Melody is played with straight eighths, but rhythm is interpreted somewhat.
©1958 State Of The Arts Music. Used By Permission. Alternate changes in brackets.
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Med-Siow Funk  CIntro)

Modadji

Dave Grusin

1. 2.
/=83 g CHhy CHw CHu7 :I C¥w’ __
ARV - : — g f._é' - i : .I :
o (3
(elec.pn) = ! (eleca.‘pn.)
A S D’ s B%us Cha
Cg
7 7
C#M_L DfM'/\ s B%us CHu/” .t
’:’ QII }.\ T #_l Vel z 'll:
Fow’ G¥w’ q 7 A 7;‘2# 7 9 (#9)
G M BsusCHu? AL Pl E'sug CFT#dgpy
gﬂ .I’ - 1 | I | » \/l ‘l £ I ] | 3N J‘ ‘1 i E
(funkier) 9 9 A
Bb'f(‘#q, R Alsus 1~ Ns AG# SUS /G
oo . — 11 ‘JF .
o (Orig. Fee)
Q Q Orig. fee
_’2@ F¥lsus E° 55 =2 Bhus CHu” 9
1 I§3§ — 1 14 ~ \V { -
(on repeat) : 2
CHw’ '¢ N I
- - - — !’__l > v
e (add’s0p.)
SZ;S v Till Cue| On Cue]
M .
EW—/—{—/—*——I—FF/————/—/—/L/ ————
vamp till cue (elec.pn. w/sop.)
Letter C gets progressively louder and funkier. (—-p < ) D.S. a| ,éOda, P
(repeat to [A before
taking Coda)
7
G} CHu” F#%us Elsus = B%us Ctﬁ@‘
= V4 v= # : ' iv +IA
14 |§-13 )

€1975 Roaring Fork Music. Use

—

rall




s ..y wwv =y .

- - . .- L bl T Ll

T Py Wy Wy W T W W W W e W W e " W W W W W e R

(&1 Med. Ballad Monk’s Mood

Thelonious Monk

.
1 | ! | [0

|
i i 1 ! 4
T Y T +

—3—

o
W AN|GT F¥T

Omi” G"( g’A WA |Bw g Ba
: e — o o i ‘ ——

(counter-melody) =
1. 2.
4 2 ﬁ I
1 ] 1 o » 0 IIH;_..__ I —
7\5 (addﬂ) 4 Cadd ) .,( -
CH C7  |Bm? C¥lus (B’ C Fvcvs) E1508) | @b, T

PSS

e —

| g 1
- ——— f = ]
1S & |G oFfw7 D% GFROY | C¥6
‘.:.\'P" » ! —
5_ T 1 } V M a =
F#‘ ”:’1,_-,9 Esus Fo7 w8 pIse) o:;“ mCM;é“‘ L “““’G.’(“
—— : IL = T — l {
e ===z =
: (#u) = ' »
oW 4G Ans [(AMAY) B8 g3 | Bl AN
- —F—F A 7 ,J'E-' "! : ——

— [Fe——
:;#F— i ! | I | L4 = ——— o]
l = ! ] | — { 4
G’ F#7 CH10ed) ol ET08)  E15(v5) ng 7 (1)

Anticipated chords at letter B are played on the beat for solos. Melody is upper line at letter B.

©1946 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.
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. s
Medium Funk__ py#t Monkey’s Uncle
/=120 E sy " Mitchell Foreman
N T = Jo = T e
e £ Jf -
"b | (ten.)
552 A b
11 (v5)
DMI - N\Mﬂl? . .
— I e 2 bl
;l‘ £ i - ¥
D't .
- ¢ = e s it
fill-- - - - - - - - - - S
E? |
DJE%. I b, — O
11(b5)
DMIJE o P N
— ——a - (&
Dwi"! -
1 . ~ 7 S "‘7\ l.-'—'_-H
Lg__)
Cacldl %) add Q)
A & C
% < Fun & AT(l)
‘ -© » A =
= - ! e F—‘,‘
11
e o B N.C. |
2 o == Siisges %
/ L2 L33
Bbq b . 4/\_ — 3
(52 e O

©1985 Foremanfor Music. Used By Permission.
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Bb13 (#“, ._/-\

i = obe B EEE e F
; —= e S —
L 3
b B 35ys® ¥ e
' e e N e N = e TN
= (e £ WX = = 2
b :
)
b C% % F%* : ?G
) 'L b He £ 'L . = = Ee=
e : e e ——
' = =3 h—gim
)
b BepAl o7
B ow Cu i Bl
\ e A A F 4
: == e . |
y A G
» ELE/ X 6
.‘, Cma Cmi” 3 _Eb:Qn{'\_a
, P A 3
\ f£ill------- - - - - - - 4
)
) NG - 6} Om" i
) 2 = = = — ]
) RS Solos on form (ABCD)

After solos, D.C. al Coda

- W

Dm'! L
E/—FZ—I: % q
Vamp, solo & fade r

First 24 bars of letter A are written as 12 bars repeated in the keyboard and bass parts.




Moonlight In Vermont

Med Ballad . Musiclby Katl Suessdort
1A, C® Aw’ Ow? & S . AW g
%P - 4'F FI R—' | — 1
= — — A —bn:
.) | 4

()
ow” Ghus C® (Gh%us) & . AW’ Dw’ G

6
Cf  AmT B Dw? Csus 6
— e ——=
Féw 7 g7 EmA’ Chu”
¢ 2> —
I———— 4 I Y | 4
7 7
F¥u’ .ng o LM Gw’ C7
CT o 7(¥8
Fua” Dwi” CuT 25 hep OMA |,G (2)

(Ending) pb?
o7 e pbebe o

s
(rit)

©1944, 1945 Michael H. Goldsen, Inc. ®Renewed 1972 Michael H. Goldsen, Inc. Used By Permission.
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/ Al Jarreau
David Foster
Jay Graydon

2. o
AT
Bua Féwi Ew )

189

Medium Funlg Shuffle
7 1.

(Y6 notes swing)
/=91 9 BMA
(elec.pn.)

Al 8w’
g s B N 1 - 'C"ﬁ;‘ - ':‘_l' 'Wl l'“l = - |
(vocal) ¢ BM.?"G#MI.' Ema’ C¥u) 5& | E
B’ o oo F Mi7 # E¥y” ¥ .
o —T—Fp——qilp_ . . ; -
11 a 7 FEWEWTFERWT[? —i=
B,_"i;’ -¢- %&A L) L,L " BMA.’ (vocal on DS)
== = = ; - -
ey e Bma
a— = = e
S ——— S
Asus . F#%us &
DC. (3 verse)
al Coda One @Y
1
—$ A _ E o/ — l}_g l’. l)p-
J ; =3 ‘I.,
. BwA CHWTO%w" | EmaT gh7vs)
.)u o - -2 gl’ : i@
(synth)
Eow’ o T B % D
* b—" Er — : b
| :  S——]

©1983 Al Jarreau Music, Foster Frees Music & Garden Rake Music. Used Bv Permissio




- . by be kT ™
'!,‘ ey g nr 1
Bb 7(v5) Eb'f( ) APM Aq BbM “T F " "f
by —————.
i i Voo
e l’% he- hﬁ hF hﬁ be’ 2 L b
gh13 Bb""”’ EPua’ Cw’”
_hlp b 5;2 L ?M' L -
7
Fmi’ Cm’ @,bM B" gh7 '?é kﬁg
N = L be = e ’ he £ "I q'y' b}c bf_ = =
& —— == '
(cresc)™ ]
BMH T BMA‘Ir A F#MIEMYF#M
o = = LR 2Ll
D S. (synth. solo for 8) al 274 ending
f Y alo'(.toda Two (¢)
Qz' Cma _ )
- ~ o~ _I'_ N rr . - I—\
.) 1 | 1 ] |
7 v AMmi g E
Cwa - Cma’" Fma' D’ E;M;! G
= ]
F 7 Cmi FmICmT
Cw G = Cma g’”,"“ P! l ) 3
- ( ») o - — 0
== Vamp, scat, and fade

(After 1%t x, voice scats.)

4
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1 Beckenstei
Med SambafFunk —— Morning Dance ~Jay Beckenstein
d=01 D " G c7 |GMI . o7

M1

25 Eﬁr-, s 2 ereer Sereerrel poesd
e e e — =
¢ (steel drums)
D 1.-3. 4.
% D o on” ISk :l A
e — o A — ) - ;
(ten.)

191N

R[>
o Mo
liid
[
e

; ,%—'* Gma’ Aqsﬁ_
===c=== = et
‘l |
D,
P JF¥, e _Cm” c’ T~

q
I

1 b 4 1%
7 E Al%sy
oM EYSUS ; /\t 15"\& ;
—# , \
2. A15
SUsS
HBM‘V E7 ce P
s h e e =
Q @)
l B Cma"" 8w’ Ew’ Absus D
{ 1 1] H?_IF 1 T 7 y ) )

©1978 Harlem Music/Crosseyed Bear Music (BMI).1800 Main St., Buffalo NYY 14208. All Rights Reserved. Used By Permission.
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CHul,CT™ g E'sus £7 A AT
¥ v »- - T o5
4_3#' = —— .';"“'
Q (#11)
Cma ,_\BM'Y Em’ Alsus
1 "4 1 R’
i H | 1 1 “% y A
7(v5) 7 ‘$’
D Chn” VG W B o
s 3 5, 1 ) - L B C Vf\! {
} - = "
Alsus
K0 ©- ‘_-'?_’ .
= e
T —g— /3
sampleten.ﬁll___ - - = =
Solo on form (AAB)
After solos, DS. al Coda
" ¢ Alsus 8" %sus
= . * be: _be s o be_ba
|” 4 # #_'II P i yi 7

ED

g | : G Am” Ob7 :

(Vamp, solo ¢ fade)

~Melody is played with some variation.
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Mor. Clean

- W W W O u

-

WO WY WY W W W W @ ' ' W o - W O TR W W W T W

e ik I
=82 s played by Fredadie Hubbar
R _ Intro Tacet -
) nir 1‘5 —4 — g,
- (trp. ¢ ten.)
‘ 7
E :DMI . X
g 5 - -y ﬁﬁt ] ﬁél r < z #—-IK‘—
gbdorian
i 0
Dmi = e bebe o
o 8 » = o Tbe T
srer F o Percerm, e ok
< o
Omi”
..: 5
F r— - -r-lf_-lt_' ] IP_FA = = —
N.C. ~
i.11,.2: = o > - A ~ 2| ,D
— T 1 t | ; Ip—F

L°”)
~ &
0
gm
~

(Vamp ¢ solo till cue) %

d

OnCue
. Py
N'chl,.:i':ﬁ:::ﬁ_+- :'L"- A - ¢ (y ‘b)
i_P — I 1 e e o . |' " g%;éplj
(horns) - | (g‘tn) |

Note and chord on beat 4 of bar 5 of letter A may be played on the ‘and of 4'.

to [B8] for next solo;
after solos, DS, al ﬁne)

1570 Nodlew Music. Used By Permission.
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Mr. Gone

Medium Swing/Shuffle Josef Zawinul
J ~137 ‘ , (As played by Weather Report)
Py
N.C.
/'g : = £ Y —— B P £ s =
(synth. w/ ten)
(NC) | o
i él g 1; —. .n D2 {’ =
u.ﬂ —3— 3 ] —3— —$'
= £ 8 " ——=
b—ﬁ‘- "
N.C. E [* B
| —f = - Y : "‘1 ‘L'=} : - . i |
= = ===t E—
of synth)
~ ,"i,"'l.r\ : - ‘c'/ I —_ =
E.‘f(ﬁ Bb‘?E% F13 A? a? 9 Q"sus‘“'d 5.>
4 b — j' A il =
(synth) —
E7(E) gri 13 |"-'15 A ge D% v Sfadd®)
=2 — C D ;j 2 =

©1978 Mulatto Music. Used By Permission.
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W o ¥

o W o W w Ww H W e

Ww W & v e & 9 v

.
>
»
»
f
b
3
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@

Fé Ef3 |=I15 At Fe W gP Ab be a
S ama—- e e e —
T - (‘g?:p note
synth.)
- I"hlf\ a AA'/ e ‘gn
5 3! - <>
(Solos) (chords optional) * [Till Cue On Cue]
ETEIGH? EBE® AGTEY 1DP D'3 be am
EW—/{———H. —/—f———lf———#—{——f—/———/—?—ﬁ—g
A (top note
of synth)
-~ Py D l?p-
ﬁ e — E-LE
-~ IPJQI]A " _ A/‘_ —
5 T © ©
to [€] for more choruses)
After solos, D.S. al Coda
Gsus Dsus
N‘.C’ Ef:" C¥usCsus . EfusGws Esus
:#i' £ = ik S —— ,':J =
%(D"sus)
:

“May also solo around D7 (Mixolydian scale)

(vamp, solo £ fade)

(quick fade on recording)
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My Attorney Bernie

Dave Frishberg
Med. j:vzl;f En DM“? afs B"{(#Q)
ot igyle e 55 £ - e 22 »
e e e e e — ’fﬁﬁ%ﬁfj”! —]
' (pn) o=
Ew . _ bw c¢®, cC
1 N—1 —— N g‘——-F : ¥ t {
o %(MQ)
#
B.r(i L ,A‘”’?“"‘;"“‘““"““"‘"‘
X E!r o o r 4
_a:L#,L - = ﬂ e N -
B S B (vocal)
*1(p5)
B € z % %
s s e =
; —== ESE
8 7(?5’ 5 (BbO‘f) i
s s 7 h = . I ¢ | - -
——+ *T > =¥ A e
(pn. € bs) (vocal)
Om’ G? : Cwmi’
e ==r== et =
— 1 —
b (9
F9 . . 857 ’EMA. |
—[ 1 - R 5! l' ﬁ ) | - l’
j | ! = i
7(bD
AT D Féw’ 87 ET
e r —F = =
1 | T

©1982 Swiftwater Music. Used By Permission.




(vocal)

< W {02 ) (gP°)
% ——/F/ rd ;__/ - = Y s ry l IL_’_‘:
g I! - v —— L) 2 =
% (pn$ bS) (vocal)
,9 7 Gq N {
> et E==t==5 D
- ' bt | | , =
= ” 9
E F? B8 E'mA
2 ="
/ 7 D‘T(W? Fq@m) Eq
F _AMI e _ :
P ! }
o Q
= 1IC D SUS GMAY BQSUS E M A‘{
F@ e S : = P
N H —¥— I ! L_J = |
2
” #5)
\ e - — — .
o = ' P
p PE',{“‘ omd G” c grew  (Bxs
%M’ﬁ;ﬁ?ﬁi e Fﬁl pL L
(3 dx take Coda)
BT break - - - - - - — - = - . ﬁE bass |
— ——— ‘ni—#= | - —F—= i
o (pn.)
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My Sh]‘nmg Hour Music by Harold Arlen

Med.- Up Swi ng (Bq ) Lyric by Johnny Mercer
A w Ama (F¥u") Bm’ 3er\ E’
(v5)
AmA (F#w) Bmi” G¥w’ C*7
: =
© =
F¥m (DFa™™) GNP CHT
- 2
!
F¥m? PR BT Bw __ ET
il r f o S— o)
B en” A oy
(CHT45 E¥TH9) g7)
6
Owmi® G Aé# c7T Bw T
(p'3 GG F#7)
A’ * Amd Buw?  C ﬂ\’:#
7
Bu E” A (Bw” E7 )

»
i
!

[e)

»>
1
|

©1943, 1987 Harwin Music Co., ©Renewed 1971 Harwin Music Co. International Copyright Secured. All Rights Reserved: Used By Permission.




Nature Boy

UV

Med. Ballad* (o5 " sE’den Ahbez
Bmi CHw? F¥7 _ Bm C¥w? F¥7
e e - £ e

) ]
(MAT) é
B oM Bw® Emé Bw  CHY?
4
F#T Bmi
= F=EE == :
C#7(PQ7 | F#-(
T ﬁlL (o) - i
(b5)
Bmi F¥7  Bm Chu? F#7
o e z T
(WA
B *gEM' w MBMIG Ewé. Bw  Ch, 109
i a 74 - 7 - , 0 ’f%
Rl 8w (GHT")
| ] ==
CHTa F47(#5) B (CELTSIERY )
—T ﬁa' = - _ - 1

7th bar of letters A & B were originally 2 bars each. Melody is straight eights, though rather freely interpreted rhythmically.

©1948 Eden Ahbez. Used By Permission.

*may be played rubato, in time, or as a bossa nova.
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S Nefertiti
. Medium Swing Wayne Shorter
/=108 (As played by Miles Davis)
£ be o 1 L =

‘ t ¥ T ij b= i_—_‘ék. be—

J (ten. $trp.z 5 ) ol ! v

. " B%us E 709 AT(53)
e rrF A FF FFFF P I

)

—~ /-\0
ﬁ% : =SS =
q
Al APual ) G758 c(bs)
e e e e e e

o~

P O H» H» O LY FHOL OB O OOV » O®DH LV O O DD O

S=sie—: e
RS P (BTRIR) Dhedd®
DPma” Bracs Erserdr “Eb
—F A F P F 77—
i T
;.—.é' v¢eto - —
DP %us c 508 G T AT C15(8)
CE PP F PP FF FF P

No solos; melody is repeated
many times; fade on cue to end

Tritone substitutions may be used
for certain chords: p13(#1)_, g7(ak)

CI5W8)_, b7 ait)

©1968 Miyako Music. Used By Permission.
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Med. Funk/Samba N ever GIV]II’ Up Al Jarreau
J=102 Intro Tacet Tom Canning

s 7

o

C¥w. O 6
CH¥w” A/g %\ . f*? 2 =2
— £ P :F | ==E ==
(strings) — f
E’/é CHw Fal
~ . F*C°7 O#Ml B Amal ‘ G
— SS===t=r— g% ’M 3
> ! | (Vocal)
Al -~ Cma’  E7 : A’ Gm'CT  Fwma
e
5 mf ~
FMIV GM"‘{ G‘f(l’?’ CMAV EY AAMF 9,\4;1 C7
=
G, AU A bags Abass G bass
FM AV ﬁ //_’l; ’L 'L 1\
,\; > o = g -r -P"IP'
GwC” R, 109 Gw'C”
,:4: (v5) X Ami’
. w ool o '-AM' I’-i -‘—l J T ' l"" 1[
S==-c=— — ,
(bk;n vocal)  (vocal) (bk;r: vocal)

©1983 Al Jarreau Music & Desperate Music. Used By Permission.



PO DO OHOLOLO 200D PP IPOODOLDOHLDY OO I DO O,

#  “1(v5) (b9 (b5
j M e W RN @ s W g
ool S » o P
= — e #F...é'_.p— ., )
= (vocal) = ———
g  Ew CHw” Ama’ wi B’
ggﬁﬁl ppppppppppps o o pp oppe 27
f
Ema’ CHu’ AmaT AnT Bm”
pppppppppppepe 2 pp opp i
Ema’ CHn’ AMAT Aw? _CT-Q-
ppppppppppee o o

pp fpop QEC e

Ltk (05)aS
C¥wi E/B ,\A#ﬁ' Bsus o#, Ct AE/Q Ay TP
# ﬁ—\ﬁl n ; . - .F_.'_F_.'— - ——
' i—— SRR —=SCE SR
o Fu  GT09 A# Y(p5)
_Am e K a.P M 8%us8"0Y
T ==
= 7
(synth.) —— (vocal) [DS al Co da)
C#u Bs Ay TP5) .
4T e fLLE earer M 8
2 e
|

V.§.

(Continued on next page)
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| Gmy Em’ Cma’ Cw’ DMI
Bl forssssastoes po 2o ane 2oy

_b.d:hd_;_-ﬂ
ot

Gma Em’ Cmal Cm’ Dw
frrrrresnaee o o 20 gre 2N o
e e e v

Gma’ En’ Cma’ cmr OF7
TREeppppppLLs £ £ L4 : S
g = =

imj
3
BN
>4

®

B3

o

o
{

m

S

(bkgr: vocal) (bkgr. vocal)

Bb E M'T(b5)
Cmi F e, EI% . Ei509
£ . el £ " e » FlusF
=_===—=== 2 Vamp é.fade
on |E

(vocal)
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Never Make Your Move Too Soon

U0

Music by Nesbert “Stix” Hooper

Med. Rock 2 Tic ill Jennings
J= 114 I'Ttro g D.T (As plfa);'edngwhglCJrusadei)
- ac&t : hF: .lp.:t » hF::?—*Er hFF_l'_:t -
%: e
¢ (vocal) o
(D7)
e _eere e £
( D.r) G“I
ere £ < £ £ eref
e —— e o S——— e e e S e
G’ D7
he-p--e > h,: z £ h,: £LEL -
1 ra
DY
£ hF ‘ hIF T of o = £ hﬁ =
ET(v) AT #5) D7
f- -IF- .th.r.Zﬁ_r.Zﬁ:F —~ . -$ ;
——3 A ‘

Sing (or play) 2 verses, then solo on

’

After solos, DS, (3v9 verse) al Coda

; 7(b9) 7 (45) o
v E A D
¢ fef pleerefr .
— G — £ Y —— —
. (#5)
T (45) (Slow Swing) D/é A}
E'f(W) ~ A D'f D} # G-r G#OVA C#va.\
.lp.:'_'.lp. O.I,.hF.l,.t.r.:ﬁ: /\pf J, ,[_1"&

(molto rit.)

©1978 Status Cymbal Music & Irving Music. Used By Permission.

Ending may be played instrumentally (without vocal).

Melody is freely interpreted and varies with each verse.
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Medium Latin N 1ger1an Marketplace

/=114
(Intro) (4x ). F#Mt Oscar Peterson

- ] 49,4' — AW —
( F#Mﬂ) EMIQ (bass) .
? — -~ - - _-gl'_.-.. J
e e ° SSS=S
1
O Db
Mi op?® £ = £ o b, l,r
— = ~ == ' ' ’
o\ juk SN —— wannll 2 (o)

" GM‘ APua ™

Pl Vo %;#
CFm % C To5)

8 EFM. F l“GA}\‘.’AbMI CM::’AD 75’“;7 yETa® WA

% W H I—E :hl'ﬂl'_r 712 ; - 'rl 1!.- )
[Ow® D G” CmAT ]

A
DMI EM| F#M:YG 5US G"‘VQ’ C v 4 1. —~ I Z'CMAY
] .
p— bass fill — - - - - - mm—=l - - - - -
C =
Tote e — ks Helieltd =
— S A o e
(bass qub) o
Em
et — e
| l! :;\ o i | 'Jﬂi
Om’ Db9 1)
éﬁ EE*## £ 2. > b be-
= ve (last x rall.-
CM Q (#11) -
,' N i e ’éﬁﬁ:ﬁ £
————————————————————— —) f.
Solos evolve into a funly boogalos fedl. Solo on form (AABBC) (ing

after solos, DS. al fine

©1982 Tomi Music. Used By Permission.
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W W W W Ww W

Med. Swing % nghtlake Richie Beirach
)= 124 - (As played by John Abercrombie)
::: ..IP."ZQ_/\_& h IFT/\ . I'A /—\ff #
(gtr: € pn.) | =3
BoiC e Dw?MaT F./Db
A
A, % E E — TN TN
== e
C 4__'____-) ¢ 4 ) Db,“ ‘f
BbMA.{W:?s—nI r— g7 A/C
i 1 1} |
(pn)
r ' 1 he
e =
W =T | =53
8 A £ o7
A A FFFF P FF I F
gtrfill - - - - - - -~ -~ - o AT - -
Cmi(2339) D7(£%) Gwi(5aa4) D7(3)
FAA A AP P PP FFF S —

oY U v WV W ¥ VYW vy Vv U v w

(Ending)

. ' o
L = : i #g.
trefill-— - — — ~ Tay@EYy 7 — Q
QGM,@Q) P:(% molto rit; g'“'
é. 3

Chord in parenthesis is alternate change.

©1979 Beirach Music. Used By Permission.

Head is played twice before and after solos

€ C € D MUSIC DEPT. |

L i
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Med. Sambagntm) No Me Esqueca

=114

(58) G any

Joe Henderson

S — M
== £ ‘_ﬁi #—5: == ﬂ_(__ |
. (pn. tacet +ill @) -
. QL N N ‘ _
£ £ 5 i ’ﬁ—' ot £ £ T
. . (ten.é
trb.
1 -3 —3 9 IZ.
= e T — i %f—',. =
(ten.) X ‘Fim
13
— B'“sus
Al ¢ oy L PR e
> e u_y_-lb‘_ﬁ' P 7 - i FhF:
1%
[ An (o )
L Ve £ o oe le e ser 8 e o
e e u__.!/__ﬁh? :”) ] ¥ 2 7
7 r 7 g
Gma” Gm” ,,-S . M _Fw :
) 8 S e e P . ! =
' =,
(EmT AT ) (ﬁ)
- 2.
LA T . K
rc £ "J e o r_%"

©1972 Johén Music. Used By Permission.
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(solos)
Féw’ An’ (D'?)
%Zwlf e e e e e e < e e
Gma’ Gm’ C7 Fma’ Fw? 8P
i — i — i i i— T i— i Za—
(EmT AT )
Ebna’ (EP7ED) Oma c*¥741)
o — f/—{—i——%@—ﬁ—%
After solos, continue to [C]
Fha
o P e— 2
= 7 ' ==
(alto, W/ ten. ¢ trb) v
(atto) L Gma
AM‘ T aro .-l ﬂ"‘_i J_ £ A
n—hﬁ y———5
== Es D S = —y V7
gg)' T (enétrb)
Fiua’ - E
break— - - - — - - — —- —wA break- - - - - - - - — he—1,A
= === = ——t5
o’ C¥Tae) Yo (o)
break - - — - = - —j- '

.R.,\jl-,ttl’_\o o w5

Play head ([A]) twice,
then D C. al fine
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Fast Samba/Funk N ot Ethl()pla ,
= 0 il e
b 7"5, S € e brecker pros.
Intro G,M;’ Fw’ Béb B/C# C% /Ai: e 7
" (%) | B
D7yg (piano fills lightly)
—_— B
D%us . (E)
] 1 1 1 b.l' % i——‘l' ia
N 1 1 1 I i A4 o
£} (pn. Wl ten. 8% 5) Csus
D%us D (}‘;;ﬁ’) p.D
: " = \irb ‘A Dﬂg:
u — Br bj' { 1—‘45 — *
| =—— I
7 ten.
g? v e b )4
' ]N' —T 1 —-blp_ T > Liv
D%sus 1~ (addq -
] break- - - — - - - - 'C(omita) BMI/
— : i !;- b'r, nl F—"lz\.‘h 1 —Ei j /Q
] F‘bl' ] WIJ 1 - p: D — - .
' Half-Time Feel) b . T(v8)
& Gsusrd @ D4 7(b5) AMA
i i Cma’ iy
e a—— ===t =
| T (trp. w/ ten.) trp.\
)
A B2 D, O, 798) () 8%
A | 4 o MA P
e | 2
! ! Cunis.) ¢ 3 ' !
B% B|% D/Bb .D‘l i/F J EbM A‘/ (8
— . N AM! Ié
1 : lbls\"J = : é — ’ ;
| 1 <
EbMA'ﬂPﬁ)
E— — ‘3\\ 3 =

©198] Grand Street Music. Used By Permission.



[D oais
3
\ ( Feel)
a Orig. Fee sen.
. .u D.rSUS M g (g :) A!
b ( ! /';nL) —i i — tlv o E
A pn. w/ ten. tr
5 07909 \ | —-p—r-? (tfrE) 1 D
——e— e, - £
o W——— —— — '| = |
, [ . o (5F) 1
D%sus C Bmi .$-
2 - €
¢ — L —
3 = '| = be | ; gﬂ =
> ~
Y (i) ct DA™
: GMA" " "f | %b B/tc# /B égf g
N ====——.==t= == =
- —— | am—
5 Ab (b5)
a o~ o
" (Solos) -
2 os
« 0O D"sus _
2 &
o 7
g EI Glsus G'%us “A MA/Q | GMIQC/Q)
2 2 A 4=
7
z AP T Ssus Az, EbM oo
| # é 2 { 2 = L —] ;ﬂ
; Play letter [F] to end each solo

E D"sus

To [D for more solos, After solos, DS. al Coola
A % AbaTrs)

dowl _rr % % T vl
St e e T
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Bright Swing
/=240 (Tntro)

Nothing Personal

Don Grolnick

Ta “t (As played by Michael Brecker)
%‘7’___' Till Cue
. 8)62 Cu¢)
Ml £
E; —— — — y — -
(ten. w/ pn) A
Em . E
== ————rt=oasaFscsgroco
—— = —
CAmT) A
A
‘f::": Db'f)
Em . (0 = <
= — e e
— -
(pigg’o fill)- — — — - — — - — - — g T T T T =
(bs.tdronly)— — - — — — — — — — — — — — — — — —
Emi g ;
Solo on form (A); after solos, D.C. al Coda
(Tacet for 8 bars before [A), take Coda on repeaf of head)
‘$_(tmor fD- - - - — — — — — 8 G - - - - - -
Efj'—/—/ 7 —F—FF » 4
(bs.8dronly) — — — — — — = — — — — — — — — —
Em ’ (D7 Db7) ;
Genorfill)- — = — — = — = — — — — — — — — — —
c’ g” Em
E—f'—/—% A /——}——}——/——_.,1_7_/_;?.

©1987 Carmine Street Music. Used By Permission,

Head is played twice before and after solos. Chords in parentheses are for solos (optional).
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©1947 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured.

All Rights Reserved. Used By Permission.

|

Med. Swing | Intro O i MinOr Thelonious Monk
(Ew) ) |
—H - — e —
(solo pn.) ! ' (£ine)
(add bs. €dr:)
Em g7 EPY Gfrf’l c7 cuY 87
X . i ‘.; = #} o ~o
| - ﬁf ﬁr
Em G™() B15(%)
EHE #i T %ﬂﬁ? ﬁ% 7 >
(G*w" . )
0
Bl 8w 87 Gw’ CTv® G#/\M'Y ¥ 6*%* CHIB(0%
== =2 E —co=ra= ==
3 ~—— : . ! '.
- #9. . F¥T g13("3
:#C{#M; . F sus o (vs)ﬂ!t "
i = | J ]
Em gh7  gbv G:Mf’ c7 cul 8"
| , e =5
| s Hr |.. W
T -
— : — ! —
!

Solo on form (AABC);

After solos, PS, play head,
then DC. al ﬁ'ng’ 4

First notes of letters A & C may be anticipated by an eighth note each time.
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M‘diﬂ" z-zlip Swing Oleo Sonny Rollins
(As played by Miles Davis)
ok rFEfe
0 —emed———
E'f
F 77—
Loy
Cm®
7z 7 L ——
o
Am'O7  G°
7
A
instrfill--]----|—- - — — — - — - - =— — — - - - |- - - - —— R
B‘f EY A"f 07
A A T A S S
@ ] £ Tr o _£Pre ;
= > =5 e T
S Ew’ AW D7 |G® ET Am” D7
- i 7z i P c— < I i
» Ffer be. oo
¥t 7 e
7
c® & |c® cm® |Bw E7T |AwWD’ G°
T i — i o — T — F—F—FF

©1963 Prestige Music. Used By Permission.

Solo on form (AABC)

("Rhythm Changes”)
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Once I LOved Music by Antonio Carlos Jobim

Med.- Slow Bossa N:w; ok v English Lyric by Ray Gilbert
o7
;AM: D G L <
m = -
I\ AT B/’
== E==te——a—= ¢
t—3— :__3—-l—) ;3\1’ g.?!\l) i i
Fhw’ gis) EmA ]
fa e £
Fu T8 gbY "EbuaT EP7 ‘
| N ]
e — P o = £ ;
(L_;‘_i, '—3_=) ggsl) o
2
EPma’ AbY | D’ A
S e e —
o7 6
BMA.{ ——3— Cﬁ“'?—") ‘—_'?——_? C%' K
—6 . £ = l l — IF'I'IH'
b by
E% ATOS A,
— === ==
~ N—
BT (@) g, (e |
= S - =

©1965 Ipanema Music. Used By Permission.
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Med. Funk ' .
band (5779 O:ﬂe Family fm““
=62 no r t on DC)
'E. % ° e % "
* o

= E
ﬁ' 1',"? ,"";g#p-r-ﬁ#f £ 970 are e/F
“alto) = 30 .

(bass soloon BC) .3 Bl
» A bladd 9
_EMlq = m . ¥ i = ,B D =
(alto w/ bs.) j Llsu = g_r =
1 9 (add9 |2 9
Cw? Cmiz D/F# o CM'{: F¥7(§3)

Q
% et v s o

: e e e
- e — 0 Jﬂ-
B e e e e =

(melody on DC) ===

7 (add 9
\ 150 TS Cm D
Bl 0% ent 6 & TF F
- Pop=—a 5, afe oo
? B biadd 9 eCmi’
9 Om b o 8 OP13Gh,d M
En’ =|C.M' F éF_/!uH 8" b #6 s MN?q

‘ -
== | (D.C. al Coda)

©1986 Teeth Music. Used By Permission.
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(alto Fills) b
N - e &
#’\ T a e Poe £ o0 o0 F
m =) ﬁ—ﬁ— — 3
(elec. pn.) (Vamp £ build +ill cue)
(On cue- keep building) _p, (2nd x: alto plays melody )
e G F BF % 8

F
E ff,_ L e p e efip Pee £ o7, en
: Il ! = | AE 1 | i } I

1 7EbMA ¢ - ~ CM|
Cﬁﬂ Ow” EPMA £ S’LM' ENi AMI EM - E

_

—3J '&3_)

——
(molto rit)

L3_)

,,t.th,.ﬁ.h,-z:&:zb,p_ he o

i 1 )
1 1 1 1 !
| £an) 1 v v

5
bass overdub at Coda (starts 39 x of indef. vamp)

etc.
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One ForMyBaby
(And One More For The Road) Lyric by Johnny Moreor

Medium Ballad (Om7) (o)
um B AlCmi’ Gmi” Cw’ oW CT Cwi Cwmi”

| (DM:"G )

7
Cma’ Cm” (Ow")
T~ . Cm G cml oW’ &7
= fe . = e T
"4 ¥
(Gm7)
7
Cma GMIY/___\G:.W.’ ol ; Fma tﬁfﬁu
(E"Cﬁ) A"‘*“’ )
Fwa, B CmaT DM/",_\EM Dwi” Cma”
- e .
e = —
E7#5) AS’ (ﬁg) DMI Em Fég usCé F¢M;rcv5>9'r
=: SESSs =
(F*Mf’) (F%47)
Ema’ BM|7 Ema’ F#M;’gf Ewa  Bwmi
—_
o (FWB") (
F#uy )
EMA.' B’ 7 7 FENg7
- M
AR TN~ W VN AP g
, P EEm——— s
9 ( Bp;f’)
7 7 7 v AmA"  Gma
B o B BT g Pl esy
o e e
& (G#"@) C*"‘*‘” )
Ama. D3 o F ¥ G#M F#M Ema’
L e Eﬁ‘ﬁ_gf P S
SE=2 ==

©1943, 1987 Harwin Music Co., © ®Renewed 1971 Harwin Music Co., International Copyright Secured. All Rights Reserved. Used By Permission.
: ‘ . :
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> 4—-::::- o)
Y
l

"N

H
:

( w0y
AT D13 et Féw’ G*Mf’ F*“Mfr EMA"

e i e £ P ;
—— fﬂib————l‘—-"'&ﬁ FF

- -

O OO O®H OB PO O D» D IDPPD PPV O OV VY GV OV OH»Wv Y v Vo s
= -: m -
E-(

9 9]
=
<
T
>4
.-—h“#
=
%X
m
<4
>
3
>-l

(b9
crTes  CHFIRY) PG A6 gls GFTHHIGHFTCHTRHT

SE==ae— :
B%ys B" ES (o? c% )

[0 ] ——-

At letter C, Emil1 may be substituted for A9sus. Alternate changes (in parentheses) are played on beat 3
(or beats 3 and 4) of the bar.
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OUt Of ThiS WOI'ld Music by Harold Arlen

M&d Latin * GMI/ Lyric by Johnny Mercer

A C CM" ol Cmi’

A ha’ R -Irlz #® o
Gmy Cmi7 q
Mi C'sus 7
hoe™ e obp o \c
n = — £
7 6
Cw_ Cwm P’ FT

b

7 T (#5)
cé CHeT Onml G
— 7 >
F ] 2
e v
Cmi 7 v
8 " Lm_;' ” 1..b. . ? /— \GMI
i — £
Cmi N Q
4 7
- C’._ - » Cf_:M't he = ?ﬁ \C
7 Cwi® 7
,_CM' N M' .- lnfM| \F.’ ‘
_— E
7 7
¢ ckr P .
CG
T e (F7 E7 )
wr — o—

*may also be played as Med. Swing; or letter C and solos may swing.

©1945, 1947, 1967 Edwin H.Morris & Co., A Division of MPL Communications, Inc. © Renewed 1974, 1975 Edwin H.Morris & Co., A Division of MPL
Comminications, Inc. International Copvricht Secured. All Rights Reserved. Used Bv Permission. _



AMl6 j’//“_\

H - ] lﬁ — ]
F?(#ﬂ) E‘T
/AMl6 A7 ; o ™ -
FMA
Amo A An% Q/\E" PR
6 > Q
Amb__F® B —ku —& 07 @7
Gmi
€ Cmi” 7 7
b — T Cu
! z
Gmy 7
® 9 7
e \iw R (zsus _C
= =
Cmi¥ Cmi® 7 7
. N M — 3 — DfM/’—f \F
r
Y § 7
o #o7 Dmi G
—E . P ) C a___ o -l \‘9' i
= e (GT#®) )

Last 2 bars of letter C may be omitted.

e bl
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Medium~-Up %
(Str:tight 1’!:’55' OZ

raii Andy Narell
(Intro Bmi (doria@ | |
0 1 | J{ il i’. = i * 7 D \. g :
) YT
(BM') | \ |
- = r—r f ‘T ‘f d' 4 J
—
(Bmi) ' *
5 = ' £=
— T — E— : F = > =
F____e (add steel drum)
SE e e
S — < = = TPt
FETHS) g Bwmi —~
: o L |
— o * < /d r — =
EMlq G13 F#13 F13 c%bs’ Bmi B
" — \ : n : — T
= B JQ
N—_ —
L&‘ Cm A"/ ; D1§ EMlq ~3 C#Ml.,”s’
I 1 ') ]i I _'. -
N’ v
F#70#5) Bmi N cT+
i ® : ' 4—@.‘2—; =E ' s
T Vo

@198l Stickman Music. Used By Permission.
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<4y -y @ v WWw SN Ww N S Wy W W =V

-y W < eV

!WWW’I’"W‘W'WWWWW!"J'WW

G’# 1(v5) C#"(( 1‘:5)

22%

C‘;‘”’

Bm’ - _ F¥l%us 3 |
——1 I - —o-1
, J—;":F s — — i
[C] 47 (59)
C B M 4 £ £, . ® EMI9 - :é
T —F T
(4#5) Bmi Bmi
—E# : e -— o £ £ o—o—F
} | ——=— : "
(v5) Gual
En’ Gi! F#13 13 ot -$—% $M5A
! : == 3—.:. 7 Y ! J‘ar l 1 -
e T ik
. Jyﬁi #O"‘ 5)3M, B Cotr: fill)
D= _r i‘k — = ]
' ! Solo on form (AABC);
After solos, D.§ al Coda.
Solos swing
& GMA% Cﬁ*‘?"‘*‘” aulT FHIUS) ; o Bm Ecvw
~ ~ m
2 4 - ik *ﬁ 4 il a) S 2 -
] ! e !
cresc,
(Freely)
Gwa’  C% reely Fsus, Es‘§ A bass B bass
AWIDB 1 1| _mqb)  Fhsus  FE =m=#7(;."!;)_1 ,\(BMl“)
Ee==————co—C=
| f
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Medium Latin (Calypso) P apa LlpS Bob Mintzer

d=95 (Intro)
Gi3 F13 E7 Bbqwm A‘? D7 015

27 e e i
Y Fill till letter )

87(4d) E"(3) A’

B e e s e s

A G15 F 15 E‘f Bbq (#14) Aq DQSUS .
Sl =+t =
l = .
5 7
Ps ETE gu”, B AMT_
= S P N T T s
] I 2 ~L s —, - ?_b.g .{'l"l. N
lGi’.” | F13 E" Bib‘?(#m Al ‘ D%us
B
7
:h?M' . C""’ Bv(ft% A E.'{(ig)
(== | 4
1.
A9 9 AEW’»‘ 1%
e DN Eesmt=a .ug == .l
— | %
- 13
Al Dlsus Om" G%us
- 4 ’I—;F,fi —Te—— —— 1 ‘5!’
q
8] Cma | Am' .
== e = ===
v(#9 (49 #9
% (%4 _E,E_—-(“) ) AT(%s _ Dhus .
et e
[ = — 4

©1985 Mintzer Music. Used By Permission.
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This is a shortened arzangement of the recorded version. On the recording, the solo section consists of the Ist 8 bars of letter A, followed by all

of 1etter C

F3sus #1f
. |:15(
A b :Q ho
] = | ! ] l J = ! 7
b cP% BmAl
Buag ¥ iz o3
= 7 I\_/ bi1F ' = Iﬁt-l -I “
[C el F13 EY BW*“’ A D%us |
==—=— .- = ——— e
oM’ . c? 873 , E"(fts)
Ee—e—e=———r= =
| 14 | { | |4
Al D%us 87(§d) E™33)
— - yal {L ;'. #A"\ -
(%9
A O%us ? (5) 87(%3) ; &
v —— = ===t
] ' * °
D bass D%us
A O%us ¢ | ) 2L ) “,
et v —
! v ) T Solo on form (AABC)
After solos, DS, al Coda
‘$ Am?  BmT® ET(13) CFIH) Cpdl 873 gu!! CHETH
mf--<7 >F—mf<f>—mf-<= . “g:esc Chas
7
F*Mn 6 ‘“Ll\" L 8 (gTtaity) E/Ga: Am" Dbass? ®
”: o — Tt
f = mp f
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Partido Alto

. B i
Med Latin/ Furk Brs) vy
| Tacet (Em"")
ij% € _'%: “~ .
& Em'

- e =

1) 1) | 'V 'V

(elec. pn. w/ voiyce)

1
Em'
\ /QR_._,—Q‘\ '-IP. 2 A
= I 1 © ) —
' i Vv r
o

Ew'
: = —~ —, —— e —
A S i 77
1 C -$‘
Em 8 Ami7
I ; . 'Am"' Z >r\c/ s z , Lﬂ I'E:
4
(add 11 B‘T(#‘S)
6 A’ Gu F¥7 A Sus Dt Ew!
= = IRy =
1 C
Em _ 78 Aw’ Gm”
= — L} )] | = | - = !’_\ ¥
4
(ado 11 Bsus 9 gT(#5)
2 1.
e S e
2.
Em' l Em" . S
ﬁﬂ/_\\ﬂ (o]
T 111 G - > =

©1979 Bam Bam Music. Used By Permission.



i
)
5 C
5 Ew'l /Bb Aﬂ.{
' 2 ¢
J 7 #5)
' adel 11 8
O aw” Gm” Fﬁ"ﬂ ’ B%us OF Em’
) A A 7 o —
) Y 4
) C (add 1)
, Ew Bb Am’ G’ Féw’
Y S iR A SO E— 3 7 s
A 4 y r
' T8
J F#p 7 (add 1) 8%us D¥F E M N
E 1 —» A A FF X e
"1 (After solos, continue to letter [E]) ©
[, e "2 ) Emt
) %ﬁg—/ % 77 77 7 :
a r (05._al Coda)
’ (S5
) o o (add 11 g% B/'(’)# "
b'q} Am’ Gmi F¥w'A s DVEW"
! = q_ IV') - y—l L) _# lz = - =
E Em’ S o g “;‘"1}’
’ M
P A()/—_\ B AM‘ ?M‘ - F Mi
ri - #_ 1) #_
4 — i —7
)
’ )
p F#Mlv (add #) quug%{;fé E 1
, A M
] £ s N N e — ,
; e 2 =
e (add 1, BYss F
L b Ami” . CW’ F,7@)
frre e £z . |
— e e e e e ]



Pent Up House

Medium-Up Swing ; Sonny Rollins

’
)
b
0 El i, 7% 872 ? F? e
i N.C. A8 B Sl p . a EM L' Em
b e e e e e e ——P
J v (ten. ¢ trp) A
’ AM“ B87(%s) M‘ B 87 ? B E,S
SEOPRCE Sl T i SEPL Al
) o ——— = ! ! —
: B ETED BT EW
) ——— £ — F 3 } _~" 5 , I I ©
b B ¥ e 7
/ Am, Ama
? D' MA. (1) WA (k)
3 ﬁ\MI 531‘- L hr.__B (*5) 'é ..
v — Y ——"——— Y
3
] . 2
) ‘End FI Emi g EMA?dn fill- - -‘ié- Ly SR
P — > i ° -

ey
)
I (Soi s)
o - Ema" (C¥T) P!
! %z?—g—— » PF—AF | FF 7P
)
4 87 Ema’ Bm7 E7 Ami’
) e T T T
p
J
D7 Féu” 87 Ema” (C#7)
] ( After solos, )D ,S.

End with pick-ups) al Coda

%‘ é Head is played twice before and after solos.

@%)ET' S —— =

L ©1965 Prestige Music Used By Permission.
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Medium Funk Ballad

Plaza Real

Wayne Shorter

A an (As played by Weather Report)
2 ' 7=~ . — " =
Mp (melodica)
} A [ ro— A A
— [ = 1. B | A 14 A 7 Lt
SRITEEE AL oD ESr=
P Ii e VAl X i %iva -1;, -
mf
= ',‘> > e — N—p—— —x 7\
B — e 0 et e e PO 4
mp
, _ ‘
[ 24 I — 7 A | P -
-_I b U ) - gl;.b. F— . )]
mf (sop)
4 ’\. L4 :2- wsXJ

Py 2 :

éﬁi a0 g-i 1 ) —— £
—3 -

y T 2 1 » ﬁr-ﬂ . # ry Io "
5 he § = Z
L be e —=]

L g

cresc. i— f —
A
Y hY A L N
S S Eeums uS ’ e— =
mf ' i ] |
3
= r—" o —e ¢ >
==au P o+
i A [r—
i [ = — 1N r N | B | | - 1 — A\ r £ - X
Th* LA \J
MP (melodica)
e ~ [~ 5 =\ . N ]
] : . .
EEeTRELUSE=Ters =% : =
] r1 [ = Y 7 1

(me,lody on bottom)

©1983 Wayana Music. Used By Permission.
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@)

~*

Alternate melody at
A

Lr-r-p-‘ » f-r-p-"\rbr-r-p--rhf-‘-ﬁ-n‘-f- L i
- - ﬁll -
mf (whistling)
: lﬁtf- . 'IP--P"IP'A?'LIP"P"P"PIZF:F"F-'F' f—f—j.:_:L! ‘
==
e — -
1 | - | r.ai z 1 ! _Ipi *
— 1
loco (sop)) = —s—
_— . . ﬁ— P
i === ijr = ——
0 (S——" >
Ax's
~3
— — = — — :
< | -
>
1.-6. .
~3-, _ i
— ey ™ ————=¢
= v -
>
! l‘\ #; A | N 3 g
——
R :
o [~ A\ , — A\ [ .
i il LA ] ﬁv ~ > 1

13

N
17 X rd
1

1 | j

—
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Polkadots & Moonbeams

Music by Jimmy Van Heusen

Med. Ballad Lyric by Johnny Burke
Al Dma”  Bw' EMF’ AT Dwa’  Bm’

et = e

) [ ! [

o w (@)
Em CHu F¥T gy, GMi/Bb %\ Féw Fu
LH - e I e — i f
— A —===== |

Ew’ AT . i#MVBM‘VEMFAV Oma’ B’ , Ew’ AT

(8h%)
d (b5) 6
Dma BMIv - EM ' - i._C::'FMI'.’F:"""h{ Bmi” GM'/Bb
_y_F_r_lp—'—F_r ! i — o
‘  ————
6 7(p5) 7
% FhTET EM AT ) D° G C*
E=== — i =

3l FEw’ G .7 Ve
e e SN O R M

(D¥Fw7 G#7)
G#Ml.r F#M 7 G°7 G# 7
e C#‘r A ol M c#'f F#7 B‘f
7
EM‘ ﬁy Oma”  Bw” . EMF’ A7
] ! £ o i e = £

 M————

©1940 by ABC Music Corp., now Bourne Co. and Dorsey Bros. Music. Copyright Renewed. All Rights Reserved. International Copyright Secured.
Used By Permission. Rights for Cermany, Austria, Switzerland & CSSR assigned to Melodie Der Welt, J. Michel KG, Musikverlag. Rights for Japan
assigned to High Note Publishing Co., Ltd., used by permission of JASRAC License #8670719.



\
: v (v8) (8"%)
. DMAY BMF - E—M‘ » C#M ;1 F#Y BMI‘ GM%b
= ———=====c= == =
— = s e m —
D , X4 .
A F¥wTFw? EM AT ) pé (Em’ A7)
mﬁ——h?' | — =j
[ ———T— { P — ! |

Alternate changes, bars 3-4 ¢ 11-12
of A and bars 11-12 of [B:

75#7 T (v5)
Owa’ B APAND” Gy CHWTFET
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 _ Portrait Of Tracy

_ Jamn i — Al
&' &‘#ﬁ #;_:(%i)

Jaco Pastorius

SRS

(solo elec. bass)

_4,_#,,"&!:‘4# #‘:?‘gp#—ﬁr —
] )

—_— t.l———3"'J

{
;

| B

(Medium Straight ¥s's)

J=100

8 o $ie: —— 2 “AJ ~

_J
]
3
-]
>
-]
>
-
>
2
2
-
—]
=
—
®
2
]
»
>
2
2
2
“ ]
®
2

€1977 Pastorius Music. Used By Permission.
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Promenade

March-like 5 okl o HES Denny Zeitlin
@ J=ch,susE 6#’& Ow? C w8 Bmi il % ma® CMAQW,B%%H»
& = e

] “
(9tr) 0sD? (£3) Ab (ada #1)
7 C #15 F#7 7 (45)
Esus E /o#ﬂg . W %;CMF ; be e . BMAEISGN b ?M%
o+ % | iEL!—#F =
rit, ~ppn) | i
Free y F & 11(v8) #5’;” #7749
12 C*‘“‘"" "ngs"s F¥7(73) BM':L:? BM #G M;#p#% b &)
F - 3 ]' 1 1 7
' = | i =
(pn.) 3 . p r 7
F$7
F*MI" 87(“ ) E 11 (p5) BW‘M” A‘S (v9) DSUS /c#
> y——K #ﬂ : ;s s [ I,
ﬂ V ¥ : e
D, Gm

Cu — Bl AMI ,07(53 cw''  F# M'{:

= :bp T HE—be—F— 2
(gtr) g’ ' 7 T :
Ew/1® ATGD)  putt GT0E)  cwMe® pa g7

e o, M b o

| ¥ 11 #

D] E %#ﬁﬁ . PMA‘5 C™"™m ﬁﬁ BMI EtSUS Amd® Cm J0t) BbM Jam
e e —— ! —r— |
(a tempo) _— I g9 m7

>/ D ;7 6 c v G*g(#m C# 11F#'5sus+ 3 susE A(ﬁ‘g")
DﬂFf-f -A#-f FMA ﬂp#,t#ﬁﬁ' P
e i Jl-—--". : 2
—H —g= > —

1982 Double Helix Music, Inc. Used By Permission.

rit,

(fine)
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(Solos) Med BBallad J= 69
= EEEEM: E:,E/D# om®  Chul BW'E?  AmA
A P —

v — O — i
Solo on EFGH; After solos, DC. al fine.

|
:
S
3
J 8 (b5) Q
E CMAQ He) BbMAq () EMAY /D# DMlYG.r@;‘i) CMAv
) S FFF 7 FFFF
; b (addl 1) (45)
s e sutenen T O
4 —#——77 S e e e e
= (Swing (in 2) , PR = -
N L et T F¥i%ys F¥708)  Bw AF A
. Z e e e e
(va)

GRS (CHTED) B7(z)
. e e
S L Brawn AT o Devs ok
; e — e e e e

e L)
: Cm't e’ Aw'  DT(D)  Cwm" [}F# Ve
! F——— — 7 FF 7 7
4 Eniv®  AT(H) owit G ™ FEuT 87
: —~ A A o A a— 7 — 77—

(in4)
[ Ewr %t Dma®  C¥u  BW"ET AWM
; = TP A P 7
(b5)

‘ maTGE @, T T B/D# DMF{ G cm”
; 'm——f?:l—f— a7 PP
t GFI3E Ciul'F¥%  B%us E7 A% (F#wB7)
h
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Med. Funk/Rock

Put It Where You Want It e sampic

J= 126 y A“f . (As played by The Crusaders)
. ad E;b e _sm. BB
s < - —p— — Y I I
v AT gtr:- detached) .
{ o~ “A'G' h -1'- -ﬁ-ﬁu F h5 %I’-. F
I {0 - - —t ¥—F— Y I
7 -4
\7 —_
A 5 ber gae B e =
) } 1) ij\_/(, 2] —¥ Y 7 }
7 —
A - Ao T i
i a ' —
"‘é Y
-‘Flv -1'. b T — l“ ﬁ p—
t A 7 1) i‘:/ " ﬂi
. i (ten. € trb)
gl ato fill- -~ - - - 107 A7 alto fill- — - — - .
| ~ e
= E=S===—==c=
A7 C¥*7 gl altofill- - — - - 107
= N — - | P — pe————
——— ="
ATaJtoFill—— alinlinte '\ 4 iAY
(sample akto Fill) _$
1 .'T.'TA}" S 2 PP eP o’y e e s s T
§ y —
AL 7 7
E F#MI ;E, ‘\D/ ‘\B
ten. o © ©-
(Alto SO'O) Oon Cue
E : A7 DY AT A7
(Vamp till cue) : D.S. al Coda
'd} (Aﬂ’f solo) On Cue,

=y

©€1972 Four Knights Music. Used Bv Permission.

D7 2 A7 A |
(Vamp till cue) D.S.,, vamp € fade on IE
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e e T W W W W T T N N T T T W 8 R W e & W

PY.T. (Pretty Young Thing)

&8V

Quincy Jones
James Ingram
(As sung by Michael Jackson)

Me«j. Funk/Rock s
AlC AT T Eww Gw?  GF
) (vocal) f v ¥ o
GHn’ EM: G M) /Gq\: EA
€ Ji‘ ] - | ’11 o e e 2 - — r -9
e I e ;-I—H e o
= et Pr ot Ew
. e £ Fe e Teer
I GI# 1 A ] 5‘#‘1(1:4) —
Ema? D4 4 3%
= o¥ D¥ B SO ) -
e S S e
=i ' —~- = s
7 E 7 E
B CPw % ¢ _F®  Ch Z..
)S'/ . —» —L_—T—»9p o S ——
F# E %  Fi OGO
SS===s=—i- -1 :
¥ - —— i"
Ema
1. - 2. 4 #7
%-* > l ci# > T/_'\f f—_fﬁ?——?-?—# £ —Fp——p:p_:z:ﬂ’;\—‘\ I
— g ~—p = 1
D.C. al Coda -
& Tacet (take Coda on repeat of [@
‘r = =
C% CE
¥ £ D C.
F¥ EF DF | NC. -
= S==SEiss== T
N.C. .
rrsee f £LSRe e o Ffo =
— A = = — ﬁ,l' —F — 4 ; ——  — —
N.C. E B/D# F:}G# GHY
fre TPEL o £ e, sp s
— H _‘ ﬁ i { uﬁ l‘ ‘ g 1 1 i # y A 1 *
DS, vamp & fade on

©1962, 1983 Eiseman Music Co,, Inc., Hen-Al Music, King's Road Music & Yellowbrick Road Music. Used By Permission.
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. Quintessence Quincy Jones
' Med. Batlad FETRIBTEN  C% Alsus
‘ =57 N.C Y m J——4E ] A
b % - +9\4 —F - —— = —
' . (I g (mutedtr)—ji':—‘:_ t b)T':-i"' Y = 7H
o French horn p ro)= " = o)~k
@B e e gt
; === = ESSiE== ==
\ (alto?r ? . B'T

F¥ua SUSCT  Fma sus Q7 E
; o - j M
 [aa. . Gw%  pasgreugia3Alsus AP 'e
; A 5ui P-4 #_li BTHIETAD LASUs A »)
\ P — £ = . e e e
d ——.’:C;-u —— — — 7
O L AT e 5 Ew
X i Y~ FMA
) £ flebe ¢ spEL B A Gmi, 9 .
==——=——=-== e
" 1(98) vripq ,

Eﬂ_\fff’ Du"\"Duy _B?‘ﬁ‘bf,i 35 L A A3

¥ e 34
Oma’ Df:# Gé  G¥7 % LSt CEERLT
= = P+ =s

B e — o

GrAcTEn ChegrEn O A AT D°  (EWTA)

-— | e

Solo on form (AABC)
After solos, D.S. al Coda

f- -P"F"r' » -
I FE7(:2) IBY(*z) Cé !Q l alt cad_ o
Sldd _—ee ) A M e
! = |
(muted trp) =y alto fill- - — — — - -

trp. m trb. .
CI961 State Of The Arts Music ( "b ) ( Mted I"b ) Melody is freely interpreted.
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Medium Latin Rapture Harold Land

J=122L Taict
3 .)% m— v

ma q’ A". B
sus BbMA

L]
9

T —— T —
lpu ~— — .
( a;‘w_#r éﬁ?’o\ < F !,_‘fm

o A (o™ )
d MA
Dwa” 5 C¥sg, D

i
(J

— - — 3
e e e e es=—=—
} o 5:_] I A 1 : I1_ ; _}I ] l
Owi® G%u
¥ a/—\
S~ g 1 s ————
(._-.:l——-’ |
15(pb9)
P,m? Gl r . Cma’
' = e —
b
Till Cue|
Amd AT(39)
— o =
~ Solobreak — — — — — — — _—
Solo on form (AAB)
Take On Cue’ ending to end last solo
‘d?' Amal N.C
[ o] o} [0} o) é hd 2 %
—O- - -0 -
e —
Trumpet (upper line) plays melody throughout. Chords in parentheses are used for solos. Vamp i 'Fad e
©1977 Harold Land, Used By Permission.
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Re: Person I Knew Bill Evans
Medium Swing #+ G,
=120 T A% +(add 9 Dﬁ o j*
M‘ —} et BE S RS
7
DM% A f0dd 9)
_ | - i —
f : = ; i —foo+5
(WA D) Om? 7 (#5)
Owya Aniesd Y A - @
—be 4o — = |
—&—1 ] l'_hr —HIP ? = =—°
Dy T Cma” Dmy? 8
A A A o
- ‘n' = . LI 1 LI .:Er ﬁ : ?' 3
I | 1 s
(Frzely)
DuMA ™) Cma’, » B/b
& A A A A halerl
— . —H * hiﬁﬁ?:ﬂﬁ:r—:
gh
A
va - - - - - - - - !
:h! —— =y

TRO - ©1962 and 1975 Acorn Music Corp., New York, NY. International Copyright Secured. Made In U.S.A. All Rights Reserved Induding Public
Performance For Profit. Used By Permission.
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Medium- Up

Pl er

Bma’

O

Reincarnation Of A Lovebird

Charles Mingus
BY(#s)
9_.

ol

Tt

N

FY7

—®

g i' " th 1

S2h)

=

Agmm A7

£ £

e

Tt

Lo
rd
[

1)

FY

er Lﬂf

Bb7(42
1

i3

=

r'd
<

(d= J)(Half- Time Ballad)

Ebw7
£££

i
3=

=3

©1958 Jazz Workshop. Used By Permission.




@=9) (Bmg Tomvo') Em A7
O%wal quEnFi’m B - o fe’ p2pp
e : ﬁ]’-‘EI~F 5 " |
(v5)
CPWICT  Fu/’ g7 e EY gt
= febe bl o p o be: hebe (Hebe: apow Lo
¥ T ———
Ebw Bua” B.b e
%4;& L£or .a.MA F7 » = £ £
b
Eu Q) v BT
EZe B F7__ e EEE
22— M—{—L——L
EbMI ~ g7 A7 g"-’*
= TP o0 . £ £ i:-* »
e 4 4
Eb (b5)
F7(48) gb'res) {'QLL_ rhe thﬁ g7
be- . — - g = .
rr . — === feor ) x
V o3- = g==a
49
Ab 7 Cumal F7 Bb'f(*s) .
-F--:-“ o hlp_?p_A LE_-_ hFF p e ‘ h"‘_
]yl V 'l
Efwi
—~ (FM 708 gb)
£ Frr—far
—T

last x: molto rit.-~ - - = (fine)



r
® ity sing REMemMber Rockefeller At Attica
E )= 213 (m cq Charles Mingus
- Gw' e ... Fw 0™ G .,
. I. 1ﬁgl = = V To= ? L1 — P ¥
> (trp. b ton) l |
A rp. & ten. -
= 7(%3 —_Fma 6, G4 11) bral > >_
L I S L -
P = = — ¥ '
% !
2 Al 2 o DMW%e s 7ws Ol
% ‘ 4 7 4 0 y J :- v y ; - I ry
2 |
2 (c)=- cmi” | ) 1509 |
: ' :'——3—J "‘1"' La— 2% :_é_) = o bé =
ﬁ B?MAQ 1,:24 ferft i 8%
- . o :
2 S : ) 2
. (2-beat feel) ten. 8"¢b)— - — - — — - -
7 7 b, 7
= |8 Efma Ew’ A GDyL._\ ; DPma
8 e £ —=
) 7(95)( 0r19) F AT
a Omi” G" CMA 9/‘\5# ‘ Fw?::Mf“ B7
i _:(__ﬁ f - } 7 l -
e LB AW 0% o)
2 et e e e 2
2 — SRS #—fb ESSISES
- Cm’ —s_  [F15(09) BbMA? T
a ; : l-!:r ?gk » - 2
® _ T3 g —— Cq L_k I ——
D Cl| Cm Iq o e - . F M A'f 07 (v9)
= — s = b ‘
b ':I' ﬁ}," i : y }l_ I £ {IF
=
7
b FMA lastx (add 1%)
G0 C0d) . M g% mietw
] | D y T 1520 p
= —7H =S Z 3
(pn. only) - -

Last bar is piano only (every chorus).

©1975 Jazz Workshop. Used by Permission.
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Bright Samba

©1977 Good Vibes Music. Used By Permission

)

Rio
2 — broak— — — \_llcior_Fel_dn_\arll
J=142 GiBHW Fé#u” \ F#M"f A ot
e R s e |
J (elec. pn.filD)- - - - - - - - (£1. ¢ elec. pn.)
m c? (#1) - o, " -
3 F _F e
% : — % ! Y =
(cP*) Fhw , & _B%us
—rr- ' V- 2 =
E%us . EP Ama” (Ana)D¥EPCHF7((]
= vt E‘Fﬁﬂ?— 2 ——
2.
break — — — - — — — — — 8uS
r T T ep . | E%us \ E"
e — \——Y—;‘#A——Yj%ﬁ . PR
,\GEQ__\GQ IT A‘ICW)
s = = op e
#ﬁh ! vy ! e
o
Owi”, & F? Ewl NG (I
e = : —c=
i Em’ AT A
e ot r e
t y y i t - — “' 1
Cm' E%sus #TWY) break— — - - - — — -
- I.“. .l'. l. *(';w ‘D.#’,.D':C @) r“. ?- ﬂ-ﬁ -Ip- -IF— gg --1
= (0.8, ol 3+ MQ)
E%us . E'S - G; SUs Psvs
' (piano solo)



D W U W WY WY wvw WV W @ B W 9 VvV e vy wo wvoeoowWww W W W ww

GC'%svs 'é E%sus C¥7(1)
o7 7 F—
(Solos) 5ol continues) (end solo)
G 13 ) F#M"T Gmwm |
E{—E‘f——f—'. 75— — ]
Fén’ B%us 87 'E%us E®
Ermr 7 T P F PP FF P FFF
2.
AmA’ C¥7(43) E%us EP®
e E—#——ﬂ—&—q%&zf ZFF 7
Pl G%us G? Em? A ow’ G (F
e rrrrrrrr ==
Em’” AT(09 Om7 A Em’ AT
e e e FFF 7
D' Cm"  E%us c#7&2) |
77— A A ———
[E] grzem FHET G5 e F,,7
8% B E%us E® AMA; CF7(td)
e e e e e
Solg on CCDE; take ‘On Cue'
‘ ending at end of last solo.
E@ 1-3. 4. break - - z - - - - -
G'%us EPsus i S P
E:&—%F—F/i—/—- #’—K J Y
(solo continues)— — — — — — — — ~ (#l.¢ elec.pn)  (0.S.al Coda,
: BN, . _ (&)
,‘ v:S E%sus oknpiCF1(E3) bre:k i P —:% CPsus
EAAA A e Y=




251

i Fuk River People

Jaco Pastorius
=104 E MA'; (As played by Weather Report)
== = = =
)
Ema® - o - _
g’ == 5= ==
7 Alwa!
En® Buieen? op
(synth) Ova'® IBMA;#AA}:EMﬂ
er WLY)
- = = - P
bM 13 1 2. 7
¢ A{)b ‘ BM%# Em’
= - — =
i o o i W
-
Dwm"
BEs - - -
=1 Gyrth. 5010)
%“(btues scale) \
E ' =T SE
= =
(G(‘:‘: ¥ (synth. )w/ 80P, behind 5oT0)
. A
= P = —— — :
Ly =5 %-°¢ ]
lm v ~— (Vamp till cue) ==
15
. — - *—# l _% t % -
E(solo continues) v e
A
= m } g p— ¢ fﬁ:
R EE -
' — Vamp ¢ fade

©1978 Jaco Pastorius. Used By Permission.
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B . P .
. Med. Swing (Triro) Robbin’s Nest — “hines: BatisteJacquet
3 J= 104 1 815 Bb5 N.C.
? - 6 (trp.w/ ten)
. G = \ be- P a—
, X E_;_f === b
? be v -8
, G B [3M| CFYT  Cw’ F®
5—H : " — P ——
] . :
> g &7 cw FT 8%
a '_'I'. o —6 - ﬁﬂ_"r e - {m
I — Y—z= i — ——
2 ™ (ten))
» ['J 2 e be- 2T
P Gcize=—i——=--c= ——C=
-
7
. %P _ e <) be
6 = 4/:5——-!'—‘##—” ! = e
) (trp)
b, o 9 5 lzn....
) T TR # L1
) et
D o - oy ——
‘ C e i parEe CM;”E;_' |:'f =
3 . = sSE=s =
 [C] & . Gh?
J 2 Lfk% £ — Kn!‘ — b T - 5
] .ﬂums) I _;”;V ==
»  Dw” CFT  Cwm Ff3 ¢eb6 G"  cw’ F7
) i T arrerr 2P =
: ——1 —— i 7

Solo on form (AABC);
After solos, DS. al Coda.

1

&
|
%

! (ten) !

©I947 Atlantic Music Corp. ORenewed 1975 Atlantic Music Corp. Used By Permission.
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2
®
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2
-
2
2

Med. Ballad Ruby, My Dear
(AIntro) Tacet Thelonious Monk
e = :
o
b i ()
Dw” _G™%  owl  (owoneae) EM'g AT
LB === ===
|_ 3' ; |
9
Dma’ Em” Funi” Fu” GM' C_.m  Fmd (GMFG*MWAMI.’
o f °r Py b —

lz.

G, Tedd 1 GT(5)

G, Taddt) FHadd® | cH T, GTOP
¥

1Y N

I rd

I [ J
h ) |

:
LT o)
o|ﬂ I

“/(W?
P Ghn AT Fi% c® et
i ! =T #i :
(may)  (addMa)
Ami Ami Aw Aw’ BmT  Cwm’ F1308) C {F")
— — 2 i
[~ 7
9., Dw ,_\Gﬂm , CM: (oW OMTEWF G )EM' AT DM =y
—_— = —
£ 7 E——— € =T
— 32—
~ (add 1) #qcadd 1) (pbQ)
Cm' CT™ g AT QG 7 C - EP% Ab'rqu)
| o8 e = . Z
— ¥
Solo on form (AABC);
After solos, D.S. al Coda.
Free eely tholetone fill)
49 (odd 15(95) ba?
& G CFI D g AWG" FETenFB0n B

1 I (o]

1o ]

_q Vi

—

—

o
— =
32

©1945 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.



255

Med-Up Funk )= 122

Rush Hour R o

(As played by The Yellowjackets)
Tacet

(Int rOJC#M;r ‘D% F.@')
=

=

15y organ doubles gtr.

«: organ plays harmony (‘organ’ part))

) l (
.,Bbis A L%;*_z o 3 "ﬂ,; ?_‘” ; e :
; (""g“.ﬂ) b & 7

_gb/'/"‘//‘—t- I’%f b b

! or
g%ﬁn) GbM 7 (#5)

1 { :

et u_

# n

Gb’.” w9 =0 00y > FTED" G T6s) D”Mﬁ DJig Toan |=-r 1,5
S i ! i = ﬁ Zl:‘ | =
=== (gtr)
8"%sus B T et b bers Ew’
. (1*5 b-lF- Llp- - A :F £ o o LIP-I‘;
= ==_===s ==
7 bv(:ﬂ‘?
AP i Ama APT\ks R
B =2 ; hg—*h?: % =
k v 7 OL, F7
‘_IBI»L, : O%w” ’EI? F (*5)| /bF (“ )Q
=== = 7 _ =
- (solo break)
Solo on form (AABB);

€ Bbb'fush Fsvs 8%

After solos, DS. al Coda.
Clsus @5 Gb, T
1 [

£ fho o Phe o0, boot o, # b i
=== Freererh. |
(gtr, 80p) === —

Ofs Chos @%is Chos g CEBr e
Y
B onate e ———— -Fi—-?—}:'?%z

3""509 C’“’Gbm*‘"’oa;’ e

solos gu;u ‘E:“" %msw, c'?{m

©1981 Teeth Music, Tamale Music & Barracuda Music. Used By Permission.
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ht Y's

M“""')_ traight

8

only S .
Tl Py oo Michzel Brecker
s Jocet 4 24
- & — —
]’2"‘ : add sop. 2) (,:P ;_) @
— Tacet
r = - ¥ .
- ~—
— ;_t}_’\i. —
! | l — . ] : | v o —
— - ap —_
—%4 —— J: — 1 1 1 7 H - — 3
Rfé’&c add upper part; synth )

¥

.y
@ Y
(te —

n. w/ synth.)

el

@’%!E m (4xs)

Tacet 15t x - | -
g..?#fg £ £ a

D A Ao @) -
E:::ﬁ—f—/ £ F = = g
E %o s % Dw*!
@ A A FFF AT FFFF K —zﬂzﬁ
A7 1t ¢ tﬁr": xset"_g.iest &tﬁx add up;;;u;‘ :art) B/b DMl'f
o na sojo 7 ‘/-\
/é(ply:m dud D %ﬁﬁ :# L :. . EL
S—
:: 57 (ten. w/ synth.) D? &[,5& G# » "f . BM'/D# R m
2 E:‘jﬁ; 3 E iy s EE

— — e ey — e— —

( with repeats

Y AW Toke Cd dring
$' D—~ 2 e . a7 /ﬁ‘\ M‘D st solo to en
G/ ::: D _ . A, Ot

—_—

e

SEEES==

X
2
X
z
2
e
b : .
& (1257) Gan 25 onp)
)
5
3
)
'
:
s
P
)
:
:
>
»
’
P
|
]

©1984 Grand Street Music. Used By Permission.
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Medium Straight %s's Safari (Keyboard)
Gy (A @ %9
==="5= SES =S =
J (synth)
@A) 2 . (2)
P = £ #
(play lower notes on repeat only) Bxs
» * ﬁ 3
—— =—a i = .
4
(An) . . (2)
I_AZ | A@' (PGJ_H
») . 22 2P > £3
: =t P = =_= Z—
G Dwm'!
#Z’Llﬁqt £ 6 ~ f
e 7 S=== Z—
AT o709 g Dw?
/E x ;% F# »~ . G:E-P-
. ===
' EE 9
he K. GHT Buos  (4xs)
= = > 1 rd 0
%%_E -= '
(gO]O$>
O Ab (2) (4""43:
- » ' .

Letters C and F build dynamically.
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A7 AwZos

unt

&,

Solos on DEF
(with repeats as marked)

Take Coda during last solo to end.

7(p5)
AY AM}

l L &5

G Ow'!
—Li|=#* -F::P- il#l IV 4 Ll I = ] % rd Y 4 %
p ¢ fade

Synth. line (chime) played
3rd ¢ 4% x's at [ and
5th¢ 6th x's at [F:

&—“ e PP . . . £ = %

W W OB L U”OLH»OWO IO O D O DI ODOGDOHLHOL DGO VOV OO O 3
|
Y gQ [T g *[*
9 » e (H
_H..h a
e
)
%
¥ 3
Tﬁ_@@r
e
o
I
.*
b o
&
hf”
.*

b
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Medium Swing o Clifford Brown
-8 NC, 7 Y G ¢
. F C . F 5 !’M\bp_F = e T
0 : — — — = =
(trp. w/ ten.)
c’ ha e IF7 b Cé
7 T 7 S e S =
—3- t—3~§_, '
ct, A () Cpedal(nzés) cé
Ihgﬁl—_“h—'—/i_f]'\ gy oe ' :' -—-E‘_i:
ik { cw%) 1Y
1 T 7
DMI’L Db (*Q - I(C6> SO'O break —————— -
Z = % = =
)

o FY7 C'f
W—z Z—F—F 7 7
F7 cé Em’ A7
e % e e
Omi” e} cC® AT ow' GT
77 777 PP

After solos, DC. al Coda
-$. C"‘*"’ (play head twice before taking Coda)
G pcdal -
l = 4G =

(ums) " trp) (i —"

©1972 Contemporary Music. Used By Permission.

Trumpet plays melody (upper part) throughout.
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¢ (A/E> _

P

of
: Satin DO].]. Duke Ellington
2 Med Swing ( Johnny Mercer
a (Intro) Aé) (F47)
# j@%‘—‘q = = -
.y o (pn.)
2 A 7 =7 07 FET CHEaT pEv
2 tF#M,vcvs) 3‘1' |:M',9 sbé )
2 g7 ghe Ama’ (F¥7)
2 e . M. e
, Fy—— e |
Buni7 E'f B’ E7 CHu’ .F#7 C#Ml"{ F#7
ESSS 01 e
G B" Fw? B8°%)
B'r .. gr? _Amd
4 »———3/ i # IﬁL = - ‘g 1
@ @] Em’ AY Ew’ A7 ,\D&: — .
2 e e s e = =
) | — . .
; Fén’ 87 Féu" g7 ,.\E.r (spoken)
P e pr £re,p,prf = -
>
-] BM E" Bw’ E7 C¥m” AF*." C*w" F#7
9 & i'i > I ! i’. L - J
2 (F#m"‘”’ 3'1 Fw? B8Y%)
2 g7, . 87 _Amd (CHhu FH7 )
— 5 = HF o
h solo on form (ABC)
After solos, play head (ABC)
N.C, then D.C. al Coda.

F#mi7(b5) may be played as F#mi7.

@1953, 1958 Tempo Music & Duke Ellington Music. Used By Permission.
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Save Your Love For Me

Buddy Johnson
Med. Ballad 8 .7 (As played by Cannonballé;d:z;y:) Nancy Wilson)
- M 2] 9
o (Tntro) 4 71— ¢ T )]
?@é# — =
C:“':Ml9 Ewm? Al3
- > R N - —Ip' > e E—
E" ’_T."’ — —" =Sre===
(vocal)
F#%sus 8 Fw’ 8 GH1(t)
C#MI —32 X | 2 ,L__,L'\ !
5 =rrresess
l
%9 q .
c‘: - i E'M‘ | A ===
—§ !/'ﬂG' 2 o . L ; = EF z =
4 ' l ¢ Y ) 4
'\3\)
F#%us
CHu e — B®  F¥7(i) gé
dF < £ rE A o = T !/_,",""
| =
7
c7 N —,_ 8%  Chu
e e N =S s==—c—
= - —
3 (\3\)
Tk a6
WM o
SESSs=Si s S= = i aci===
3 o
B@L D7 C#u F# G#'I(M))
= ——p—p" -
! ﬂ"--—1---", ] " ; ' L2 P—
—3J Co——

©1952 Stone Lane Music. Used By Permission.
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z
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n
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102
Lo )
!
32
(09
%
=3

il
D
o
[ 1
Q
0]
|
)
o—
A"Ye

I
\
i
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i

B F¥w’ 8 :
C#Mlq F#’(*Z) g/f:j —~4 S s |

‘__—i-'_'_L

(molto rit.) (a_tempo)

Recording is one chorus only (Coda taken first time). Melody as written uses straight eighths, but is freely interpreted.

[T CccDb MUsc DEFY, |

T DO HLHLWHOLED IO GEILIDIDDDIDDIZDOLDHLLLLLLD ODOH» D O T
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¥
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¥
<
@
3
-0
’
m
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Medium Ballad Search For Peace  mecoytymer
)=58 OMA”. /=0y OMA
l Fhu 2 Brer Oenptesraue BT € 't
: 1 4 F?lr : -
L——3—" —7—
7 (v b DT
Em vcuduLAﬂf) Ow” F%G; cm E%A &% g D/AP Pab
__pp T ee, —
—H-LV‘ t ﬁ}-;__L — f "_',Hi =' ;F — :
=3 35 - =g 1 —7= i 3
1% 1% 5
A G W -,
e sppr Here, o WPe, sesr WEPe.
FaT o Fual Fal Owy
En’ £ _ Em e Em’ €% _EEP
g ree oTpel £pe, o — £ pee pTers —
| z N o S— — :
— 3= =g = =
Oma /0y OMa!
o F*m""" g_"“‘"‘" DMA/;(E?)DM% E9 7o BT 2E(E) 43
s . op T £ =
‘ : ] 3
—3= —3=
£y Tieddt) A"“"” Omi” FMAVGC;;’O w Etwa Ff”‘”BbMy DPLus %
=== === G F —ﬁ:Fbep—Ab
== —— ——
=3 = == ==
Solo on form (AABC);
After solos, D.C. al Coda (no repeat)
A1§ Chords in parentheses not used during solos.
o
pn. fill- - - - - -

©€1965 Aisha Music. Used By Permission.
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Self Portrait In Three Colors

Medium Swing Ballad

e Gé CMA7 AM'Y Bb Charles Mingus
E 2l LB A
J (pn)
LA.. G;\MG‘-——:;""CMI‘7 ,.\f..w BbT EbM A7 Abq A F"_“Yrs—»Dﬂ“’
=eei l....l-'h- i g ; 5 _‘ﬁ' _ﬂzﬁ:}t::
°'tt¢3.3’,/- (3rdx: altjo only)

trom] (tacet 15t x) b
;F' = o l’# v, o ] #IR‘
e ! b= R

! 7 1
¥

) |
tenor (374 x only)

13 13 (ki)
cwr DR ol R ol

| be- L
E==a=- 2 =z ] o
— 3 7 3
— — i i -5 o
/
== 2 e o
g 7
Cma’ Em? A Omi’ oL
popripplef e ler e
= P Pins o= ‘E =
i ! =
"_IP AV —] 5‘ T
| =

©1957 Jazz Workshop, Inc. Used By Permission.
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No solos on recording (3x's only).

X
2
2
e
ﬁ
=
E
2
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=
-
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Shaker Song Ny by David Lacley
Med. Samba (As sung by ﬁfniﬁtgﬁ%‘éﬂg)
d= 7 (Intro)  Tacet (6 0% ES 0% )
gg > - 5 I'—Hq—‘
\‘.)U L M ] : lyl ! 1 ]
c . (ten))
¢ 0% _E°... 0% e 0% E)
| ) 5 h ! : : : /'L ] { : y .
6 N.C.
o ——— —— — e DS H H {‘
—— 3 |
(GGer 7T (pn, ten. dougles: bottom line) :
AmA’ B EY AwA® El EY "0 Y
E e e o | — —
(melody)
AMA.’ DMA.r /AMA.r - ADMA
5 E= 2 =f Eie====
Ama’ Oma Ama’ Dwa’ -
—] F} | r rd F_IP_T 1 —1 —1—1 —1
S=SEEE SSFE = ~
Faa Ebwal o/
A/G Cu A“f , Aﬁ \ BbMA
I ﬁ’ (‘I " jl) — A
- V - — I Iyl =7 I
Fma Q
MA/(} CMAY E/s"’s’ — i
7 ﬂ'; ' ] ' 3
Dma X CH7D Fé#m _ Ew’
1 1 i I)"_ 1 | J = IF 1 2 1)
— Vo ' ' == 4
7
Em’  Alsus  Dwa E'sus o 2
== - G AN
! 4 ]

©1977,1979 Harlem Music/Crosseyed Bear Music (BMI). 1800 Main St.,, Buffalo, NY 14208. All Rights Reserved. Used By Permission.
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A1 sus  AS Ows? CHTEY
l s | | i )’\‘l ] L7 :
j  — r
F¥w™  Em’ Alsus Dma | Esus 4
| 2 | )/\I 1 ] | } ? Ipi )} = %/ :
T — 4 ' ' —
5 f}s
Ama YA E g? &AMA., A8 £ 2 HES
e b | :
v 6 B Q a0 O
Ama A E .. E A‘MA A E._ .
i e = A J
(sample scat) Solo on form (AAB);

After solos, D.S. al Coda
(sing 3 ¢ 4*h verses)

'$‘ A,‘M'ir E%sus
T e

(Vamp, solo (scat) and fade)

bars 5 8 of [4]
for 27 verse:

o ! Yy | i

bars 5-8 of
for 3" verse:

D OV W H O O LV HOO O PHL PP HPOPVOHLWVLESG LUV PO OGS
"
N
[

o 1

bars 5-8 of [4
for 4 verse:

)
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F ast Bebop Shaw ’N : Charlie Parker

=278 Dizzy Gillespie

Ey?mﬁ Tacet
)—— é_- 1 |
o
G (MA"() A}
M . . . . C L~
| | | ]
(a."’) o~
G MA™ . - —
b
| ] ] | ] | ~ ~©
Gmi (N.C.)
%ﬁi’ﬂ —a] > 2 - = s o
1 y u
trp. w/ alto
( P ) [f-\] r.?—)(Gé) (trp,&alto)
- i = ! » o - - S B N
‘—H_j' #,; sf r IQ_F_lp ——— —1 ,
5 3~

1 nfill)- - - — — - - - - - __ _
o (‘ﬁngﬂsamplep fil
v D-r GG E7#5) A v D'T(#‘r":')

T AM M R
S = } T Te = ."’.'_':j_j_
' S () 4 e o
P |
é
Y
G7 3o | cS ' CHo7 % EY Ami D7
% e } )

6 5 % (4#5)
C__Ew’  Am" D:‘ G¢ E™ A7 ,D\?
' ====rE=iz= : —ber T ——
——— % & h v R e i

©1946 (Renewed) by Consolidated Music Publishers, a Div. of Music Sales Corp. (ASCAP). International Copyright Secured. All Ri ights Reserved. Used
By Permission
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a7 cé c¥v G{) o7  G°
ﬂﬁ—l—lr . . ;
SEIE=LlLs F——"
2
2
2 18] gros) g7 —_— T
z E " 5p 54—: = T da
2
2
2
a —Afz—ksﬂhgﬁ: D:r ®
g E==20=s === REREUSES =
R
. 6 7(45) TH5)
3 G,._,_ Em’  Aw’ D: Gé E W’ DN\
—o—
2 B =
&
‘o 6
2 o7 ct_c*" % ot &
=== EE=sEsac—ni==
2 =
2 Solo on form (ABC);
3 After solos, DS, play head,
, then DC. al fine.
%
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Simple Samba —
Fast Sambq (b5)
':J- 14o[A] A/MAY\ G#Mi C’" F#w g7
i = 8 =+ x
(gtr)
Em’ AT . Omd BWTUPRELT e oo __ .
O"‘ ‘I N y . 4 z n N——< - - = —
| ' ' (pn, w/ 8%0)
Bl 8w AW prr GRT o
== S5 A =1 SES =i
vy 4
= ‘7(v5) "hi v
Fiw' 87 | o EM' be- o b3 LE/—M' \A.bM' .
ﬂ, \F. } 1 l I. I I I'v' ! =',I -
|
7 7
Dﬁ"’ \G GMF C.{
©° > o b _ o —_— '
e =rpor
I e
FMA.r D .{‘W»AMA dr. 'Fl" ———————————— g;.-__' !
’ (gltr:)
_;“Av Omi”7 G’
- > e e e L
(S — B
CMAﬁr 'CMIY F7
! == = ' e
Cg—J >
Bhua” Ebqe)
= == be
|
Om” o ~ Ghus L
= =

©I971 Janhall Music. Used By Permission.
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& P B P ® ® O OO P DD DI PH» P®»OD»OVILVOLDW OO O 9 O © O %

*7(p5) 7
CAA—_\ . ?/M/'—_\Ev ,AMl~r Ji??
: 7] ' ==1
7
GMI [ | ] = S D) b 1
o e m— =
(gtn)
L:‘m?) O 308 IE‘I(;;) C% il .
(pn)
(gtr.)(cMﬁ) — A
—= /. = E /‘ V‘
(cm?) F 'b’Q'sAs
P . — 1@ — ——— =
4 /
(B%w°) —~ -
S Z /‘ y
(8bm?) EE,EGSS el
, = _ _ __
v v Uy Solo on ABCD; after solos,
D.C. al Coda
C
Al N.C. -
<3 '\; 3 .'\i i

(gtr)

Ry
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Med. Ballad Skylark L yaciby Johnay Merce
' cé Omi” C/E F 7 ( EMF’AMFG#.:;’ c7 FMA; EmTED!S)
5 , .r f/—\r L F—p— CMA F /\FMA' +C/E
o -—LJ
(0" o OWD (0
Fw' E o7 G’ Cé  AmT. P DWw'GT
Cp= = = g f F pepd
- .
7 ya — Y
—gJ -3 7 o cr 7 7 .1 bi!
ce Oni? % Fuma? (Emy AMI gx'l‘f C FMA E/Ml EPf5)
= £ > oFfee, Cnw  FET_ Fua’ &
] B N =— — - 3 p I
(D7 Omi™)
7 7 (#9) 6
121 12 1 111 _—d_‘—_ T
7 4 I :;J o~
Bl Aw’ N Gw’ T o
T -% £ %ﬁg ] - -F £ — T P /7~
It — ! —
' (e,
Em’ 2 AT 0 (Bb’f) Omi c‘rc#s)Fé
’-:1'. —t— M‘ o ‘lP'l) - :F I& #F e
! - i,l {' — | - r 1 I
3 == e
= e e e
6 Dwu’ C o (EMAMTCMITCT Fma CE:M' TENIZ)
|
< o . #E&A .. Cma’ Fﬂ\FMA %
=t ltrrary 5
(D7 Ow’) c
C o 7 C
R E— T ] I - .
Y ¥ ';:;;-;) ILV‘.?) == — 1

Chords in parentheses are optional.
©1941, 1942 George Simon, Inc. ©Renewed 1969, 1970 Frank Music Corp. This Asrangement @1988 Frank Music Corp. International Copyright Secured
All Rights Reserved. Used By Permission.




2 A Sleepin’ Bee — Musichy Had ader
2 Med. SWIHQ (:9 o Qe & Truman Capote
"2 Fiua’ Cqsus iMA_ s:s . M 8 ﬁ-\B.bMA b 85
A === :
P ' ==
2 D‘f""’ o () 9
2 Fual BP7 Av £r . S_;M' Db/?\qq i
2 ——r— : = >
é ) y T 7
- AZ - AT() DYM’ Dv(*s) G? Gq 6) 015 Ci3%9)
sl == T—————= =:
ﬁ (ng Eb'3) (gbs pb)
‘ B 49 7 wighe gor Clavs 7
E _E A he G Am'8% B° C
;ﬁ ' : - == —
;‘k — q
: 8] F|MA7 Csus iM‘tg“_g S8 . _FMA* w&my EP%ys
2 E==——=c-= _ﬂr — =
2 P
*7(p9)

AP
‘ | P F = T = T - : :
: S=== | Z
. ! ' e —
o vs q
2 A3 A7 (5 pTeap(3l) c? g™ Clsus CT0%)
2 LEpf e £ e e o £ £ F 2
" . .
-2 1 7
> Fud gl A 0T G'_ c® A prw
% ————r—r = ===

} o ——

9 Qus) 13
G' G Cwscn  F6 (AW D )
! i = !

©1954, 1955, 1987 Harold Arlan and Truman Capote. © Renewed 1982, 1983 Harold Arlan and Truman Capote. All Rights Throughout The World Controlled
by Harwin Music Co. International Copyright Secured. All Rights Reserved. Used By Permission.
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Small Day Tomorrow

Med. Jazz Ballad Music Py beb Dorough
J=60 ‘Intro) Ly ?Xsfs:ung %y Irfalne Kral)
CHmi e 7(*“ AP GH78)
A
E#Ml 1{: #.; . CHué CH,T AT Ama? 1 D% d')G#ﬂ"’
E-— — e ——— uﬁu.—r_r — ! rJ ! 9]
' £ — ! € 74
(vocal) A 3z (o
¥ Al
Cm :5% £ C'J'I':Ml6 C#MF hA7 G.#Y“’q) O# (G#"f(#‘i))
=== e i e P o2 Z
= - P
A/
g#M;t :tcz; . CHwE ChyT  Am’ A T010 DF, Taddt) cierve
' O — i rd lp_lp—ﬁ-P—
= | =
A .39 ' '
C*w ¥ 6 CHn’ a1 7(pq)
£ 2 Lrfe CHm » hA 9# C#ML_\
4# h 1 i S X f ~
. Em’ Cm’ Em’T Cmi? Em’ CWF? SuS F#M“‘ﬂadd ngTs)
+++q, £ pp et f epetft £
Co s —— i
v (add 1) # D# <(p8) #7‘
A, TERAT A T(v5) A CHa7 CFI(§Z) Umi bs)
frese Mieerr e SM T S

(#11)

(@

I ) II)IP
]

1 ¥ "4
14 1.4

. A ok #cvsﬁ‘
g Mfl :-—?tft; CH, 6 12Ml #D M) A'f was) cH# W (G#7#9))

Vi ]

¥

Solos on AB
After solos, DS al Coda

TRO- @972 Cromwell Music,Inc, New York, NY. Intemational Copyright Secured. Made In US.A Al Rights Reserved Including Public Perform-
n Lnv Den TTand n-vannncn

e, Cha® ChaT A An $D#M."@“ ")G#vw

T — . P P e

B deme e



Y VL LW DL DL J§BEY DH ISP DI DO OO DFPEE

/0

(*2" A #,6 ChaT A"
¥ ~% C*"a° Cw
D¥w e M C > - é 3
LA G S fefe & EEE £ » f»
AGFTH9  (NC) _ E#6m
5 £ %ﬂ* £ £ C#Ml Bb"(fs'é)A? G#vﬁ)q i
I'I Vi Z a 1

(a_tempo) (pn. Fill)

rit,



Mc«jium Swing Solar Miles Davis
=165

P . ol Y
0 s :gi’t ! INF —
(Emi7)
_ Ami’ . LEwT A7
dere——r e :
= e l > - — =
- , > | =
(melody both times)
Oma” Dw” e
7= A F———F F FF
+—b . ) P
| N = m > 7 - !f——lp—lp-ﬁ
| ——— i Ty |..:1h-5
Cma’ Cm’ F7 Bma” 8w I
e e A FF F FFF—
(Ending)
. ~ /——\v/"_\:
 —— = ,
Am% ~
AP PP PP PP 7 1

Head is played twice before and after solos. Melody is freely interpreted.

©1963 Prestige Music. Used By Permission.



2 Someday My Prince Will Come
2 Med. Jazz Waltz Muslify‘;,};f,ryaﬂkar?yl ﬁ‘iﬁ‘i
S o’ B cwl  E™® Aw’
g === ———— .
“
2 7
2 gre®  Aw’ D Bm” AFOT
? =====—==s== i
=
o
s Aw’__ D7 Bw?  AFT AW’ DY
= EE ===t cct2 ===
2 ' |
=
]
e Cma” Bi‘ﬂ#é) Cia A7 | E‘f(%) A M7
B ===== =
- (&%
' ‘7 (4#5)
2 ET#9 AwT [=>‘f CsT 8
-
2 (Am7 07 G° )

-7 M
T Cw __ e Oma ey AW’ D7
, Gt
2

©1937 by Bourne Co. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used By Permission. Rights for Germany, Austria,
Switzeriand & CSSR assigned to Melodie Der Welt, J. Michel KG, Musikverlag, Rights for Japan assigned to High Note Publishing Co., Ltd. - used by

permission of JASRAC License #8670719.
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b &

Med. 1520'"‘(’“0 e Song For Lorraine (Ag%ygigl;g;gg;g;
P PTe o opp p* e
T
e | e L H o
R s+ Aem—e s
| : = o =0
K(SO?.)DMAQ 4 4 !
A >y ddy 1o by Db
Omal” N Do) BAM;/.E"\
B 2 sop. 7l EE;MA
BMﬂ E;\(:rq Amdl (SOP-')-. wY Bm? El(#s)
(sop) 4 (6|¢C pn 7r § 2
AMA - BMI - E"( Amal D7) 43‘
#%—,i'}g T = J’KTG
-r-t% V 2 i v
G MA7 . EbM *7 GF1Y) ( ,Ple _¢j
" - 1 i :
—NH s | h === =
DS. al Coda One ()
.$1 EbMA'f‘#m DMA* (Pn. salo’ EbMA.T (4,xfs>
e
Df u- J)gsm ET5Y)  Amd  CH F¥T B’ E7(:)
M—v’ﬂt—mﬁ——/v’——/—ﬁ:tiﬁi
(solo contmues) . 59
Ama’ Cw ET  Bwm’ E7(%% AmAT D7(%s)
i — A i — O aa a— :
(Samba) o
E - GmaT” EPma
e e e e o ¥ e, S S
(Gop. s0l0) o DS al Coda Two ()
GMA" Ebma
—%-—iE?::Z% Vamp, solo € fade

iohte Racerved Used Ry Permission.
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1~ immy Hasli
o Sonja’s Sanfona N Ca
Medlum Latlﬂ (As played by The Yellowjackets)
T2 et b Dsus

* (bra.,ss) 7

Esus

. Sy et mﬂnﬂ_
mf (synth. onfyss *

©i986 La Viera Music & Idle Speculation Music. Used By Permission, The recordino snnnde an artave hinchax



BMA.’ —-1

(add rhyth Gr%
M

C¥w  Fh—s

R[d]

T3 T

q

15505 A‘f(alt.) :QDM A

==

7
—~ /"\G#M‘ ,

m
2
-0

9‘@ B

5

_$1

D OO YOWIEIY I WYWIYDOWE IO U IOV IO OO OO

%+

rd
[ 3

y-_ )]

F#vcm

<

DG m(_) By

ﬂ‘«
'rlt

N.C.

(alto w/ bass)
- ¢ =

FAo W23

r lﬂd¢ 3

i
y 4] s

o

(vQ)

ﬁ( brass)

F#Tsys

e

&

1
]
y

—3—

EET0s

=

g

synth. only)

==

>

a (D.S. al Coda

)

one (¢

D.S. al Coda Two (&2)

B (omw 4

—

L0

Q.

(Vamp £ fade)

2,

——

522

£

3

1V # mav he nlaved as C#mi. Kevhoard plavs chords from the B natural minor scale during fade-out
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Soulhl Sauce ( g, G‘“pp)
L 1 As played by Cal Tjader
Med, ‘cgn A N. c. (Wachi Wara) AT p

M ,, e \ﬂ = %E 'I %

Y (vibes alone)

N.C. \ \ h2
= A: F;Hf A*: | :-q}
| f g ¢ P
I ——
(voices) (vibes)
@ Tace/c

N.C. (5"'5) NC.

- e
E_HJLPI X 0 1 3 - s A
(vibes)

® ;3""6 F3 géfzzp (F? EMI’?’:\"“G F 3\3’4;’\45 (F® EwT)
S — S . e 2 —— S . ) —

D.C. al Coda One (&)
(Solos)
7

Ew’ Em’ A7
%Tﬂg &ﬂ After solos, continue to@
(Vamp ill cue)
(on Cue) (3x’s)
5 N s ' =

! |

N.C. | .
—0 DA A A
(vibes)  p- mp mf f DC. al Coda Two (&)

&

m|

Solos may also be played over:
AT Em
: A Z 3

01965 Consolidated Music Publisher, a Div. of Musie Sales Corp. (ASCAP). International Covrieht Secured Al Riohte R A Tlond Do Davesicnine




o
" Speak No Evil S
Medium Swi ayne shorter
2 Ml JIA Am' B¥a’ A Boua’ Am"
R ) = c/_\\‘c' o ——— ©
@ \“)\1 “ 1
(trp. £ ten, (] # (alt)
? mBj;M; Am'! g’ Cm'” Ch Am' B Cmi'! ¥
) Bwl Aw B
> |
2 @ el
2 F#"(talt.) GM!" F#"f(alt.) 'GMI" ‘Gmi
% —;, (), D, -
. b (unis)
1%
o B 09 FT . Ew e
N = == D2 i ey}
X mp poco :;_cco cresc. . CmTd) Qe
o DMl.r 7 . _ﬁ BbMA
S a * » b l"ﬁ[,, £ — = ¢ J —) - -$
R P s 8= = .
2 ; !
" b " 7 1
s 1€ ’f‘M' ? ﬁ___\éﬂ,___\ﬁ%a . cAMI
z £
e QM
1 OMI C Mi
2w e S o
s ———
2 B’ " ) o
2 i FAF T Gl F¥Tlat) cm'!
p EEEEES = o
2 P Solo on form (AABC)

Kicks and anticipated chords hold for solos.
The tied D's are started quietly & crescendoed each time.
Bbma? and Gmil1 chords may also be anticipated for solos.

After solos, D.C.al Coda

" Bua? f 5
P T R
1965 Miyako Music. Used By Permission. Vamp e 'Fade
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Spiral

Med Straight 's's Kenny Barron
= 148 T e (As played by Sphere)
#ﬁ' E 8 =
[Al g GMY‘*“,
G . ! ==D ol Vi N
SE S =3 =i =
(pn. w/ ten.)
(add#)  (add 1) Bm? Cwm A‘mm
Em’ F#w7T Gua’#" B t vyl P~
—— 5 Na 1 = 3
IR IF TS e v °
- 4
Bl D%us D D%us ¥
! | i N N
I'l A | P4 ry -‘-, 2
Gonsl Amsl By Gyl Cwa Efwd CF
pA A MA MA
AT i B
’ D = . N
S— s = =
| (add 1) (add1l) (¥
<l gu R Gma” #H) Em” F¥w’ Gus
e e ) = —— e
> ' == T S
AT 7 G 11)
G T P3—$ Bm° Bm’ Gma
L U~ N S o} ﬁ~ } v P P~
S=== S
Tacet
: = o {

©1986 Wazuri Publishing Co. International Copyright Secured. Made In US.A. All Rights Reserved. Used By Permission.
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La

HOV

Solos
Bw" T
@ —A— o — — — 7
(add 1)
Ew? FFTED Gua™E#7(5) Bw' a7
e —E—‘F:EE%
=
D7sus*? D D7sus "
e 7 77—
C¥
B'%us G¥13 E 1%, 4
e — o —
E B CuaT 4
W < ———F Ly =
(add 11) [Till Cue| '
En’ FH7ED) CuTemE$TEd gl %
o T ]

To [D] for more choruses;
Take ‘On Cue’ ending to end each solo.

on Cue]
Tacet
} g =
To [0] for more solos;
After solos, D.S. al Coda.
Bwi® GuaT# 1 Bwi? GuaT#1h

Bm'!
()

Ei v 2L P~

¢ v -l 13"‘ i 1%?5
= EEST =5 i =




2
2
2
2
2
2
2
2
=]
)
-
-
-
2
o
.
2
D
2
-
B
2
P
2
>
o
2
=
.
)

Taﬁi,u Im_Swing "I St Th()mas Sonny Rollins
K (fenor) I |
26 Chw? et B ETA
e e —_ S —
‘ =4 | | i -T 1 ! ! r
C#M"r(vag"l ;#7 %M,'f |::1(#6)E1
I R - E—+—% =
Y A? 6 A6 6
A “k D° p¥r O ETA
i 73 -Ip.- o2 . -li- -I;-
! — — : = ;
(fine)
(Solos) - - e
A F#7 Bw” E7 A®
" A— A ——F
A° F4T ew? B A®
e e c—— A" a——— —~
g A |
c#M 7 (b5) E¥Y B M;r E"{
e — i A i —
\ \S 6
A7 A/C# DG D#O'f A/E EY A6
oo may swing, After solos, DC.al fine. [

Head is played twice before ¢ after solos

©1963 Prestige Music. Used By Permission.
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Med. Furk Sticky Wicket o W

J=114 Tm t+ Greg Phillinganges
5‘;‘# 6—
7
Ami? . © P
e e o e = — 2 2 == ‘
Csynth;"\‘i/‘lL Mg T =
A’ . C ctD..
=y ¢ ‘ ——
— yni
.1 SIMI ¢
N = | (c) o7
(vocal) |-—-=I
Am’ — C c*D7
| q ! pu— | ! 7 re 7z 7
SS=s s e a S = >
Am’ — ) o7
—— o = FE—F = =
-—
C c¥o’
— e
? 11

©1983 Al Jarreau Music, Garden Rake Music, Warner Bros. Music & Poopy's Music. Used By Permission.



® PO YO VYWV Y WvWw Y wWww Vv Y v v v ewr vy oy ey 9w Ovevoeoowvewewweevwe v

N

g7 _ (2nd x only)
E == z = = =
| bis (Am")
F7 E"(’*S’ l - ) y ¢
g s - f | 5 5 - 1
v P ] | =  I— 1 IE—W—N
- o (xjoan — (synth.)
IC] Ami
e a—— . e a—
PYSEr=== == == Tt
(vocal) AT
() D N
1 #ﬁji—-l‘i—‘———di ;
o — 1 N AMI’ Z.N -
AM' - « I3 +(C C#‘ |D~\ ]
,,“:j—‘/—j A —— p—p
==~ (gtr) e
(Solos)
D g7 |
indef =
‘ n Cue ) 15 = 7(4#5)
El T45) EPIZ a7 EPPE v £ 48)
F7 . E . D vﬁqfqu e
e e e 5 Sre e A
EVIZ ET4S) T
EP;, D7, e EY E ] Eb13
| 1 : i i | i I , Au 1
)

D.S, vamp € fade on letter
(take 2" ending each time)

‘é%c%bmwKQﬂJ
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Street Life o s ample

Med.
Ba llad ,12, xx :Zr::;r soIOé around melody BbM 6 (As played by The Crusaders)
J=59 Ml 4
LAl Fwa! BV D’sus D7  GmT o Chus C7
: :‘F—s = = s X —=
J =
ﬁb (vocal)
- DiusD” G GC™gy” . pw’
= T A z
e
(vs) : 3 -
Gl o, DT BWIBM Cas ot |
e T — I\ — :
== . == #—/—/g
2 b y (Med Funk)A B
) l(g"sus)F"sus 8%a EPSus f:MA =107 G4\ B 7 Bb TH
= 2 = - — / 7
Dwi? N (T:Mf’ A Dw - Gwi’
=T ' ¥ = ===
mf I |
Omi7 e Ami7 R
A s==== 3 %‘ Z —r
: 7 =
(mf
ADMI.’ » N Gmi7
‘ - -, N |
= 1 I ] IE } : Q 1) H il.;r IN :
A Ml.r /_\DMFT
£ ——— ===ca === —
fine
C] Gw” i gqsus Ami Pﬂ“’ Cm7 _ Clhus
EEE SN e e S==s== )

©1979 Four Knights Music and Irving Music. Used By Permission.
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mp" (strings)

Fma’ " BY%sus Eb,iuﬂ . EmT"®
SEE====—e—=x —pre L rr v
b3
GMI v Chus  Fw_ A"( 2) \ Pwi” E S AbMA
. : ;
A" D%%us GbMA Gm” ﬁqsus Fma” 1
] P .:H_E-_-:_Erl — £
DA A (*rps) BYuT APT prA Ab"(t"P&) Bber A7
b 1 m l»J- J ¢ o bfo ﬁ [,l J ¢
l l - w =
f o g o AT (vocal) t‘;.r 8 > ete.
Ow’ Pp JM" 1 hg’“‘ — /C* f‘,,G’sus
== - = Eﬁf pe—ta
y/ 7 q " 2, Abghg
Cws _Fun /—\G 8US  Ghus Fma' Glsus \G{\ Aé\’ TcH
e = ———F—
= %(voaal) !

D.S. al fine (15t verse).
Solo on BCBCD;
After solos, D.S. al Coda.

WP (strings)

1N —abcaman ot latbas TY Assrina enlne

Y
Dby a7 A%’ B.b/mv Ab 7 Db v Ab‘f B% AP
(i B w-mmu:_ie
(trps) (vocal) (trps) etc.
’ Oma’ ’A%# PSB.M'TA.{ Y Aly  ["BWTAT [ Bw’ Clus
I WINTI Y- X NS
= = e : ,
9 7 G 9
G SUS’_\FM,A_\ /_\St.!s ct sFMAG G A%b%b ,:,! »
7 “Namp till cue (vocal ad lib) (rall)



J=115
) # N.C‘ i n e s - "o 1 -R-/_\-'- ]& —

8 e i
P ——= —
(gtneorgan)
Al Am’ Cma’ 7
E o~ = Fama — |
gs=x= =" ==
L.3.J
organ fill- - - - - d '
7
. Fma’ | Ew’
= e — = = =

«—..?1-’ organ fill- - - — - - - - - -
Bwi C

7
. . MA & -
Gt e et e
= _—— —— = — —

)
Q)
2
>4
e

DHLHHBPHLBOIPHLHDODOD DL OO DL DD D IDDPDPDDODDOHOHDOOOLOL DO ®» S
Q] ol| m
2 ffe
T
f*
<:*
™ >
S
:$ <

7

Cma 7 v D! ]2-

i Bﬂl o Ami A 3 solo break—
== g b ——

| - L)} 1 ] 1 l‘l I’, .

K atend o lettor B is used at end of each solo only.  (£iNe)
Break at end of letter B is used at end of each solo only. .
Bmi7 chords at letter B are not always anticipated $O|O on ‘Form (A B) 4

during solos. After 50'03, D.S. al fine (no l’¢P¢a't)

1978 Neil Larsen Music. Used By Permission.
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Bob James

Medium Funk/Latin J=84 (AmaT DAE; DE
4 2 = FFAAm = H"’*.KE%
N ] < . p— 7 v s @ :

(synth. only)

r—1 A pedal
Al (melody doubled 8% +ill Bl) e

g_ - I T M_r -!ll _H':t. 7
! — !

(top note of pn. voicing)

e | —
?‘ lhi]# .ﬁf.’" —»

. - = — T -
dﬁ : ~H1 o 4@1?‘1; S===
—— = =
SES=STzIitis=issiscoes 3
v e
eFma. G G Fil G 6 M % g
8 Ow' GC.% ow' ™6 % & Ow ? - s A
- ™ —— ;
Y Mflute) | a8 v
Fual G G £, 2 8 AmA B g
Dw? MEE A L \ah o BEsCH PR B E GH
:';.'Eﬁ;# i i FE g
' /
%

8 G
s B EMA D ofe % 0 E o
IR R IR R A e S )
& ﬁl =& £28: Siec =T L

J

HERYD

1
1
|
1
‘
!
7 B2 7 :
I

©1978, 1982 West Portal Music & Bob lames. Inc. (Administered Worldwids hv Wavurard Mucic) Tlead Ru Darminninan
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(8)

<
>3
- ¢
o
&
Gl

:vA

wl

2L
@

(e ¢

s

D3

- §

»)
AuA A B@k

7

Ama 9A BM'{A Eﬁ

o g
28

W 4
Ze

D
A
e

= A/B 9& B/c,#

7z

L 4
VA

=

After solos, DS. al Coda

O

(melody doubled 8¥®)

(On Cue) A pedal

&

Amal

(synth.)

Vamp ¢ solo
till cue

S
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Take The “ A” Traln Music by Billy Stra ahn(:gs‘

L
Med. Swing Lyricby Lee

G (g 'é‘*‘””t ELes O 2 W
EM e 5"5_; ‘ #-ﬂtjt . Tee hEEEF ‘

e === ==
E Aé g3 i)
— TN g » :!'-u. P
S ; e 2
(melody)
7 6
ng7 E" o ™ A (Bw? ET)
A6 quﬂ"“’
e e S T —
7 6
izl 1 I N?A : L2
B Dma”
e ot % ~ . T’ = = ‘/-—\c
87 . Bui’ g9 E709)
S=mp e T ‘ b

©194), renewed 1968 Tempo Music. Used By Permission.
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6 g #H)
DA/ — 7 TN ——
7 6
Bm” E . Lﬁ}é (Bw’ ET )
— — ?A 5 o) :dd
Solo on form (ABC);
After solos, D.S. al Coda.
Ama’
S ne) -8
== =

Instrumental background line during solos for bars 1-4 and 9-12 of letter A and bars 14 of letter C as required:

v B?“’ 1)

AG

6 CETFH
AS CHTEu

i
.

\



Tenderl Music by Walter Gross
Med. Ballad Cm A’ E QU y o Lyric by Jack Lawrence
A ﬁ 4 /\_F_ F »- ] 71 CM‘ F 15
o
Q
D&_\ B.be (#11) Cwd ( Eu 7 A7 | )
e —— —F ! 4 ‘5
(BM"'“V” EY)
O™ *# G’ O 79 o et
2 - Ir; F 0
7 D13 DMI7 G‘T
el = o — P ==
Cﬂ\ {2 Cud =13
£ 0 A /—\\ .
— e
9
D&\ g.bearm Cud (Em” AT )
B e —— — = r4
7(v8) =1
oMl <ZM;5 CE;#)c-( o Dﬁ_\D#w
' : aLL : ere
Eml AT#8 Dl oY .
T ee, /"‘\f_' _ S/ ( DM|7 _ G )

May be played in 3/4 (subtract one beat from the first note in each bar).

21944, 1947, 1987 Edwin H. Morsis & Co, a Division of MPL Communications, Inc, @Renewedl974, 1975 Edwin H. Morris & Co., A Division of MPL
Communications, Inc. International Copyright Secured. All Rights Reserved. Used By Permission.



©1969 Prestige Music. Used By Permission.

B Wdi“mm B‘”‘d ’Iheme FOr E e (As played bF;.oehil(IZ:)latrCaiz;
Faral ou?  CTe9 o g

an A Q_»_«;__, < Cm’  F7 B’ E7
g *  (ten) - f
, Ami” D7 Gm’ c7v? FL*! Omi”

[ @ ) : * { :
¢ '=i=ai = -
“

1 2.

z Cm” 4,’C;m"” _IFe Em’ A7 (| Fé Qmﬂ A’
. 233 S === : ——
3
: B &’ EEjL,_ Aa” AW DY <
. B=—= e
8 )

= F7 B E7BMEPT G’ G7™e Gmi” T(v9)
& b _ m E'BWEP Y |, e M g O
@ 4
‘“J 7(p%)
3 ow’_ G Cw! F7 B E7 Aw? D7
2 i ] ——1T e o
> Guw? CT"" Fw’ 0w’ ow’ S, B BV,
2 B rpee—= ===
2 ——=
2
" AbMA‘f Db?(#ﬂ} L?GbMAY 1._1,,07 EM,F EMI-’ é‘f
i) * o e 3 —-f2- — ]
" == =
‘ -$_?EMA1 H»C.r e S Fmi’ A Bbq GFA) -

| — = e =

rit, tenorfill- - - - ——— — — —

Melody is freely interpreted.



301

There Will Never Be Another You

l\{IJusic tl:y Harrl'<y Wax;iren
. yric by Mack Gordon
Med. Swing Alcw B 7S EY
5 — . 5 :
.) 1 Vi
AMl7 ( DY)—& GM‘? \C13
= — 1 = -©° -
7
_FMA' g Cma7 AT
j == 5 =
p? Dw’ _ G7
— b . = :
Cwa’ W' E7
i I{ IF r T. 7 = :
| ' ' '
7 Gm? I3
Am’7 (.D )3: o \?
—— 2
(D*? )
Fma BP9 (#11) Cma’ Féu 70987
== 2 e —H E -
Cé  F#N g v 47 7 A 6 -
-  a o Mi DMI G C (G )

[

©1942, 1987 Twentieth Century Music Corp. © Renewed 1970 Twentieth Century Music Corp. All Rights Throughout The World Controlled by Morley

Music Co. International Copyright Secured. All Rights Reserved. Used By Permission.



Music by Jack Strachey
& Harry Link

These Foolish Things ~

yric by Holt Marvell
Am’ Om’? CR;;: Cmsl  Am’
be—r = —— ===

Csus g (Gb“‘fﬂZFMl grus ATHS
: - — o © o 1 F - »—

Med. Ballad
A

L —
Cual AmT  Owm’
e e— A E—— = e = !

G‘I

17 1

:
2
o
o
)
2
-
=
2
=
7]
-]
-
-—
-
-~
"
-]
2
el
i~
2
2
2
2
2
2
2
2
2

S|

Clsus
@ ]

e o

O?

'( !c;b‘l (#11
. o

P
N
7

g

C® FH 7987
7 7 Vd 7

»—

[ ¢ ]

Em
—

(MAT)
Em EM?’

Al

013

r'd
[ J 1}

el E#OY Omi7 . ey

==

G‘f

" m—

17 1

1 4 !

C%us

Cﬂ

(Gﬁmm) Fya’
(g)

- 1

»-

- —— "

3
—

—

G‘f

3—1

S (ou"E

A
IAY

o

rd

[ 3 | |

©1936 by Boosey & Co. Ltd.., London, assigned to Bourne Co. Copyright Renewed. |

Alternate changes for soloing on bars 4 ¢ 12 of

letter @ and bar 4 of letter [€]: | Aw® D* G¥w’ 9#3|

Permission. Rights for Germany, Austria, Switzerland & CSSR assigned to Melodie
Kogakusha Music Pub. Co., Ltd. - Used by permission of JASRAC License #8670719.

nternational Copyright Secured. All Rights Reserved. Used By

Der Welt, . Michel KG, Musikverlag. Rights for Japan assigned to
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» Med.- Slow Latin/Rock This Masquerade  reonRrussel
e J "“ 91 DMI G‘; (As sung by George Benson)
2 W:—J—/—/ﬁ; (Vamp till cue)

)
2 _ (5ncue) (voice/gtr. sole" MA *7)
A M ~F g . O’ G"
% g w4 - {I‘ _i{L / u : T j&} TIP: :‘I& =
2 Bb q '
2 . ‘7(add 11)
| DMI7 = P » _"'\E_M' A?(# )
g r 4 0 - i —
X Oy MAT)
M
2 Dmi ~o E AR _Ow” - G
, Em R e e a e
S 7 (%5) d
a gr7 AAA (2 "q}DMl Chw/ F$7
_~— o bt o oo 7 < A
. I — - - i
'ﬁ 1}
- 7
2 Bl Cw’ _ . be AEF.!(W) _ B%Mma
o TE £ 2o £ £ |
2 2 ! P’ -
a [ b| —
- 13 (v9) Bhna”
» Cm” _F _ MA
2 A: L £ I’E e :'7“ » e E f o £
2 ' ==
> Bu” E? g4 Ama
2 e tere EE £F zeE P -
2 ! = e — + —
2
: 15 (411)
> Em’ Ef3 ET5) AAqsus EP
2 = — e _ e hfﬂ:: » . )
~ —¢ 1 . 1 I Sy |N — 4& - E
z D.S. al Coda
= @\DM;Y (Solo) (Funkier) (Vamp till cue)
’E a G™ : Dmi” G” :
L 1977 Skyhill Music. Used By Permission. Solo on vamp or on head (ABA); after
A solos, play head, take Coda, vamp, solo ¢ fade.
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Med. Funk Ballad The Three Marias

Wayne Shorter
4= 94 CpaT#5) T i45)
Intro D ) C. CMA{) )
g : I : 7
o’ (sop) @5
0 " als g Clus@) EP
Y B % #EfF#EMégngmF/Ge . 5 )
S sE——— = = = w—
2] EP F45EmA’
A E/ﬁ 1 | ,Ble? l,._lufé
- = A .
Emd7#8 |1 Cadd1) g 7 (add#h gh, 7 lz. b @ Db%,;:;
FF Dpa? Gm! MECMT T % DA g:_ B
= ————— ==
| =— L —
GHalcHs  GhyJom i "-”"9)&6 o5 &
. . _J_.: —— jl_l D1 I : “Z'FB"__—I'——
o a7 @ad 1 e
f T o TERee ow  SpOd
g e = T rem — ——— T —bee E, ==
(C"(;;))H | fﬂlB"’(&}) = b —G 7 v
e m
—r !’—ba . >’"f f f 7~ m— = E Bb_ s
Em’ EWb C#g:m__q %‘7 AT
:#ﬂ ¥ = ) : un T = T
add ? q
ouleey Oue P o %

XA L 4 L —
24 Cks
D Foess"—S Bﬁ/: F bass F GHD?Eb Aby Hadd 19) G%/;A"

EE gi.9 2 % ) ==
787 74 FTm | E E
e de b & E%
! . —p-—1

©1985 Wayana Music. Used By Permission.
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3 bladd )
2 b. 9 (add
: =% 8w’ "\ E (2
2 e r ==
“ b ALy F%
D2 Asus T F%
2 :gjm,@ : — —
2 Fl G#a? i3 F*'?/g{ CH#® () (2)
- | 14
o 3

F B 77
P s, A > )

o PP A~ A Ph DA AN
D D beme TP e e beTe T PR e P
2 — = Jfﬂ } o — e 1
2 im, 7 9
z D/F# B/;‘;“ EMAE‘_ " Ewd EMu/Q
> | e = = ! g
2 7 (4#5) gh addi®  Cmi

Cma 8 A 4 @ ¢ | o4
!@ /O#'\ . /A7 &b jé"\fl"-f— . :Fi?? o
g ] i .—JI ' { HT
A = Y. B
; E, GMA}A Fc su% /Q‘ (w
Bb?—ﬁﬁff P T Se F bass » I“F—"f-‘ _3
b
FC-ISUS/GDﬂ’,.\ mf (ten.) (Plu::— tacet 15*
F bass T bemey EE ¢ 279 x)
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Three Views Of A Secret

Meﬁ/am Jazz i [NC] Jaco Pastorius
(]} 7 A— #
J=u2 |A qu M5 Gb‘f A/B ) g?‘#"fg.b“l* :é?w
m = . —hg
v 15t x strmgs w/ voices
o7 mf nd a; .ngqrmomcab\:/ vo:ces 5
G/'\E Gb D Bb 7 G
M
— = J" F:f(#"i’ e £ F h@. .,E:E:
EPTG v ) b7 EPTCE % b 20T
g hgb $z A cz Eﬂﬂ, _5 bass [D ™ ]
2 3 B
15 ghé, 13 BhY;

5%35' : E : F

X mf( harmonica)

D¢ on
e fo"" os;leﬂ! ;%\r_h AP 15 T Ei3
’ * S=SEs 2 REPINTE
I 3= 7 ¥
b
L BhTeR F15 BLMA l.A AP 1) D&& _
b - =——=-= .
o ' S !
by 7 o
_GbMA-{ Bq B M , AbM A DbM I
3 —g- 1
b1%e o (vY)
Ebw’ Faw? F#,,7(add 0 é sus :
. : .
| |
7 |
DbM A‘f = M"{ BbMI E15 Eb,mv ‘
_ op? £ £E £ . T~
AP Bguq 49 o 7 {
’:Fpl\-gﬁm'f A _:s_us I Db/é/c__\ E ﬂ:{\ B ;M_l\ 45
= = : H ¥ epf £E
z ] = ‘
[

©1981 Mowgli Publishing Co. Used By Permission.



harmonica solos over melody)

= 308
E E? Ean S FM '¢ F#
2 £ .. £ - w (Flute) GbMA - ~
g (Farmorica FIETO) 710y 75 = (old till cud
é On Cue Bb bass /F _ Ab bass B%b (4'%’5)
. == = ¥ —
é ¢ r— — A= C=)
g (bowed basses) 0.5, al Coda One (&)
1 buui?
‘ ertP = -+
< =
-
E? - h
g £ e E-/ML—\DA/__\F#M' AP sy
. — 5 '
= Dbﬁ i’ B Ef3
,S &° e e e £ 2 F £
~ e :
@
2 Ebw” Pl F¥w 7 A
Z ﬁ/""\ A A ' B ot
y Cresc, —
é Sl EmA’ G’ CHm’ G
2 |D] T~ aepr E =L 2
2 % £ £EE = EE F e 5
g ) . fq harmonic;f;bs around me‘i;;;:)‘ '
" F#mi G*'%sus 13 &x's)
2 & o A SUS B8%us
@ = : B
g 0.C. al Coda Two (-9#) '
| 2 DW(*‘” Bb‘f(“) A% Gh7
o 2 oo fe e
& —— 3
( (vamp ¢ fade)
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Time Remembers
Med Jnz= Waltz (9 One Time Once Denny Zeitlin

| Bual " C 1%
Al Em", .. Doma = Ml
g r‘,hp_[ . [’:: oA be- he. |’§ K g/—_ﬁ\ﬁ
— I )
(pn.) = 4
Gha? ) g CHhul
e s B ow'® ]
1.
C s y 9
#@: = £ ‘ . A s— 4 N
(F#}) cE” C¥ ARHS) l
_ C _ .G '.,G—\ r 4 1 _l"_br_ 4 -ﬁ
12.
b7 (Eb1SHM)
' ( /E b b u e
! 2 - P
Ebwa
D Dm?
e b o — ,
(8°7(32))
Ea’ o & —

1
} ]
- 1
|

< l”t X: MO|‘kO rit, ’ Chords in parentheses are used for solos.

©1982 Double Helix Music. Used Bv Permission.
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2
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Triste

Med. Bossa Nova (OmA”) Antonio Carlos Jobim
‘7(p5)
4 Dma,
A b quA —» v“,./gz__\\,.
W—K——‘f‘ e e e s °
J ' P +—F
Chua? B EbT(#85)
e = o
- V'
(MA ) F7H3
A Fwi' 8 gb7 Ew Ew — /(ifi _
== e
A I,’l L ___V._V_i = i -
7
Bhus - F 1 g BT AW DY
= — ! 1 IL :I.:P—'_Hl = QF 1 T&
1 i i | i 1 ]
Bl S’ Ghmi” G
7 *1 === == 2 —
==
< Obw” GhY
ey P T e £ro =
o L4
7
Clwa ﬂch,é e AT
_4’——_#—'—171 P X i i . yA y. =
(Cw” Gm® Cwmi7 GCw®)
F\ DP%us DPsus™ Gh
—e———v—gﬁrﬁr ; — ,':,L_t' = FEE— -

©1967,1968 by Antonio Carlos Jobim, Corcovado Music Corp. (BMI), publisher. Rights for Japan assigned to Kogakusha Music Pub. Co., Ltd, used by
nermission of JASRAC License #8670719. All Rights Reserved. Used By Permission of Publisher.
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Fast Swing J-=260
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» U DU OVW WOV OYOLYWEY o ww o oHv v IV

Miles Davis
(Tntro)
EE E Tac;et
\“)\} L o “
S
Al” CHu? F¥7
E ' S £ =
(trp.) '
Bmi” E7
= t—" e —F = z
Cma’
LAMI7 AD" N e Em’ hﬁ.}
__.qf . i ) | 4 = %L ¥
1,
CHu”_ D7 Gma” _ F¥7 e l
—9- a—p - — - ® i .
! | e P = ——
2. v
CHw’ F¥7 %MA
 — © — = =
| | Solos on A
After solos, D.S. al Coda (w/ repeat)
L T~ - b e —
© — i )
decresc.
M A?(#m
()/ \D/—' \Dm
@1963 Prestige Music. Used By Permission. mP
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ol Furk Turn Your Love Around 2 Srayden

Rock Shuffle Bill Champlin
7 l6$ swing) g George Bengon)

=103 (Intro) a7
i Bm JE Bm’

(trp w7 flute)

Bu? RS “ E sMﬂ;’"" S
Bw?

— E
Al gu? P S
o —— k
Y ' ' : e r | @
(vocal) 9 - ' ~—
Bmi L—ﬁgﬁ' E%us
— " — = N MI—NI éﬁ\ r d
! IV - i_i{ H_d_i_d_disp [ 3
. l “E 9
AmsT Fg7o9 g0 | F¥ Dua” B
—F == 4 E "f“ o —
1 Lg #.’ ( E &
Dma c (trp) "Ml
——F — Y ——
" (vocal)
== e[ » = ———
J | 1 v
Féw 7 Oua” 5l 1 AMA ! &
a MA FUCHTF#m £ Dwa
-, ———— .
EoSeSSEEie e e o—aee
(trps.)
—f . F‘) — = —
(hq)
Oma” 0#7@0#1,\5*:‘1’7 s . 3 A}g‘_ Ona’ C#'I' CHY7
= > —p F:E
7 S

©1981 1.5.H. Music, Garden Rake Music & Rehtakul Veets Music. Used Bv Permission.



2
2
2
2
2
2
a
2
2
]
-
a
)
2
~
&
a
2
<
a
2
2
2
2
2
2
2
2

&

J1%

IO

Dma’
K ({vocal) — === 0S5, al Coda (no repeats)
(r9)
Oma’ G#Ar?;r (é'gﬁcg)c#-l-c#'fp#mﬁ ,
&‘:@"‘ = s 5 = = v &
d — —
(vocal)
G A G () e
A/B MY Oma GHw! CHCHTE#]
s== ===~ o ==
9 :
F*Ml'/E O CH*7(1) F#w
‘ £ q—r—?—?—!ﬁ?’—ﬂ;—‘f ;—W, — =
=== ——=]
7
%) (ﬁF . AMA/E Dwa”
' F#M]l’(trps. as ot [8) Dma’ C#.’ CHTFMI . L3~
E r. - g A—L'i —— . ||| 3 -
T ! '
Amy
by (49 A 7
/(\DMA.T) C*(f) Cé‘fﬁp@f o L—E—-?,‘f CH+ C¥709
_F f—r .1 s | & - S ?_ﬁi ?7
l |
7
B’ DMA/E Ch+ F#mi
= s — : Vamp$'Fade
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Med. Swing

7185 (Trtro)

Music by Wardell Gray
A G EMl G A Lyric by Annie Ross
e = o=
J > #ﬁ o
-y A o (melody)
) 3 Y 2 "'('T’: LD 2 A.r —3
& == : e e e e ————
] #il"" _‘I_ o 2 v
A7 ( AT(#8)) DALdL
_'Ibf - T I J i i { 7
i = ﬂv J — ) —h
(2ndy)
Ama? CHw’_ F#7 B <
i —p— ] =
i:’_" (i—: j = ﬁ
6 1 2.
E7 A FI#Y Bw’ E7 i l Bw’ E7
.#—l 1 1 ] 1 Lg = #7 l‘\ ﬂ: - g y_—h_
1 #-J-/ -
8] A D7 AT
=i
AT D7
; — = : : | em—
P : f
¢ :’ 1 i i H—r—ﬁ (3
] — | ] I ‘1’_
6
E” — A F¥7 8w’ E7
{ | i l l { J = - ¥ i 1 1
AT 0T, AT

©1965 Prestige Music. Used By Permission.
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Unit Seven

Sam Jones

©1962 Upam Music Co., a awision of Gopam Enternrises Ine
1

Tlead Rv Pormicainn

MCd“jm;'gp Swmg (As played by Wes Montgomery)
. A7 (EMf’ AT A7 (EMl A7 )
w P~ o - J' 7 /b’\ ~
, ,_?0 .AO/"_\ rlqg
(11— _H; * e
(gtr) (Ami' D7 )
oL o AT EET(#5)
e 2 - h o . T » .
Fma (BEMA/A,_\B MA Ama’ E7 |
ol 5 T
\ FMA (BbMA BbMA:r AM;{ F¥7
_9_ b -’ P——
gl (Swinging Latin) _
4 9 "—'_'_._'m‘ “/;S_ £ “To # I‘h'.: )
;)V % *f *f i
Bmi BT Ama’ E4£7(69)
H__* —3 - - = ] l_p_n t ) I ) he e o @ 3
* (top note of piano v;Eng) — . -
AH A
~S fe~e = ~ 5 A —
= i P e e e o S
. — - | 4
B £70% CET FET@9| 8w
o .r——b.—._i o ‘ —h1T T O -

_1(, Sw’mvg) (E.M'Y AT ) . (EM AT )

Sl A_ | 4, A e b a3 ]
Kﬁo plpo o plt
¢ (Ami7 D7 )

07 m ) v}, A7 F#745) -
o &
— = : S , "




W o W W W W e

3
2
®
®
-
N
"
»
v
;
J
»
S
D
D
»
)
)
B
>
>
.
»
P

7 (Bma’ o7 6 (E7)
Fasa (B,QA/)'\EbMA ;A solobreak— — - — - — — — - - - -
W
@ SE ol:$ 7 AT F%745)
2.
FmA” £7#5) AmaT 1E~r E¥Y7
Q&M7
El gw’ E7 AmAT FE7(0%)
L " " ” ’l " ¥ 'l '4 ') ” é " 'l ” ” ” |
Bm” E7 C¥7 F#7  Bw’ E7
i (l " 'l r’ 7 " I‘ f‘f__—f?) " () ” (’
| A7 D7
O — — 4 — o o A— A 7
A7 E¥THS)  Fu 7 E7(#5) AM A‘f E7
Solo on DDEF; after solos, D.C. al Coda
O FaT(BW)_ B NI F¥7
T -
EnT (BMa7)  BA A AT
"9-/—\-9- drum fill— — — 1 ~
1 - — %
rit, *



E ggg‘z“‘a’;ﬂc’z Up J umped Sprmg Freddie Hubbard
; )=183 A (,;MA.r E7(#5) AmT D7 O¥eT
. ST W
2 K & : |
3 Em’ Omi” C /ML \F:ﬂ:‘f
2 ' ——F
2
2 Bu" Cm’ Bw” Cm” )
3 2 : =
. ]
i\ AP (v5) ObY A w7605 07
9 | = - L=
e D7 G b,
E :AMI.Ir - _— \F MI 37
| A 7} = : i 4 t i
& i — ! —
* Bl Ew” A7 Oma” Bm”
& - £ £ i P by
® — o) — — =
" 8
. e et Aw’ D7
= 1 —Eﬁ = > >
; —g=3 J - ——
Gma’ E7#5) Am” D7 o7
a*' £l 2T 4 4 Pie = £ E#
é £ — rd s ;
; Em’ Ow” Cﬁml F¥7
’ h - rd u4F
;‘e - 1 [ ! I'l
2 Bwi” Cm” Bw” Cmi”
- = 'z ~r =
7 AP’ AMATOMAT
A M‘.r ? v ./;t’—:' P .&m A/ 7
8 = £
Kicks are not played dulzing solos. v
Cmi7 in bars 10 & 12 of letters A and C may be played as C7(+9). (last x)

PrEYY " Wal

LW RN J SUNE R L R e S ]
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Med.- Slow Latin/Funk VEIaS

Ivan Lins
J=g8  (Intro) (Velas Icadas) (As played b;rlctﬂfym
Cus’  Cwa’ AW Gui AW  BaTEr
. D: -Ip--lp-F D- . .F & - : .F | -5~ T-
mf .
™ 3 G
Al A W e . D%us  Chus "% ~ E%us E?
(harfnonica‘) R
9 b
AM_' . D%us D% B{AP Gsus C'omG"
- e ‘ be—te]
== e ; 1 : -
Cmi’ 9 B%ma
£ £ h_&_ lq{:. o Fsus 171‘0_ i FM‘? EF /F /_\EQSUS Eq

-—

Alsus A9 0%, D° G&‘Z__\'E"sus E? ‘ZF#MF v87(E

SUS 5 . o .
™ o T 5 o .r_ * e _
'__3_—' 3 L_—-3"'_J L 54 ¥ t P " :—-J +
(gtr. w/ whistle)
EMI.T v #9
Ewt "Dt BT gl

(harm. solo on DS.) 5 | '(MA ‘!)d‘b—_"r
b 'rcbs) b(¥3 Abwi A'Mi b3
B 2 be l’E (#__) PR b_g-/—_\g s pb15
| ) — (end solo)
413
.9- #: ;ﬁsug e o F#Mﬁ . BMA/ G# sus G#q
( ha;»;no:ca5 — = '—-—é ; :"J
C*'sus ~49 1l YE¥ pf.1  BmAl
e o £ S . £ F¥ F#M"$ F Mi ‘{:# E4,,"
I — P—— = 'I—J_;.- .I___Q___.” — — ‘

©1981 Kidada Music & Brammus Music. Used By Permission.



W W e

oy v w vV e v Wy w

PDwwww W wwvww v vy vuovewvwesSwve weww

13

Py ow PR M
Sl o S T TR
£ (gtr. w/ whistle) | —
(harm. solo)

Em’ AT D%us D'* Cma’ FnTo87(5)
e P e e
mf D.§. al Coda

Bma

b F#9 7
$ E(_a/ ) BMA/F'# Féw" 3
(vamp, fill ¢ fade)

Melodic rhythm is freely interpreted. Intro is from Bobbi Norris LP and is played on bass (I5vab.).
On Quincy Jones version, guitar improvises over intro chords.

€ € € € b MUSIC DEPT.
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Very Early

Medium Jazz Waltz Bill Evans
A Ama’ G Cma’ |:'1§|,¢W a7
ir: I 1 i!lf Hf -
EiS Am A7 G?urm Bm A’f FI #-M'“f D#Ml"f(add f
EFE = ' i =
(add 11)
13(bQ) : .
CT’*u Chw’ F®  gh7  [E%us (s
— =i te = z :
—H - o i ——
bas? b Y
Al A’ 3(p9) B 3 MA
g Elm. | F £ h._ %‘h!tlo S £ h
13
E%se ., AW o B’ Emon  Awd
PE g2 __ e, T £
V4
F#;e(zg) Bw” AM%#,D E” € Aw E*
— ' - -
| solo break— - - - - - - - — _ -
7 |
6‘ Bmi’ AMA/C*D E7 8w’ BW Gwlg A

>

Pl
[}

] 1

1
U4
Melody is rather freely interpreted rhythmically. r't,
TRO - ©1964, 1965 Acorn Music Corp., New York, NY. International Co;
ance For Profit. Used By Permission.

pyright Secured. Made In U.5.A. All Rights Reserved Including Public Perform-



oy QU W W W W W vV W W W .

W 9 W W W W W W

W W

J4&R

K
v iy Voyage  feme
é Ewmi
.é. D™ - H»L,: =
T —— 4 i — "—Al rd *
(ten. € pn.)
D7 .o Ewm'"®_ AT"D
e P e e Pt e
"D 708 709 |* D%
Umg (En™? ATP) | Dwig
] T r—o
v
B 8w CHa’  F¥7_ B
B = =t — e
(ten.) ~3 —3-
ow’ &7 Cm BE"MV AT Db
—3
DPu i) AT(9)
Y . - e be- br I T— “.._ . Llr >
== (ten. ¢ pn.) p
=1 Ows EMw%
I T _ phebe
i£ = — 5
07 . Cmi” En7"® Avcvey
it PP ===
DM|6/q (EnT AT08)
M A )
4_F_l'__Ff\ - ]

(fine)

Chords in parentheses are used for solos.

©1986 Wazuri Publishing Co. International Copyright Secured. Made In US.A. All Rights Reserved. Used By Permission.
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Waltz For Debby

Medium Jazz Waltz

- (S#Mﬁ) F#" 87 Bl].lT Evans

Al : ; Dies gu? EMT AT E— D %5 A
DY Gé En 75 ;

€ B o & G F#M' Bw’ Em’ A7

(F¥w")
' F*7 VA
gM%# Bw  Em’ A7 &% BLe A%
(F#ma7 = # 5 :
F#7 7 v v FOAE _ GHyT )
Bmi G# _#S_# J,}“\g M F#AEAV ’Ef
Ew’_ A P BT EWT FFT guT  Aw

£ = = S . |

Cwa’ F¥7 Bw’  E® Fwd BbMI En? A’
f— (F*MIQ ‘ j‘f B‘f = { -
C O gur Ew" a7 B¢ Ep A

o7 6  EuTYS .7 ;

e % SMa A g T BT GhT O
F*Mlv Dsr - Standard ending] '

o g GMA F #v‘“‘ﬂ{ B&'—\ /"‘\E? Fe7

F¥wl F27 :

YA j_\ EM% A DOC BT EwT AT
Altomatc ending | D 7 oY E T oy 3
Bw”  ETlem i TR AR oWl FTEW

= J Hee . == =i
rall, - - - (Q tem;;_o_)

TRO - ©1964
, 1965 Acorn Music Corp., New York, NY. International Copyright Secured. Made In U.S.A. All Rights Reserved Including Public Performance For Profit.

Used By Permission.
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ey . W -

EWFY  OWTEST  EMTEeY D FoT gyt AT
$ t 1 'g s m :Bj > — ;'3:, & -
[D]'59k 7 A7 ¢ a7 T AT 7 A6
F¥n 87 Emi’ A F¥7 8 ET A Dl G

s a—— A i—— i — i

@O W S W W Wy

Ew AT FEwTBwT Em’ AT F¥w 8w’  Em’ AT
Frr—rr— e e

F¥787 E7T AT F¥7gw’ G¥TCHT Fun’
A e o i e =

El e’ AT F#uTBT  Ew’ F¥T BwT Aw’
77— 7r 77 77 77 P F

Cma’ F¥7 8w’ E7 Fwy BMA  Em’ A7
—— e e e

[Fl F#ugu” Em? AT F¥7 g7  ET AT DT G°
e e

EnTA7  E#,787  GCHWTCHET  FHEWTDT  Cmal FETG)
A —FF FF——F 7 FFFF I FF IV

Bmi” E7 E7 E¥wFeT EWTAY 0° Bw’ Emi’AY
o e o s— D 2 e T e  — . - o d—|

To Play and Solo in 34: Take standard ending each time. Ignore inversions
during solos (e.g. bars 5-12). After solos, D C. al Coda.
To Solo in44: Take alternate ending first time through. After solos, D C. al Coda

b
]
]
]
b
s
P
b
@'
p
's

A A A

_ e
9Py
'; F——F

EWA  ATO% Bt Pl EmAT#Y Dwa’

I

.
! ; ot BN

Chordsin parentheses are used for solos. rall,



Medium-Up Straight %'s Waltz New

. Jim Hall
A-~ce _ g7 o _ £
e > E= ==
Y gt wibs) os ’
Am’” ETTY AmT D7
S=r==== E==r=—ce=area—_
- e ! L—‘—Z————é—-———u——
Bmi” gheY AM[F D7 e
b P e
= = =
Y4 bui”
bEM‘ 8 o EPY  APmA’ Awi’ ?_7,
e — P e S o
= e L
6 — "
S, e cw  EW
To— a—— - = — = B B I —
Am’ g 75 7 o7
.- * .- A ry 3 (43::)
Omi? B
2 DU G Cﬁ,ﬁz F#7
— i = , I ! I I I—' Y
Bmi’ EY Aw’. D7 GCwmA $AM7 D7
——p == et 3
(STower) G A7 (omit5) o
G % M Gsus B
¢ 5 ) ) Bl ) 6 pdld
. —
|
G (gtr)ck, 708 Dgys ) G rall ---

Melody is played without chords. Based on the chords of "Someday My Prince Will Come”. 1978 Janhall Music. Used By Permission
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Medjgm-Up Latin/Funk WaterWlngS Don Grusin
=140 G/b (add 9) A b (As played by Lee Ritenour)
Al pr v Db -

wddy  CoPTT ——r === S
D/L Ghladd ) E/E;
ﬁ ) l', J b. g - M I'. ' 1 JI7! i =
] —— 2—] —
g dim. (4v's)
7Y, . _(Piano Fill) (G# phrygian)
ﬁ_ s =x T N .—lblf. S
|
(fine)
GH185,50%) 49
E : gr u - y - = : #—. ) l‘l 3 : 3 1 i
(a tempo) (vowe w/ bass) = A
ﬁc#’w“ ; - = C¥w’ D¥w’
PR Etni = s -
15(vq)
Ew’ F#
it s Z et Er te '
o P21 :___3___J- ——5— i l'ﬁ
Bma? [ 15(v5)
. — 1
it e Ty ST ey Oy /‘/’33
@ F*Ml“ ey Fé/q N
(voice w/ bass) |
Ema’® # gh15(b5) ‘
ettt [ ==
" i Tl s i
1 9 A
Ew . be ATE) N
i — : =S ‘%&h@:

©1980 Bad Dog Music. Used By Permission.



PrOoOrvovOwWEY PRI OUPIPIPE PIPIPIIIIIITITITTIOTPWWTEEEPWEWEEE

DbM A1'5(P5) | o | G1309) .
— LT 0 S |
£, 9 g7(alt) [F 5 b‘g)
5 ' = s B A (EP*3)
bt it £ Lt >

15tx: gtr. plays bottom line (switching where marked)
2" y."add flute on upper line (no switching)

(EPIBOBIEMAT )
7

Ema ghisuEH)
S - /‘—'\ /—______\
= 1 . D= /- M blo
” rd F&Fr (o] — - =
Em' Alsi . A 508 ~Y(E)
e A'sus ety B C G-
o N oy ’ —-
{3(v5) —
DbMAY —~_. 15%x G ~ &‘E —
—_—— . 3 I,:F 1383 —T f % . _\__/_—9—_ g
(Pn. Solo) c
Ef  GH%us GH#130%) i CHua’
s a T T I PP L
%
B%us D/E Ema’
e e S o % e e e S, S e e
(On Cue) (Vamp till cue)
LF_. DQSUS E M;r (179757
S - A e —— W 4 — L )
(pn. solo continues) Bass solos on letter [B] (indef) ‘
then D.S. al Coda (observe both repeats)
B
DbMA.r J— A~
%\ . -~ k‘;‘i ,:8: -~ __\—E

D.C., vamp and solo on
letter [Al, end on cue



Med. Bossa Nova Wave Antonio Carlos Jobim

Intro 8w’ EY Bw’ E7
7 7= =

| Av/ T
e
7(pq) Y
,\B - __Ema /\EMIG

—— Y ) ——
1”4
v

(G#%us)
D¥13 9#7(#5) D#M.'f G# 7% CH#e

7‘1’ { | 7 )} — i
{ ! 1

G’ 47 v v v 4

e Bmi E Bwi E

: " X 'IL —‘Jl_j_. = - £ —

N——
Bl gt oy Fém”
l—' BMA G l AO/MJ—— T
1\ J )

79
e ~ _Em’ ___En®
P ——

i i 1 1) 9] ») i

; e —¥ — e — /|
L)

€1967, 1968 by Antonio Carlog Jobim. Corcovado Music Corp. (BMI), publisher. Rights for British Commonwealth assigned to Westminster Music Ltd,,
19/20 Poland St., London WIV 3DD. Rights for Japan assigned to Kogakusha Music Pub. Co., Ltd., used by permission of JASRAC License #8670719.
International Copyright Secured. All Rights Reserved. Used By Permisston Of Publisher.
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vos (G*%us)
,,,D 0#7(#5) D#M|7 G#‘( (v9) c#?
© - ) — —Jl-—i:
7
GH.—"-, F#7 Bw’  ET Bwmi”
qiﬁ—ﬁw T =
N———
Al
] ‘ - s
Gus }
- —3 F r""f”? EMl F#'f(;;)
0 gw cT__ B,
:8‘{(797 R ,_\EMAY EMIG
II II Iy, } } yi
(G¥%us)
rﬁp#ﬂ‘ pETHs) DT GFTRD ¥
© #ﬂ I ) E — | —dl-—t
Q7 F4Y vé 7
BM! E7 Bmi EY
S ' 3
N———
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A Weaver Of Dreams Music by Victor Young

Med. Swing #* Lyric by Jack Elliott
Al A CHT™ ke
e === E==
e —
Fw’ Emi’ A7
= e _—m o o
7
AT G Ch EHY
-t 0 . P
g2 q
e EMI q
= —rrr o
U 5
8 AMA G#M'W” oD
E ’ == '
= - —
F ¥ Em’ A7
P T -~ ——
4,7 v
Dwa’ wn g M ng F7 .
Bm? g
» e o AM‘_‘ e <8Ml~r E7 )
*also played as a ballad

©1951 Edward Krassner Music Co., Inc. © Renewed 1979 Edwin H. Morris & Co., A Division of MPL Communications, Inc.
International Copyright Secured. All Rights Reserved. Used By Permission.
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> .
J .
- We,]‘l Be Together AgalnMusikc) b¥ Canll'<l1 Fingher
" Lyric by Frankie Laine
* Med. Ballad (adld 1) *..7 QU
X g E""’.AG P gwrer e T’ 8 :
- : ! = i 2 'F— it )
e ) ] ¢___:}——)
>
> Gm? ol B B 7" E1 E%us E'®
A MA sUS
> ——— L= =ES
9 —3— : ’ —3— 1
E (add 11) #
* A5 F' gw’ g7 Ffw_Fw g
£ = s
: 4 5 X 1‘:‘ — ;l[—— v r;_f:
5 3
) “7(p5) 6
S " S .
) —] I 1= 7 2 =
s 3= 3z
> l 9 i
» B] F? ETEY Awe F?ET*  Awé
5 ::Er_h ! — —1 = ! LjF =
; (Fw) (87“5’)
> Fé gv b5 D7 Bw"PFf  E%us EP
b ——1 y) y A = H - -
t [ ;_J i C 3 o
| (add 1) # & -f (441)
A R oewr gr Fow Ew BT
L._..._g_)
*7(b5)
Gnw® C7 gy Bw ™ e A6 (E)
EES=="r == z g
Tm‘::m':abweﬁmmw' —
1945, 1963 Fischer-Carey Music. Used By Permission.
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Well You Needn’t

Medium (-Up) Swing Ebe Thélboénious Monk
= P *FEE
o)
E7 FY
——~ — ” ! == j‘p-
ESS== = ' |
APT
F¥7 G7 . G7 F¥7 E7 E7  EPTHM
i —h—-u——l—:EJhF'. = ,"br_ﬁ—%y‘_h—zll
6
Dé Eb Dé Ebé
: SE= T e —
| = =
bé
pé 4 pé
¢ ’—FELT — £
[~ et

Alternate brud e

Eb6 may be replaced by Eb9 throughout.

. Bbq lett'erl B?
S e == = ;
o | 4 e  ——— i 14 - I 14
S Y A
== e belp b etV
B — ———— —— )

©1944 (Renewed) 1971 by Regent Music Corp. Reprinted By Permission. All Rights Reserved.
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2 Medium Jazz Waltz WESt COaSt BlueS
X /)=152[A] el FY  JohnL.“Wes” Montgomery
2 — e HFF : e EL_E":J‘“' JQ?L
2 G«-{ (gtr) G#w‘-{x/s-—’ C#‘r C'( —3=
> 2 2 fe ﬂ:pﬂh_‘:: 5 be be
- a _hr_— I T) T‘#H i A
- t L—— =iix s
.y
v X §
Cc7. b ¢
: :hF_ z '11.- = | —om T —o—T1 o
l —3- =3 ———— 3=
® el o7 c7
S i wal :hﬂ : . —f o 1"&:1‘ :Flz
8 == i = ' =
» 4 c? &
| C ‘
: _'jﬁ Rt = ﬂ"# £ i L #3
Solo i
Ggf F7 G"f
:lé__/_,q =% A F—F—F F 3z
G’ c¥7_ 7 Cm” Y
AP F g K FF P #
Bmi” E7 ' EPY Ami
A A AT g [ FFF PP 7
Aw” pT  Gg¢ BT EPe )
W—M—%Wﬁ/—/—ﬁ—?—ﬁ__—a
(After solos, D.C. al Coda)
¢ Cm’  Fm? BW B’ A% AT
( botl:om note of gultar chords) § Q(x41)
Gma” Fm” BW ma ANPTus Ab" GM
e = 7 : S E— ¥ !

©1960 Taggie Music Co., a division of Gopam Enterprises, Inc. Used By Permission.
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What’S N EW? Music by Bob Haggard

Med Ba"ad - G 9 Lyric by Johnny Burke
7 A
ﬁﬁ, E. f,\é GM! h c’ EmaT B 78! E]
‘ - = ==nEs o e
\.)U —7 -~ — I 1 i

Aw  FHw’ i ETH A FEWT g, ET

e e e R ‘
é ?
,\é Gwmi c7 FMA” B T8 EI'T
o o e
— l
Awi EELTU5) 8, T8 £Tke) A 9 AT
AM M Mi ! Alsus o £
wa IP— {ﬁ d—mv -
6 Q
g > o ebe Ly, B Ew™® A7
7(b5) (06)
Dmi gy 7008) Er; O AT o BT ET
— r
1 e — —
[~]l a6 Y S v
G A GM'_,,, C FMA? B, 78 E
=CsSSSi St i
—3) I

6 7
Aw  F¥w T8y P ETHS A (F¥y Bm”  ET )

’/:ﬁ&qlp;’%——d—jii "'! -

Melody notes in parentheses are optional.

©1939, renewed Warner Bros., Inc. This arrangement @1984 Warner Bros, Inc., Limerick Music Corp & Marke Music Publishing Co., Inc. All Rights Re-
served. Used By Permission.
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©1960, 1968 Lakeview Music Co., Ltd. London, England. TRO - Hollis Music, Inc., New York, controls all publication rights for the U.S.A. and Canada.
International Copyright Secured. Made In US.A. All Rights Reserved Including Public Performance For Profit. Used By Permission.




Med. Ballad # Who Can I Turn To? Leslie Bricusse
DM |7 G~1Anthony Newley
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also played as Medium Swing. Play F# instead of F in bar 13 of letter A when alternate changes are used.
©1964 Concord Music Ltd., London England. TRO - Musical Comedy Productions, Inc., New York, controls all publication rights for the US.A. and

Canada. International Copyright Secured. Made In U.S.A. All Rights Reserved I.ndudmg Public Perofrmance For Profit. Used By Permission.
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Trumpet plays melody (upper line).

©1965 Miyako Music. Used By Permission.
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Willow Weep For Me

Med. Ballad K ES Eé 6 Ann Ronell
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Med' Swin 9 WitChcraft Music by Cy Coleman
A Dé Fo Lyric by Carolyn Leigh
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Head is played in 2 (letter B may be in 4); solos in4.

©1957 Morley Music Co. ®@Renewed 1985 Morley Musie Co. and Notable Music Co., Inc. This Arrangement €1988 Morley Music Co. and Notable Music
Co., Inc. International Copyright Secured. All Rights Reserved. Used By Permission.
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Fast Suynzné% £ A B%sus Yes And No Wayne Shorter
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©1964, 1984 Miyako Music. Used By Permission.
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Your Mind Is On Vacation

©1961 Audre Mae Music. Used By Permission.

Med. Swing (Blues) . Mose Allison
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All Or Nothing At All

Med. Swing Music by Arthur Altman
Lyric by Jack Lawrence
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©1939, 1940 MCA Music, A Division of MCA, Inc. ©Renewed 1967, 1968 MPL Communications, Inc. This Arrangement ©1988 MPL Communi-
cations, Inc. International Convrioht Secured. All Riohts Reserved. Used Bv Permission.
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Do Nothing "Til You Hear From Me

Music by Duke Ellington
Med. Ballad Lyric by Bob Russell
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First 3 bars of letter [B] may also be played:

©1943,1973 Harrison Music & Robbins Music. All Rights Reserved.
International Coovright Secured. Used By Permission.
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Don’t Get Around Much Arg ore
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Bars 3 ¢ 11 of letter [B] and bar 3 of letter [C] may also be played: , v T T U’T

@1942, 1973 Harrison Music & Robbins Music. Al Rights Reserved. International Copyright Secured. Used By Permission.
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Good Morning Heartache  ou e
Med. Ballad - e i Drake
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M].Sty Music by Erroll Garner

Lyric by Johnny Burke
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Spea.k LOW Music by Kurt Weil
Lyric by Ogden Nash
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Med. Ballad Stomly Weather Music by Harold Arler

‘K‘ E o o Lyric by Ted Koehler
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©1933 Mills Music, Inc. @Renewed 1961 Arko Music Corp. This Arrangement ©1988 Arko Music Corp. International Copyright Secured. All Rights
Reserved. Used By Permission.
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